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Preface

Each Scribner Research Anthology is a col-
lection of written sources upon a single his-
torical, literary, or scientific topic—the
Hungarian Revolt, Shakespeare’s Julius
Ceasar, or extrasensory perception, for exam-
ple. In addition to these sources, it contains
(1) “Guide to Research,” an account of the
rationale and the methods of research and
of research-paper writing, (2) an introduc-
tion to the topic of the anthology, (3) sug-
gested topics for controlled research, and
(4) suggested sources and topics for library
research.

Each anthology is designed to serve two
purposes. First, each gives the student access
toimportant sources—texts, documents, let-
ters, diaries, essays, for instance—on a given
topic. Some of these sources are otherwise
available in only a few libraries, some
(manuscripts and historical documents) in
only one. In any case, the collection as a
whole is not otherwise available in one vol-
ume. Second, each anthology gives the stu-
dent either all his sources for a controlled-
research paper or some of them for a
library-research paper. Each anthology can
be valuable either for readings in courses in
history, literature, science, or humanities or
as the basis for a research paper in these or
in other courses.

A controlled-research paper—a paper in
which the student’s search for sources is
limited to, and in certain ways controlled
by, those sources contained in one anthol-
ogy—is not so noble an undertaking as a
library-research paper. But it is often more
successful—more rewarding for the student

and easier for his instructor to teach effec-
tively and judge fairly. Its advantages for
both student and instructor are often con-
siderable.

For the student, it sometimes provides
sources unavailable in his school library.
And it enables him to learn a good deal
about research (selection, interpretation,
and evaluation of sources; quotation and
paraphrase; and documentation) without
prior instruction in use of the library (and,
incidentally, without overtaxing the facil-
ities and the resources of his library and
without loss of, or damage to, sources either
irreplaceable or difficult and expensive to
replace).

For the instructor, it permits focus of class
discussion upon a limited set of topics. It en-
ables him to track down the student’s
sources conveniently. And—perhaps the
greatest advantage of all—it enables him to
judge both conveniently and exactly how
well the student has selected, interpreted,
and evaluated his sources and how well he
has quoted and paraphrased them.

In many schools, a controlled-research
paper is either a preliminary to or a part of
a library-research paper. A library-research
paper is probably the most difficult paper
that the student can be assigned to write.
The problems that confront him are not
simply those common to any paper—organ-
ization, paragraphing, and transitions, for
instance—and those (already mentioned)
common to all research papers. He has, in
addition, the problem of using the library
well—of, for example, using the card cata-
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logue, periodical indexes, and other refer-
ence works. But, if the instructor assigns a
controlled-research paper as a preliminary
to or, as it were, an early part of a library-
research paper, the student need not come
to grips with all these problems at once.
Each Scribner Research Anthology is
compiled according to the following edi-
torial principles. Each source that is not
anonymous is prefaced by a biographical
note on its author. At the foot of the same
page is a bibliographical note. Each source
is reprinted exactly as it appears in the orig-
inal except for (1) some typographical pe-
culiarities, (2) explanatory notes, given in
brackets, and (3) omissions, indicated by
ellipses (. ..”). And, finally, for each source
that has pagination in the original, page
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numbers are given in brackets within the
source itself—thus: “[320/321],” where
everything before the slash (and after the
preceding slash, if any) is from page 320,
and everything after the slash (and before
the next slash, if any) is from page 321. For
a source hitherto unpublished, no page
numbers are given; and the student who
uses it should cite the page numbers of the
Scribner Research Anthology. Footnotes to
a source are given as in the original. Where
the original pagination of a footnote is not
evident, its page number precedes it in
brackets.

