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“Hollywood was not on frial. What was on trial
was one single instance of outrageous
conduct. We don't tolerate it elsewhere in our
society, and Hollywood should be no
exception.”

—Lea D'Acostino, PROSECUTOR IN THE TWILIGHT ZONE CASE

“I was rather nervous about having spoken
out. | was a little concerned about safety
because I've been around a few other
accidents where people have died, and it's
been something | don't like to see. And |
just—and this was too outrageous to let go
on. | had to say something. A lot of people
said, ‘Well, you're crazy. You may never work
again.’”

—RanDAL Rosinson, CAMERA ASSISTANT, TESTIFYING BEFORE THE LOS
ANGELES COUNTY GRAND JURY

“Your conduct with regard to the defense in
the Twilight Zone case is outrageous and
inexcusable. . . . Is Warner Bros. attempting
to strangle the defense so that we do not
point our finger at executives in high places
who are trying to cover their asses?”

—HarLanD Braun, DEFENSE ATTORNEY, IN A LETTER TO JOHN
SCHULMAN, VICE-PRESIDENT AND GENERAL COUNSEL OF WARNER
BROS.

“We must do something in this country to
reduce the time, complexity, and costly
nature of our system of justice. It was
outrageous to try this case. If it was wrong, it
was a civil wrong, and somebody should be
made to pay.”

—James Near, DEFENSE ATTORNEY

“No deceptions, no lies, no overt chicanery is
going to change the fact that three people
died in a terrible accident.”

—JoHN Lanbis, MOVIE DIRECTOR
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Praise for Farber and Green'’s previous book,
HOLLYWOOD DYNASTIES:

“A serious and entertaining account, several cuts above the
Hollywood gush.”
—PETER BISKIND, The Washington Post Book World

“Engrossing... Stephen Farber and Marc Green make a con-
vincing anecdotal case for the proposition that being born
(or marrying) into the movie business is a high benefit/high
risk affair.” L, W%

—JAMES LARDNER, The New York Times Book Review

“Farber and Green deliver a probing, absorbing report dif-
ferent from the plethora of shallow books about Hollywood.”
—Publishers Weekly

“This is first-rate Hollywood social history, both readable
and informative.”
—Library Journal

“As full of compelling intrigue as good soap opera...Farber
and Green are astute students of film.”
—GREG KILDAY, The Los Angeles Herald-Examiner

“Of all the new batch of books about show biz, this is by far
the most perceptive.” —The Hollywood Reporter
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PROLOGUE

Shortly after 2:00 on the morning of July 23,
1982, actor Vic Morrow paced nervously in
front of a mock Vietnamese village that had been erected in the
Indian Dunes park just north of Los Angeles. After three
straight weeks of night shooting, the entire company was feeling
worn down. Now it was almost over. The last scene to be shot
that night was also the very last scene in John Landis’s episode
of Twilight Zone—The Movie. It would show the destruction of
the Vietnamese village in a series of enormous explosions. Ev-
eryone knew the first take had to be perfect, because once the
village was demolished, the cost of rebuilding it would be pro-
hibitive.

Vic Morrow had participated in difficult and dangerous
scenes before, but tonight he felt particularly keyed up. On the
one hand, the Twilight Zone film—produced by Landis and Ste-
ven Spielberg—represented his biggest career break in more
than a decade, and he wanted the climax to be thrilling. Yet
Morrow could not help but feel uneasy as he watched the Huey
helicopter approach the village for a final rehearsal; years earlier
he had had a premonition that he was going to die in a helicop-
ter crash.



