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This work exists in two versions—ithe first, as in the present score, Sonala for
iwo pramos and percusston ; the second, with an orchestral accompaniment, cntitled
Conuerta for two pianos with ovchestra. The piano parts in the orchestral version
differ in some instances from the version without orchestra. These passages are
printed in gmall type.

If performed with ¢rchestra, the | ; wﬁmﬂmhﬂ be the same
as indicated in the plan, i.¢. near the 5. place of the conducter |
in frent, between the pianos. b

1f performed without orchesira, one of the pianists should lead the whole ensemble.
In addition, he should supervise the percussion players during rehearsal and see
that the requirements of the score are strictly observed.

PERCUSSION INSTRUMENTS

§ Timpani Cymbal suspended
Xylophone Pair of Cymbals
" side Drum with snares Bass Dram
Side Daum without soares Trianglc
Tam-Tam

‘The Ovchestral Version is scored for —
Flutes 1 & 11 (2nd doubling Piccolo)
Oboes I & 11 (2nd doubling Cor Anglais)
Clarinets | & 11 in Bp and A
Bassocons I & II (2nd doubling Double Bassoon)
Hotns I, 11, LI, IV in F
Trumpets I & Ilin C
Trombenes T, 11, ITI
Celesta
Strings
Duration approx. 24} mins.
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First performanée (without orchestra) in Basle, Jan 16th, 1938,
at the 10th Anniversary Concert of the Basle Group of the section
of the International Society jor Contemporary Music,

the T
and Ditta PAsztory (pianos); Fritz Schiesser andbﬁi‘nw %ﬁ,
(percussion),

B &« H 8%



The following plan indicates the grouping of the various instruments :—

-nomone m °

S

(1) The pair of Cymbals should be laid on cloth, when not in use, to prevent vibration.
(2) The Xylophone should be placed above or next to the Bass Dram,

NOTES.

The Bass Drum is to be played with a double-headed stick.

T'he Triangle is to be played (a) with the usual metal beater ; (b)ﬁﬂ;thm
wooden stick ; () with a short, but rather heavy, metal beater ; each according to
the indications in the score.

The C / is to be (a) with an ordinary timpani stick ; (b) with the
hea of a side drum (marked in the score cotlegno“or"cl )—here
the Cymbal should be muck either on the edge or, if indicated, on the dome in the
centre ; (¢) with a thin wooden stick ; (d) with the blade of a ket-knife or some
gimilar instrument. The sign * a2 " indicates that two Cymbals should be clashed.

The Side Drums, either with or without snares, are to be played with the usual
sticks. If, m, the Sic%e ?nm with su;u{m sho.:lg sound too loud, %
sticks may especially in mezzoforte o phnlumw
mnthmcmtiomdnhovem(n) for the cymbal). The snares of Drum
should be released when the instrument is not in use, to prevent vibration.

Fxpcmace has proved that two skilled players are sufficient for the whole
percussion part. Should this in some cases prove difficult, a third player may be
enmd for the Xylophone, which in this case should be placed either behind or
in t of the other percussion instruments.
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