MARTIN STEINMANN, JR.
Bingham Bay
Lake Gogebic
August, 1960



Guide to Research

THE IDEA OF RESEARCH

Research is‘m%@‘sllwngd
sm the aim of all research is
to discover the truth dout something. That
thing may be a historical object like the
Stonehenge monuments or a historical event
like the Hungarian Revolt or the Battle of
Waterloo. It may be a work of literature
like Shakespeare’s Fulius Cesar or Miller’s
Death of a Salesman. It may be a recurring
event like the motions of the planets or the
circulation of the blood. Or it may be an
experimentally repeatable phenomenon like
behavior of rats in a maze or perception ap-
parently unaccounted for by the five senses.
Archaeology, history,literary criticism and
scholarship, astronomy, physiology, and
psychology—these are some of the many
divisions of research. Indeed, all the sci-
ences—physical, biological, and social—
and all other scholarly disciplines share this
organized, disciplined search for truth.

The search for truth has often been con-
fused with such aims as confirming preju-
dice, instilling patriotism, and praising
friends and blaming enemies. The attempt
to prove the preconceived conclusion that
one college is superior to another, for exam-
ple, is not research (though the attempt to
discover whether one college is so superior
is). Research is hostile to prejudice.

General Methods of Research. The best
general method of research is first-hand ob-
servation. But this method is not always
possible and, when it is possible, not always
practical.

The best method to begin discovering the
truth about something is to observe that
thing and the circumstances surrounding it.
To discover the truth about Fulius Casar or
Death of a Salesman, get the play and read it,
or go to the theatre and watch a perform-
ance. To discover the truth about the plan-
ets, observe them through your telescope.
To discover the truth about the intelligence

of rats, build a maze and run some rats
through it.

This first-hand observation is not always
possible, however. To discover the truth
about the Battle of Waterloo, you can’t ob-
serve the battle. The best that you or any-
one else can do is to observe other persons’
observations, the recorded observations of
eye-witnesses: diaries, letters, and memoirs,
for instance, of soldiers and generals who
were in the battle. With more recent histori-
cal events—for example, the Hungarian Re-
volt—you are better off. You can watch films
and listen to tape recordings. You may be
able to interview people who were there.
But these observations are still second-
hand; and, on the whole, history can be ob-
served only at second-hand. The sole excep-
tion is history that you have been part of.
You may have fought in the Hungarian Re-
volt—though, if you did, you may be preju-
diced.

Even when first-hand observation is pos-
sible, it is not always practical. You may
have a copy of or tickets to Fulius Cesar or
Death of a Salesman but not know enough
about the principles of dramatic criticism
to interpret the play unaided. You may
have a telescope but not know how to use it
or, if you do, not know what to make of
what you observe through it. You may have
some rats but not know how to build a maze
or, if you do, not know enough about ani-
mal psychology to run your rats through it
properly. The best that you can do under
these circumstances is to supplement what-
ever first-hand observations you can make
with observations of the first-hand observa-
tions of other people better-trained or bet-
ter-equipped than you. Read Fulius Casar
or Death of a Salesman and also critics’ inter-
pretations of the play. Observe the planets,
if you can, and read treatises on astronomy.
Do what you can with your rats, and read
reports of experiments with rats. After all,
no one can master the special methods and
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come by the special equipment of all schol-
arly disciplines. Indeed, few people can do
this with more than one discipline, and then
not before they’re thirty. But all people who
want a liberal education should try to dis-
cover as much of the truth about as many
scholarly disciplines as their abilities and
their circumstances permit. Indeed, the
achievement of this is what is meant by “a
liberal education.”

Primary and Secondary Sources. As the
foregoing account of the general methods of
research suggests, there is, ultimately, only
one source of the truth about something—
the thing, the event, or the phenomenon it-
self: the Stonehenge monuments, the Hun-
garian Revolt, or the Battle of Waterloo;
the text of Fulius Cassar or Death of a Sales-
man; the motions of the planets or the cir-
culation of blood; extrasensory perceptions
or rats running in a maze. Such a source is
a primary source. And, in historical research,
where the thing itself (the Hungarian Re-
volt or the Battle of Waterloo) cannot be
observed at first hand, a report of an eye-
witness or a film or a tape recording is also
counted as ‘mary source. But any other
second-hand source (an interpretation of
Fulius Cesar or Death of a Salesman, a treatise
on astronomy, a report of an experiment
with rats) is a-secondazy source.

