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‘Fashions fade, style is eternal.’

Yves Saint Laurent

1 Louise Henriksen design.
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Introduction

‘Working on fabrics, colour and inspiration, garments
go hand in hand at the beginning of a season as each
one inspires the other.’

Michele Manz, senior director of womenswear for
Converse by John Varvatos




How to get the most out of this book
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The textile sample

‘| get inspired by people, music, films, my own homes,
travelling, the streets of London, Paris or New York.
Great energy coming from meeting new and fun people,

attending a great event, anything and everything feeds
me in one way or another.’

Valentino in Fashion: Great Designers Talking by Anna Harvey

It is important to consider the function of the textile you are
designing before you start. Is it required for its aesthetic
qualities, how it drapes, the handle of the cloth, its texture,
for its colour, pattern, surface interest, or is it required for its
function, how it will stretch around the body or maybe how
it can be tailored. Will it be used for its protective qualities,
perhaps against rain or the cold? With the development of
nano-textiles more advanced functions can be catered for -
a fabric might deposit a medicine on the skin or be a form
of communication, as the colour changes according to the
wearer’s temperature or mood.

It is useful to have knowledge of the historical development
and use of textiles, for example, how different fabrics and
techniques have become fashionable within Western fashion.
It is also interesting to see how textiles are used in different
cultures to clothe the body.

The inspiration for textile design can come from any source
and it can inform colour, texture, pattern and scale. Consider
the ways in which you might begin designing, what media you
might use - paint, pencil, CAD - and what surface you might
work on.

Once you have designed a range of textiles it is important
to consider how you might sell your ideas or manufacture the
design as a length of fabric or a garment.

1

Balenciaga A/W07
runway show.
Catwalking.com.
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The textile sample

Researching textiles

As with all designing it is important to look at what is happening in
fashion and textiles currently (this is known as secondary research).
This will enable you to direct your designs; do you want to do
something similar to what is happening currently, to follow a trend
and to be fashionable, or do you want to react against current ideas
and try something more experimental and set a new trend or fashion?

Whatever you decide you will need to also find research that is
original (known as primary research) in order for your designs to be
new and not just copies of what is going on around you. Original
research for textiles can come from anything: historical costume,
galleries, nature, architecture, books, the Internet and travel, for
example. It is important that your research can provide inspiration
for imagery, pattern, texture, colour and silhouette.

A brief history of textiles

Looking back historically we can 1-2 Toile de Jouy designs
see the types of textiles that were originally depic
popular at certain times. This is [oF
usually related to some form of fir
advancement in technology or lour and pos
trend within society. epeatedly or
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Throughout the history of textiles,
certain patterns and fabrics have
been repeated. These textiles ] 1
become classics and some classics ondon to pr
remain constantly popular in some C
form or another, for example, spots J
stripes and florals. Other classics go

in and out of fashion, such as the

paisley design. It is interesting to

take a classic textile design and

look at what makes it so timeless,

then try to reinvent it.




