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Introduction

It was only yesterday that every graphic magazine and ad poster contained super-
detailed, ultra-lifelike airbrush illustrations that leaped out and astonished the eye.
Today this vogue has subsided somewhat, although it is far from disappearing. In this
edition, as in the past, veteran talents look as vigorous as ever, andi innumerable new
artists are following fast on their heels. Their subjects have grown diverse, and the
absorption of various mediums has influenced the content of their realistic and
super-realistic illustrations. In a sense they have come back to earth, and taken their
place as a genre in the world of illustration.

But illustration work done specifically for advertizing or publication, work requested
by editors and designers, with set guidelines and stipulations, cannot freely pursue the
tastes and trends of the times. Against these conditions decisions about personal
style, for instance whether to strengthen individual pursuits, or to move onto some-
thing new, are vital and extremely difficult ones. The continued effectiveness of visual
communication is essential. The illustrations selected for this book are all works which
go beyond mere technical proficiency—works which contain something extra.

Still, the fact remains that the public, which once so spontaneously accepted the highly
technical illustration, has now left the realistic artist with a problem; namely, what to
do about personal expression now that the sales situation has returned to normal. The
time has come for every artist to consider and realize where he himself stands, it
seems. And this is a question which each must answer according to his own unigue
character as an artist.

As a genre of illustration, realistic art will probably hold its own for quite some time.
Moreover, it is no overstatement to assert that Japanese illustrators will remain among
the top in the world, considering their manual dexterity, sensitivity to fineness, and
determination in pursuing skills. Nor is it to be expected that their ranks will diminish.
In selecting the artists for this edition it was a pleasure to discover that these artists,
who so love to do realistic work, are facing up to the new situation with undiminished
spirit and imagination. It may be said that this is artisian spirit, and really it makes no
difference. But it would be better to recognize it as the fierce, burning “realist” spirit.
To illustrate realistically? To realize an illustration? In truth, the challenge remains the
same.

Following “Technical and Realistic Illustrations of Japan” (1981) and “Realistic lllustra-
tions in Japan" (1984) this third edition presents one hundred and thirty illustrators, the
greatest number yet. The quality of works is in no way surpassed by past editions. It
appears that the challenge to go beyond realism, to discover and exhibit and address
stimulating works in ever more varied mediums, will continue to be eagerly met. And
success in this endeavour is sincerely wished for. Thanks are due to all the illustrators
who graciously cooperated in creating this book. The Editors
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