A primary source is, of course, better.
But, if a primary source is unavailable to
you (if it is a book, perhaps your school li-
brary does not have it) or if you are not
trained or equipped to use it (you don’t
know how to run rats through a maze or
you have no telescope), then a secondary
source must do. In any case, except for the
most mature scientists and scholars, a good
secondary source is useful and often indis-
pensable.

It is worth noticing that being primary
or being secondary is not an intrinsic char-
acteristic of the source itself. It is, rather, a
relationship that either exists or does not
exist between a given source and a given
topic of research. Consequently, a given
source may be primary in relation to one
given topic but secondary in relation to an-
other. Two examples may serve to make
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this important point clear. Edward Gib-
bon’s The Decline and Fall of the Roman Em-
pire (1776-1788) is a secondary source in re-
lation to the topic of the Roman Empire
but a primary source in relation to that of
eighteenth-century English prose style or
that of eighteenth-century historiography.
Samuel Taylor Coleridge’s Lectures on Shake-
speare (1811-1812) is a secondary source in
relation to the topic of Shakespeare’s plays
but a primary source in relation to that of
nineteenth-century principles of dramatic
criticism or that®of Shakespeare’s reputa-
tion.

It is worth noticing also that a given
source may be primary or secondary in re-
lationship to more than one topic. James
Joyce’s novel A Portrait of the Artist as a Young
Man is a primary source in relation not only
to the topic of the structure of A Portrait of
the Artist as a Young Man (and dozens of
other topics on the novel itself) but also to
the topic of use of the stream-of-conscious-
ness technique in twentieth-century fiction.

THE RESEARCH PAPER

A research paper is a paper giving the re-
Its of research, the methods’ Ey which they
mhe sources, primary or
secondary, which were used. A research
paper attempts to tell the truth about a
topic, and also tells how and where this
truth was discovered. As we have seen, the
sources of a research paper may be either
written sources (literary texts and historical
documents, for example) or sources of other
kinds (experiments, for example). Since a
research paper written in school is almost
always based upon written (printed)
sources, we shall here discuss only that kind.
A research paper based upon written
sources may be either a library-research
paper or a controlled-research paper. A li-
brary-research paper is a research paper for
which your search for sources is limited to
those sources contained in the libraries
available to you; a controlled-research
paper, to those sources contained in one
anthology—to those contained in this vol-
ume, for example. Here we shall emphasize
the latter kind.
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Finding a Topic. The first step in writing a
research paper based upon written sources,
whether a library-research or a controlled-
research paper, is finding a topic. We say
“finding a topic” rather than “choosing a
topic” because the process is more like find-
ing a job than choosing a sandwich from a
menu. Unless your instructor assigns you a
topic, which he may do, you must look for
one; and the one you find may not be just
what you want but the best one that you
can find. But, if you look long and carefully,
you may find a topic that so well suits your
interests, your capacities, and the time and
the space at your disposal that your paper
will almost surely be a success.

Finding a topic is the most important
single step in writing a research paper, and
the things that you should have in mind
when looking for a topic are (1) your inter-
ests, (2) your capacities, and (3) the time
and the space at your disposal. If you are
interested in a topic, if you know something
about the special methods of research that
the topic requires, and if your topic is nar-
row enough to require no more time than
you have for research and no greater devel-
opment than you can give it in a paper of
the length assigned you, then the paper
that results will probably be satisfactory.
For example, the topic of figures of speech
in Fulius Cesar may interest you greatly.
But, if it does, you must ask yourself
whether you know enough about figures of
speech to do research on them and, if you
do, whether this topic is narrow enough.
Even the topic of metaphors in the play
would be too broad for most papers; meta-
phors in Brutus’ soliloquies might be about
right. In any case, before you take a topic
for a paper, you should do some reading on
that topic; otherwise, you won’t know
whether it is interesting, within your ability
to handle, and within the scope of your as-
signed paper.

