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Preface to the second edition

Since the publication of the first edition in 1979, there has been a
considerable increase in public and professional interest in copyright.
This is largely due to the fact that the new technologies — video-
grams, satellite and cable broadcasting, teletext, electronic publish-
ing, micro-computers, video games, etc — which have evolved over
the last five years, make considerable use of copyright material. It has
become increasingly evident that the law of copyright in the United
Kingdom is outdated and needs substantial revisions to deal with the
new technologies.

During the last five years the number of reported copyright cases
has increased over the number reported in the previous five years by a
factor of ten. The Government has published a Green Paper with its
proposals for the revision of copyright law — although there is, as yet,
no indication when legislation will be introduced to implement the
Green Paper. The Cable and Broadcasting Act 1984 made a large
number of changes to the Copyright Act 1956, although they were
limited to those necessitated by the introduction of cable television
and direct broadcast by satellite.

The enormous increase in copyright piracy resulted in the passing
of the Copyright Act 1956 (Amendment) Act 1982 and the Copyright
(Amendment) Act 1983 which increased criminal penalties for
breach of copyright.

As a result of these and many other changes, this second edition
includes new chapters on Cable television (chapter 25), Satellite
television (chapter 26), Video games, teletext and electronic publish-
ing (chapter 30) and Piracy and counterfeiting (chapter 33).
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vi Preface to the second edition

There are substantial changes throughout the new edition to take
account of recent cases, the changes made by the Cable and Broad-
casting Act 1984, to take note of the Green Paper, the EEC Green
Paper ‘Television Without Frontiers’ and in trade and industry
practices which affect the user of copyright. In particular, chapter 31
— Computer software — has been considerably revised.

I am grateful to Jack Black, who first drew my attention to the
existence of the Copyright Licensing Agency and then corrected —
indeed re-wrote — paragraph 19.11.

I would also like to thank Peter Prescott for the precedent for a
clause to include in authors’ agreements to cope with the emergent
problem of electronic publishing — paragraph 30.11.

Michael F. Flint
London
November 1984



Preface to the first edition

Copyright is encountered in a great many walks of life ranging from
the executives at radio and television stations through architects and
artists to industrial designers. This book is designed to assist those
people whose work involves them in day-to-day dealings with
copyright. Itis only a guide which necessarily means thatin a number
of areas there are deliberate omissions or simplifications. It is not
intended to take the place of a lawyer where problems of any com-
plexity arise.

Both laymen and lawyers tend to regard copyright as a difficult
subject which is best left to the specialist. Perhaps this view has arisen
because copyright legislation is structured in a way that does not
make an understanding of the law easy. The purpose of this book,
therefore, is to enable people whose jobs, businesses — or even
hobbies— cover any copyright field, to acquire a general understand-
ing of copyright. It can also be used as a reference work for dealing
with the more straightforward problems that may be encountered.

Because this book is intended as a guide and a reference work
rather than an exhaustive study of the subject, use is made of tables
which, it is hoped, will enable readers to obtain the information they
need quickly, whilst reducing the need for repetition and cross refer-
encing. However, anyone whose work involves him or her in con-
siderable dealings with copyright, is advised not to attempt to use the
tables without first having read Part | — or at least chapter 1.

I should like to thank Sheena Canham, Messrs Denton Hall &
Burgin’s Librarian, for her comments on chapter 17 — Libraries;
Michael Freegard, Managing Director of The Performing Right
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viii Preface to the first edition

Society Limited and Robert Montgomery, Managing Director of
The Mechanical-Copyright Protection Society Limited, for their
comments on chapter 20 — Music, and on chapter 23 — Public
Performance; David Rees, Administrator of the London Festival
Ballet for his comments on chapter 21 — Drama, ballet and opera
production; Sir John Terry, until recently Managing Director of
the National Finance Corporation, for his comments on chapter 22—
Cinematograph film and television film production; Aiden Day,
Programme Controller of Capital Radio, for his comments on chapter
24 — Television and radio stations; Evelyn Freeth for his comments
on chapter 26 — Architects and architecture; Martin Brody and John
Harris of Marcol Computer Services Limited, for their comments on
chapter 28 — Computers.

I would also like to express my appreciation to the staff of Butter-
worths for their encouragement and assistance with the preparation
of this guide.

Michael F. Flint
London
May 1979
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