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About Children’s Literature

Children’s literature has become increasingly important
in today’s schools, libraries, and homes. Since the publi-
cation of the second edition of Literature and the Child,
the trend toward literature-based instruction in elemen-
tary and middle schools has continued to grow. Increas-
ing numbers of teachers and librarians engage in
literature-based programs; children flock to the library,
read during lunch, and take home books to read with
their parents. They also spend a lot of time reading during
the school day. Teachers and librarians, too, spend a lot
of their time reading as the world of children’s books—
and the magnificent possibilities inherent in that world—
opens up to them.

Interest in children’s books has led to a strong de-
mand for more of them, and publishers have responded
generously. Today approximately 75,000 children’s
books are in print, with 5,000 to 6,000 new books pub-
lished each year. With this wealth of books to choose
from, you, as a teacher or librarian, need to know how
to select wisely. The third edition of Literature and the
Child can help you become a knowledgeable and critical
consumer of children’s books.

It is our hope that this book will make you want to
read as many children’s books as you can get your hands
on, and you will read them with clear and critical eyes.
You can then pass these books on to your own students,
giving them the gift of reading and responding to wonder-
ful books. If you do this, you will give them a lifelong
gift, for they will become readers in the fullest sense of
the word.

About the Third Edition

The third edition has been substantially revised from the
second edition. The most apparent change is its length,
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which has been reduced from the standard 800 pages
to a concise 600 pages. The shortened version makes
the book more timeless, enabling us to focus on what to
look for in a children’s book rather than on listing all
the books available that fit the criteria. Moreover, the
chapters are reordered to reinforce the primary purpose
of covering educational theory and practice as well as
the literature itself. Coverage of preschool and primary
grade books has been moved to each genre chapter,
as applicable, instead of being concentrated in a single
chapter. This change balances the book’s coverage of
titles for preschool through ninth grade. Visually, the use
of color in the illustrations enables us to show the full skill
and artistry that are devoted to children’s books today.

The third edition probes fewer books in depth in
order to emphasize critical thinking and reading skills;
it clearly defines the criteria and demonstrates how to
evaluate and select new books. Recognizing that nothing
develops in a vacuum, that literature in particular reflects
and projects all of life’s experiences, and that significant
parallels exist in the experiences of different cultures,
the textbook shows how interrelated the genres are and
carefully integrates books of cultural diversity in each
chapter. Further, for those who want to focus on multicul-
tural books as a distinct genre, we detail the issues in a
separate chapter. In fact, the third edition carries through-
out an image of a patchwork quilt to represent the varied
colors and patterns of books and people who inhabit the
world of children’s literature.

Content

Extending the metaphor of a multicolored patchwork
quilt, we divide the text into three parts: Part One, The
Framework of Children’s Books; Part Two, The Patterns
of Children’s Books; and Part Three, The Threads That
Bind Children and Books. Part One begins with The Story
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of Children’s Literature (Chapter 1), which introduces the
types of children’s books, discusses current trends in
children'’s literature, and presents highlights from its his-
tory. Chapter 2, Children Reading Literature, describes
the readers of children’s books—the children themselves.
We present the ways children read to respond, read to
learn, and read to enjoy. Understanding children and
their reading is crucial to success as a teacher or librarian.

Part Two focuses on specific genres: picture books,
poetry, folklore, fantasy, contemporary realistic fiction,
historical fiction, biography, and informational books. In
each chapter, 3 through 10, we carefully define the genre,
discuss reasons for its importance, and present criteria
for selecting and evaluating books of that type. We then
discuss at length one or two outstanding examples of
the genre and demonstrate how each book reflects the
appropriate criteria.

Part Three contains broader issues woven through-
out the field of children’s literature. Chapter 11, Literature
in a Culturally Diverse World, focuses on literature from
many cultures and countries. While we discuss literature
that represents different cultures throughout the text, we
focus on such books in Chapter 11 to call attention to
the resources available for building a curriculum that
fosters international understanding. In Chapter 12, Plan-
ning and Assessing the Literature Curriculum, we present
ways of working with literature in classrooms, extending
ideas described in Chapter 2 and the information about
books presented in Chapters 3 through 11.

Like the two earlier editions, these chapters discuss
exemplary children’s books, list many other notable
books, and suggest approximate age levels. A designation
of N (nursery) indicates that nursery school children, from
birth to approximately age 4, are the primary audience.
The designation P (primary) indicates books for 5- to
9-year-old children in kindergarten through grade 3; I
(intermediate) indicates books for 10- to 12-year-old read-
ers in grades 4 through 6; and A (advanced) indicates
books for 12- to 15-year-old readers in grades 7 through
9. These designations are suggestions; many books are
enjoyed by children of many ages.

Instructional Features

Special features in each chapter reinforce the philosophy
of the book. In addition to an outline to help orient you
to the content, each chapter opens with a poem exempli-
fying a child’s connection with books. The genre chapters
provide a checklist of evaluation criteria to aid in critical
analysis. We provide suggestions for wide reading in
figures organized by theme, topic, and audience level.
These graphic organizers show at a glance how subtopics
relate, and they make additional titles available without
adding to the length of the book. The checklists and
figures are carefully coordinated and similarly designed
to give an integrated overview of the genre. Profile boxes
in the chapters echo the critical thinking theme by provid-
ing insights into the lives of authors and illustrators, ex-

plaining how each has influenced the field of children’s
literature. And teaching ideas suggest effective, engaging
activities that stimulate thought and demonstrate the con-
cepts for students.

The back matter echoes the intent of this book to
serve as a primary reference tool as well as a textbook.
Six appendixes contain a wealth of information to draw
upon, a glossary of literary terms provides concise defini-
tions of frequently read and used terms, separate profes-
sional and children’s books reference lists provide source
information for all books mentioned in the text, and
separate subject and author/title indexes enable readers
to locate information readily.

The Instructor’s Manual, by Linda DeGroff of the
University of Georgia, supports and extends the concepts
presented in Literature and the Child. It provides sugges-
tions for additional activities, essays, ideas for journal
entries, test items, and supplementary reference materi-
als for many of the activities presented earlier in the
manual.
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