Once you think that you’ve found a
topic, take great care in phrasing it. The
best phrasing is a question or a series of
closely related questions. Better than “The
character of Brutus” is “To what extent is
Brutus motivated by self-interest and to
what extent by the public interest?” The

xi

latter is not only more narrow and more
precise; it provides you with a criterion of
relevance in selecting your sources. At the
end of this volume, you will find a list of
suggested topics, intended to call your
attention to topics that might not occur to
you. But these topics are suggestive rather
than definitive or precise.

Finding Sources. Finding sources for a li-
brary-research paper and finding ones for a
controlled-research paper, though different
in several respects, are alike in certain
others. Finding sources in the library re-
quires knowledge of how to use the card
catalogue, periodical indexes, special bib-
liographies, reserve shelves, and encyclo-
pedias. Finding sources in this volume or a
similar one does not. But, in either case, you
must have a clear idea of what you are look-
ing for; and you must be prepared to put
up with a high ratio of looking to finding.
In other words, you must have not only cri-
teria of relevance but also a willingness to
do a good deal of skimming and a good deal
more of careful reading, some of it fruitless.

The basic criterion of relevance you pro-
vide by careful phrasing of your topic, a
problem discussed in the preceding section.
The other criteria you provide by making
a preliminary or tentative outline—perhaps
in the form of subtopics, perhaps in the form
of questions. Such an outline is not to be
used for your paper. The outline for your
paper will probably be quite different and,
in any event, cannot be made until after
you find your sources and take your notes.
This preliminary outline guides your re-
search and, as we shall see, provides you
with the subtopic headings necessary for
your note-cards (see ‘“Taking Notes,” page
x11).

Making Your Working Bibliography.
Once you have found a promising source
(“promising” because, though it seems to
be relevant, it may turn out not to be) you
want to make some record of it so that, once
you have completed your search for sources,
you can turn back to it, read it, and, if it
turns out to be relevant, take notes on it.
This record of promising sources is your
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working bibliography. It is so called for two
reasons: first, because you work with it as
you proceed with your research and the
writing of your paper, adding promising
sources to it and discarding irrelevant ones;
and, second, because this designation dis-
tinguishes it from your final bibliography,
which appears at the very end of your re-
search paper and contains only sources ac-
tually used in the paper. For a controlled-
research paper, your working bibliography
may be nothing more elaborate than a
series of check marksin the table of contents
of your research anthology or a list of page
numbers. For a library-research paper,
however, you need something quite differ-
ent.

A working bibliography for a library-
research paper is a collection of three-by-
five cards each representing a promising
source and each containing full information
about that source. Once you have com-
pleted your research, written your paper,
and discarded all promising but (as they
turned out) irrelevant sources, this bibliog-
raphy is identical with your final bibliog-
raphy. Having a separate card for each
source enables you to add and to discard
sources easily and to sort and arrange them
easily in any order you please. Eventually,
when this bibliography becomes identical
with your final bibliography, you will ar-
range sources alphabetically by authors’
last names. Having full information about
each source on its card enables you to turn
back to it easily—to locate it in the library
without first looking it up again. You find
this information in the card catalogue, pe-
riodical indexes, or other bibliographical
aids; or, when browsing through the shelves
or the stacks of the library and coming upon
a promising source, you find it in or on the
source itself—for example, on the spine and
the title page of a book.

If the source is a book, you should put the
following information on the three-by-five
working-bibliography card:

(1) the library call number,

(2) the author’s (or authors’) full name (or
names), last name first for the first au-
thor,

(3) the title of the book,
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(4) the name of the city of publication,

(5) the name of the publisher (not the
printer), and

(6) the year of publication (often found on
the other side of the title page).

