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Glossary

Akorino/Akurino — Kiswahili and anglicised form of the Agikuyu word
Akiirindl (singular matkiiringl). Indigenous African Christian pacifist sect or
taith group, members of which belong to the Akorino Church.

Bomas of Kenya — national heritage site catering largely for tourists and
schoolchildren, just outside Nairobi, where daily performances of ‘traditional’
dancing and other forms of Kenyan culture can be seen. It comes from the word
boma, a fortified settlement. ‘Bomas’ is also shorthand for the constitutional
review talks, which were held at Bomas of Kenya.

Dorobo —also previously referred to in colonial times as Ndorobo/Wanderobo.
A British colonial term, still in use in modern Kenya, given to indigenous
former hunter-gatherers who lived in forests. It comes from a derogatory
Maa word for ‘people without cattle’.

Karima Ka Inya (Agikuyu) — hill of the four clans. As in Karima Ka Inya
Forest Association (KAIFA), a community-based forest conservation group
at Karima Sacred Forest, Othaya District. The name is not strictly correct,
since it omits the word for clans (m7hriga, singular mahiriga).

katiba — constitution.
ktama (Agikuyu) — council of elders.

kipande — registration certificate, which used to be carried by African men
during the colonial era. The Agikuyu version, adapted from Kiswahili, is
RTband?1.

Maa — language of the Maasai and closely-related peoples, e.g. the Samburu.
mfigumo (Agikuyu) — fig tree sacred to the Gikuyu people.

mwananchi — citizen (pl. wananchi).

Mzee — old man, a respectful form of address for male elders.

ndemi (Agikuyu) — cutters, as in tree cutters.

porini — at or in the wilderness. As in Porini Association, a Kenyan NGO.
shamba — smallholding.

sheng —a form of slang used largely by youth across different ethnic divides.
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Introduction

Annie E. Coombes and Lotte Hughes

'This book argues that Kenya continues to experience a crisis over how national
identity and memory are constituted and that this crisis is clearly manifest in
contemporary heritage developments. It explores links, which became appar-
ent through our research, between civil society-led heritage initiatives and
grassroots peace-building in a country whose citizens are currently striving
to heal the wounds of a particularly destructive colonial legacy and regular
bouts of post-election violence (notably in 2008) in which ethnic divisions
were politically exploited. While the book focuses on the period of the 1990s
to the present day, our research foregrounds the interconnections between,
on the one hand, the colonial roots of the state museum sector and contem-
porary heritage management in Kenya, and on the other hand, the legacy of
the struggle leading up to independence in 1963 and the events in the decade
that followed. We argue that a better understanding of the impact of Kenya’s
divisive colonial legacy, and how it is remembered or suppressed in Kenya
today, is vital if escalating inter-ethnic conflict is to be averted. As the country
approached the fiftieth anniversary of independence in 2013, many Kenyans
inevitably reflected upon the gains and losses of the post-independence years
and as a result there has been a renewed interest in the accounts of key his-
torical events. Our book is partly about the ways in which such histories are
being reinvented.

Kenya stands at a crossroads in the reconstruction of its historical memory
as it comes to terms with a violent colonial history, a liberation struggle whose
memory is highly contested, and the fallout from bouts of post-election vio-
lence most recently in 2007/08. The latter erupted after the presidential and
general elections in December 2007, which resulted in the re-election of
Mwai Kibaki of the Party of National Unity (PNU) as President, were chal-
lenged by the Orange Democratic Movement (ODM) opposition party led
by Raila Odinga.’ The post-election violence became the most visible signi-
fier of a national political and social crisis that shattered Kenyans’ collective
identity and confidence, and caused people to reflect upon their troubled past
and its pervasive influence on the present. After much debate and procrasti-
nation, wide-ranging reforms and transitional justice processes were initiated
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in response to the crisis. They included the establishment of a Truth, Justice
and Reconciliation Commission (TJRC), which began work in November
2009.? Since April 2011, the TJRC has held public hearings® across the coun-
try, highly emotionally-charged events at which thousands of citizens have
expressed — often for the first time — personal histories and memories of past
abuses dating back to 1963. The hearings, though not subjected to the same
mediascrutinyand dissemination as the Truth and Reconciliation Commission
(TRC) hearings in South Africa, nevertheless provided an important conduit
for public expressions of history, memory and trauma. By August 2012, the
TJRC had received 40,098 statements and 1,529 memoranda.*

Several other flashpoints since 2000 have triggered a growth in public inter-
est concerning heritage, history and memory in Kenya. It was, after all, only in
2003 that Kibaki issued a proclamation unbanning Mau Mau as an organisa-
tion. This prompted many Mau Mau veterans to restate their demands for the
history of their role in the liberation struggle to be nationally acknowledged
and for their heroes to gain official recognition after years of being ignored
(except at cynically opportune moments during election campaigns) by suc-
cessive post-independence governments.’ To this end, a reparations lawsuit,
brought by war veterans against the British government in 2009, stoked
public and media debate in Kenya and abroad before a landmark settlement
was reached in 2013.° While there is a rich body of literature on the histori-
ography of Mau Mau, very little has analysed issues arising from its memo-
rialisation or that of the wider liberation struggle since Marshall Clough’s
important 2003 chapter.” Since Mau Mau’s unbanning there has been a con-
comitant growth in commemorative proposals and public debate around the
history of the struggle for independence and the role of both Mau Mau and
Home Guard in Kenya's emergence as a nation state.® Our research con-
curred with this surge of interest, which became especially acute following the
launch of the veterans’ claim against Britain. The resurgence coincided with
processes, led by the state, veterans associations and human rights groups, to
identify and commemorate a wide range of liberation struggle (and other)
national heroes and heroines — circumstances which are analysed in Coombes’
chapter on the commissioning of the statue to the Mau Mau leader Dedan
Kimathi.” Mau Mau memorialisation thus became unexpectedly important
in relation to our analysis of contemporary uses of heritage and history, and
themes of remembering, forgetting and occluding.

Since so many of the national or local initiatives concerned with Mau Mau
commemoration in Kenya remain focused around the Rift Valley and former



