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Writing is a process of continual revelation. Through drafting and revising,
authors develop, clarify, shape, and polish their feelings and ideas until they
shine, revealing the writer’s spirit and identity. As essayist Richard Rodriguez
states in his autobiography, “One names what was previously only darkly felt.”
Writing that reveals reaches out to others; it is active with rhythm and mood; it
speaks and communicates; it is alive.

In designing and writing this text, we worked to create a rhetoric that would
support the student’s writing process through a range of assignments, informal
and formal, presented in a regular but lively pattern and sequence. To this end
we have included a wide variety of journal activities, writing assignments, and
essay topics that are illustrated by both student and professional writings.
Because we see good writing, whether it be narrative, expository, or argumenta-
tive, as reflecting a sense of personal voice and creative engagement that com-
municates to a real audience, Writing as Revelation provides activities to help
students develop a sense of personal voice through both individual and group
work. The text integrates many voices: our own voice as authors, those of our
students who submitted journal writings and essays to illustrate the major ideas
and techniques presented in the chapters, and those of professional writers
whose essays, poems, short stories, and interviews reflect the theme of revela-
tion as it is focused in each particular chapter.

In this text, whether we are discussing rhetorical strategies, exploring the
process of drafting and revision, or presenting readings for students to analyze
and write about, we are also developing the metaphor of writing as revelation.
We begin our presentation of writing as revelation with an initial definition of
writing as a process of discovery, connected to an insight that leads one to resee
and better understand feelings, experiences, and ideas. Through the inward
adventure of writing, students can learn a great deal about themselves as they
work to acquire the skills to express who they are and what they want to say
about themselves and about their world.

xxi
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ORGANIZATION

We have organized this book in a sequence designed to help writers in their
search to find and to reveal a unique voice and identity. Chapter One helps
students explore their voice and identity as writers, their feelings about the
writing process, the expressive power of words and images, and their goals for
developing writing skills and fluency. Chapter Two discusses how creativity can
enliven the writing process, presenting activities and strategies to help students
get in touch with their creative potential while generating ideas for their writing.
Chapter Three provides opportunities and activities for students to practice
working collaboratively as readers, writers, and editors in order to discover the
creative power that a community of writers can generate and nurture.

Chapter Four introduces the process of drafting and revising, helping stu-
dents develop techniques for shaping sentences, paragraphs, and the essay as a
whole in order to express their ideas with conviction and clarity. Chapter Five
defines and discusses a variety of audiences for writing, encouraging students to
understand how to shape their material and language in order to communicate
effectively with many different readers, from oneself and close friends to cultur-
ally diverse and institutional audiences.

Chapters Six and Seven present a number of useful modes and strategies for
developing writing that is clear, vivid, and revealing, both for the writer and the
reader. Chapter Six discusses fundamental strategies—description, narration,
and illustration—that are found in almost all writing, from fiction and memoir to
expository and argumentative texts. Chapter Seven builds on the knowledge
presented in the previous chapter, showing how students can use the analytical
modes of discourse—process, definition, comparison, classification, and causal
writing—to clarify their experiences and ideas for their readers.

Chapters Eight, Nine, and Ten are designed to prepare students for the
challenges involved in academic writing. Chapter Eight, “Reading as a Writer,”
will help students realize how readers engage themselves creatively in a text.
This chapter also gives students the guidance they need to develop close reading
skills and a framework for understanding the strategies of analysis, interpreta-
tion, and evaluation used by sophisticated readers. Chapter Nine introduces
students to the intricacies of formal argument, including both inductive and
deductive reasoning. Chapter Ten, “Research as Revelation,” provides students
with the opportunity to use all of the strategies practiced throughout the book.
This chapter encourages students to write from within, to be creative in their
approach to research, to question and analyze, to interpret and evaluate their
sources while synthesizing diverse kinds of knowledge. Students learn how to
draft a research paper, share their drafts with peers, and finally produce a
finished essay that expressas genuine commitment and belief.

While each chapter explores a different aspect of the text’s theme, the ped-
agogical strategies are interwoven in a consistent pattern. To support the discus-
sion of each issue raised, we include numerous journal writing activities for
students to practice as well as examples of student writing done in response to
the journal assignments. The journal writing assignments are numbered and
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can be kept in a special Writing as Revelation journal. At the end of each chapter we
have included several professional writings and one student essay that further
explore the issues discussed in the chapter. Each student essay and professional
reading has accompanying discussion questions and related essay topics. All
chapters conclude with suggestions for further writing assignments.
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