See the example of such a card on the oppo-

site page (note the punctuation carefully).

If the source is a periodical article, you
should put the following information on the
three-by-five working-bibliography card:
(1) the author’s (or authors’) full name (or
names),

(2) the title of the article,

(3) the name of the periodical,

(4) the volume number,

(5) the week, the month, or the season of
publication, together with the year, and

(6) the page numbers covered by the arti-
cle.

See the example of such a card on the oppo-

site page (note the punctuation carefully).

These two forms take care of the two
standard cases. For special cases—such
things as books with editors or translators as
well as authors, books published in several
editions or in several volumes, and daily
newspapers—see any good handbook of
composition.

Taking Notes. Once you have found
sources, entered them in your working bib-
liography, read them, and found them rele-
vant, taking notes requires your exactly fol-
lowing a standard procedure if your notes
are going to be useful to you when you come
to write your paper. An extra five minutes
given to taking a note correctly can save
you a half hour in writing your paper. Here
is the standard procedure:

(1) Take all notes on four-by-six cards.
Never use notebooks, loose sheets of
paper, or backs of old envelopes.

(2) Limit each note to information on a
single subtopic of your preliminary out-
line and from a single source. It follows
from this that you may have many
cards on the same subtopic and many
cards from the same source but that
you may never have one card on more
than one subtopic or from more than
one source.
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(3) On each card, in addition to the note (c) the page number (or numbers) of
itself, put that part (or those parts) of the

(a) the appropriate subtopic heading source that you have used in tak-

in the upper left-hand corner. ing your note. If you have used

(b) the name of the source (usually the more than one page, indicate your
author’s last name will do) in the page numbers in such a way that,

upper right-hand corner, and when you come to write your
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paper, you can tell what page each
part of the note comes from, for you
may not use the whole note.

(If you follow these first three rules, you will
be able, when you come to outline and to
organize your paper, to sort your notes in
any way you please (by subtopic, for exam-
ple) and to arrange them in any order you
please. Such flexibility is impossible if you
take your notes in a notebook. If you follow
the third rule, you will also be able to docu-
ment your paper—write footnotes, for ex-
ample—without again referring to the
sources themselves.)

(4) In taking the note itself, paraphrase or
quote your source or do both; but do
only one at a time, and use quotation
very sparingly.

Paraphrase and quotation require special
care. Anything between paraphrase and
quotation is not acceptable to good writers:
you either paraphrase or quote, but do
nothing in between. To paraphrase a source
(or part of a source) is to reproduce it in
words and word orders substantially differ-
ent from the original. When you paraphrase
well, you keep the sense of the original but
change the language, retaining some key
words, of course, but otherwise using your
own words and your own sentence patterns.
To quote a source (or part of a source) is to
reproduce it exactly. When you quote well,
you keep both the sense and the language
of the original, retaining its punctuation, its
capitalization, its type face (roman or
italic), and its spelling (indeed, even its
misspelling).

Omissions and additions require special
care. If, when quoting, you wish to omit
some of the original, you may do so only if
the omission does not change the sense of
the original (never leave out a “not,” for ex-
ample!) and if it is indicated by ellipses
(three spaced periods: . ..”). If you wish to
add something to the original, you may do
so only if the addition does not change the
sense of the original (never add a “not”!)
and it is indicated by square brackets. The
most usual additions are explanations
(““They [i.e., the people of Paris] were
alarmed’’) and disclaimers of errors in the
original, indicated by the Latin “sic,” mean-
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ing “thus” (“Colombis [sic] discovered
America in 1592 [sic]”). You must, of
course, carry these ellipses and square
brackets from your note-cards to your
paper. And, if you type your paper, brack-
ets may be a problem, for most typewriter
keyboards do not include them. If your key-
board does not, you may do one of two
things—either use the slash (“/”’) and un-
derlining (“__" and “ ”) in such a way as
to produce a bracket (“£” and “7”) or
draw brackets in with a pen. In any event,
don’t substitute parentheses for brackets.

