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Preface

Piano for the Developing Musician, comprehensive edition, has dared to do what no other college text
has done — give the student, and the teacher, all the material needed for a two-year curriculum of
college music major group piano in one volume plus Instructor's Manual. As with the previous edi-
tions, the contents of this volume have been carefully chosen to suit the college music major who
must demonstrate a variety of musical skills at the keyboard.

PDM has yet to pamper students and it will not begin with this edition! Inquiry and activities provide
even stronger support for music theory. Primary discoveries continue to grow from the piano litera-
ture. The areas of harmonization, transposition, improvisation, composition, reading and score read-
ing are developed step-by-step. Scale and chord facility employs spiral learning — building on what
you know. Many additional examples are available within the Instructor's Manual and may be utilized
by the teacher as the needs arise.

Sequencer disks have been recorded in Roland GS format for use with any General MIDI product. All
skills and activities are fully supported by recorded backgrounds and samples. Much of the reper-
toire of PDM has been recorded on disk. Those actual scores which are not recorded have appropri-
ate MIDI backgrounds saved to disk. In order to reduce the number of disks needed, multiple exam-
ples have been included within some of the “disk songs.” A disk drive icon indicates each new “song”
as well as additional “markers” within a song. A sequencer disk log has been provided in the Instruc-
tor's Manual.

The Preliminary Chapter has been expanded yet again to help those students with no keyboard back-
ground. Supplementary skills, activities and repertoire have been provided in the much-expanded
Instructor's Manual.

The basic PDM chapter outline holds true. Each chapter is divided into the following sections.

EXEMPLARY REPERTOIRE

Discoveries are based on this literature and steps for learning are provided. A full historical
range is covered.

TOPICS TO EXPLORE AND DISCUSS

Selected names and terms are suggested. Use this section to integrate music history into the
piano classroom. Elaboration appears in the Instructor's Manual.

RELATED SKILLS AND ACTIVITIES

Technique—Series of drills and etudes stress finger and hand development, independence
and coordination.

Reading—The challenge of reading and sight-playing music that uses the entire keyboard is
presented regularly. Many styles and keys are involved, as are a variety of score configura-
tions and clefs.

Keyboard Theory—Drills and exercises stress full understanding of the subject matter.
Harmonization—Melodies from folk and other composed sources, as well as original
melodies, have been extended in number. Suggested harmonization styles have been pro-
vided for most.

Transposition—This skill of musicianship is practiced through regular execution, always
based on theoretical understanding.

Improvisation—The ability to express oneself freely at the keyboard grows through frame-
works based on acquired technical and theoretical skills.

Ensemble—There is an equal emphasis on duet repertoire and multi-keyboard scores, both
original and transcribed.

Composition—Brief assignments are based on repertoire as well as theory.
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SUBSEQUENT REPERTOIRE

Additional collections of keyboard literature appear, often with brief study aids. | feel you will
be pleased with the rearrangement and new selections.

We, as teachers, should be practitioners of what might be termed a “humanistic” approach to music
teaching. In this text you will still find stressed those aspects of music that do not change—its expres-
sive nature, its freedom within organization, its social nature, and its eclectic qualities—all applied to
the individual as a unique music maker. These things we teach, and we happen to be teaching them

through the piano keyboard.
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