r, quotations no longer than
three or four lines are to be enclosed within

a set of quotation marks and runinta your .

text; longer ones are to be set off fr e
.\-‘ . v . .
text, without quotation marks, by in:

fr e Jeft-hand margin an pecially
in typewritten co single-spacing. But

never-use either of these devices unless the

language is exactly that of the original.

YW{LS_@BM
be paraphrase; use quotation only if the
la\ngLua—ge_Gl_fHE original is striking (strik-
ingly good or strikingly bad), if it is the very
topic of your research (as in a paper on
Shakespeare’s style), or if it is so complex
(as it might be in a legal document) that
you don’t want to risk paraphrasing it.

Let us look at the sample note-card on
the opposite page. The topic of research is
methods of fishing in Serbia; the subtopic
that the note deals with is fly-fishing in Ser-
bia; the source is Harold B. Smith’s article
“Fishing in Serbian Waters,” from the Four-
nal of Balkan Sports (see the second of the
two working-bibliography cards on page
x11).

Note the subtopic heading (“Fly-fishing)
in the upper left-hand corner; the name of
the source, abbreviated to the author’s last
name (“Smith”), in the upper right-hand
corner; the page numbers (“[27/28]”), in-
dicating that everything, both paraphrase
and quotation, up through the word
“glance” is from page 27 and that every-
thing after that word is from page 28; the
sparing and appropriate use of quotation;
and the bracketed query, to remind the
note-taker that he must use this source with
caution.
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NOTE-CARD

Writing the Paper. Many of the problems
of writing a research paper based upon
written sources—orgamzatlon the outline,
the thesis paragra h, topic sentences, tran=-
sitions; an)a the llke—;%(;ms of ex-
pository writing generally. Here we shall
discuss only those problems peculiar to such
a paper. Two of these prob]ems—para-
phrase and quotatlon—we discussed in the
preceding section. Two others remain:
reaching conclusions,and_avoiding the
sci -paste organization.

When you come to make the outline for
your paper and to write your paper, you
will have before you three things: (1) your
preliminary outline, containing ordered sub-
topics of your topic; (2) your working bib-
liography; and (3) your note-cards. These
are the immediate results of your research;
they are not the final results. They are only
the raw material out of which you must
‘fashion your paper. At best, they are an in-
termediate stage between finding your

topic and making your final outline. The
preliminary outline will not do for the final
outline. The working bibliography will al-
most certainly require further pruning. And
the note-cards will require sorting, evalua-
tion, organization, pruning, and exercise of
logic and common sense. All this needs to
be done, preferably before you make your
final outline and begin to write your paper,
though almost inevitably some of it will re-
main to bedevil you while you are writing
it. To put the matter in another way, you
are, with these things before you, a Sherlock
Holmes who has gathered all his clues but
who has reached no conclusions from them,
who has not come to the end of his search
for truth. You must discard irrelevant clues,
ones that have no bearing on the questions
that you want answered. You must arbi-
trate the claims of conflicting or contradic-
tory clues. You must decide which one of
several probable conclusions is the most
probable.
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Once you have reached your conclusions,
you must organize your paper and set forth
this organization i ne- Or-
ganization and the outline are, of course,
problems common to all expository writing.
But a problem peculiar to the research
paper is avoiding the scissors-and-paste or-
ganization—avoiding a paper that looks as
though you had cut paraphrases and quo-
tations out of your note-cards, pasted them
in columns on paper, and connected them
only with such phrases as “Jones says” and
“On the other hand, Brown says.” Such an
organization is the result of a failure to
reach conclusions (with the consequence
that there is nothing but “Jones says” to put
in between paraphrases and quotations); or
it is a failure to see the necessity of giving
the conclusions reached and the reasoning
by which they were reached (with the con-
sequence that, though there is something to
put between paraphrases and quotations,
nothing is put there, and the reader is left to
write the paper for himself').

Documenting Your Paper. To document
your paper is to give the source of each para-
phrase and quotation that it contains, so
that your reader can, if he wishes to, check
each of your sources and judge for himself
what use you have made of it. To give the
source is usually to give (1) either the infor-
mation that you have about that source in
your working bibliography (except that the
name of the publisher of a book is usually
not given) or the information that accom-
panies each source in a research anthology
and (2) the information about page numbers
that you have in your notes. This informa-
tion you may give either formally or infor-
mally, as your instructor decides.

notes. For a full discussion of footnotes, see
any good handbook (one cheap and widely
accepted one is The MLA Style Sheet). The
form of footnotes is similar to, but not iden-
tical with, the form of bibliographical en-
tries. With these three sample footnotes,
compare the two sample working-bibliog-
raphy cards on page xuu:
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1John A. Jones and William C. Brown, 4 His-
tory of Serbia (New York, 1934), p. 211.

2 Harold B. Smith, “Fishing in Serbian Waters,”
Journal of Balkan Sports, VII (May, 1936), 27.

3 Smith, pp. 27-28.

Informal documentation is given in the
text of the paper, usually parenthetically, as
in this example:

Fly-fishing in Serbia is chiefly a sport of wealthy
Serbians and foreign tourists (Harold B. Smith,
“Fishing in Serbian Waters,” Journal of Balkan
Sports, VII [May, 1936], 27), though in some
mountain districts it is popular among the peas-
ants (John A. Jones and William C. Brown, 4
History of Serbia [New York, 1934], p. 211). The
flies used are generally imported from Scotland;
indeed, Smith facetiously adds, “Serbian trout are
so snobbish that they won’t glance at a domestic
fly” (pp. 27-28).

As this example suggests, however, infor-
mal documentation can be an annoying
distraction. It probably works out best in
papers that use only a few sources. In such
papers, there are few occasions for long first-
references to sources: for example, “‘(Harold
B. Smith, “Fishing in Serbian Waters,”
Journal of Balkan Sports, VII [May, 1936],
27).” But there are many occasions for
short succeeding-references: for example,
“(Smith, pp. 27-28)” or “(pp. 27-28).” Oc-
casionally, informal documentation may
be profitably combined with formal, as in
a paper about Shakespeare’s Fulius Ceasar.
In such a paper, references to the play
might well be given informally—for exam-
ple, “(IILii.2-7)”—but references to critics
formally.

How many footnotes (or parenthetical
documentations) do you need in your
paper? The answer is, of u
need as mawmi/ﬁm-
pmmm

uotations
from'the same page or consecutive pages of a given
source in such a way that one footnote will
do. for SO way o e e i
—almost the only way—is to introduce the
group with such a sentence as “Smith’s
views on fly-fishing are quite different from
Brown’s” and to conclude it with the raised
numeral referring to the footnote. Your
reader will understand that everything be=~
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tween the introductory sentence and the
numeral comes from the page or the succes-
sive pages of the source indicated in the
footnote.

Making Your Final Bibliography. Your
paper concludes with your final bibliog-
raphy, which is simply a list of all the
sources—and only those sources—that you
actually paraphrase or quote in your paper.
In other words, every source that you give
in a footnote (or a parenthetical documen-
tation) you include in your final bibliog-
raphy; and you include no other sources
(inclusion of others results in what is un-
favorably known as “a padded bibliog-
raphy”’). The form for entries in your final
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bibliography is identical with that for ones
in your working bibliography, given above.
You should list these sources alphabetically
by authors’ last names or, if a source is
anonymous, by the first word of its title, but
not by “a,” “an,” or “the.” For example:
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