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PREFACE

The ENCYCLOPEDIA OF POETRY AND POETICS is the most comprehen-
sive treatment of its field yet attempted. It consists of about 1,000
individual entries ranging from twenty to more than 20,000 words,
dealing with the history, theory, technique, and criticism of poetry
from earliest times to the present. The entries are designed to be
useful to the general reader, the student, and the professional
scholar. They are supplemented by substantial bibliographies and
generous cross-references.

Articles on individual authors, poems, and allusions have been
excluded from the ENcycLoPEDIA as readily available in other refer-
ence works. Otherwise, the policy of the editors has been to avoid
arbitrary limitations. The danger of too narrow a definition of
“poetry” has been recognized, and the reader will find numerous
articles dealing with the area between prose and poetry (e.g., VERSE
AND PROSE, PROSE POEM, PROSE RHYTHM, FREE VERSE), and topics
equally relevant to prose and poetry (e.g., PLOT, MYTH, SYMBOL,
IMAGERY). Of particular interest in view of the renaissance of liter-
ary criticism in the twentieth century are the numerous articles
dealing with poetic theory, schools of criticism, and critical terms.
Current interest in poetics also informs many of the entries dealing
with the history and forms of poetry.

The entries in the ENCYCLOPEDIA are arranged in alphabetical
order. However, they may be grouped under four general headings:
(1) History of Poetry; (u1) Techniques of Poetry; (i) Poetics and
Criticism; (1v) Poetry and its Relationship to Other Fields of In-
terest.

(1). The history of poetry is treated in terms of languages, move-
ments, and schools. The reader will find entries on the history of
each of the major bodies of world poetry—English, American,
French, Indian, Arabic, Japanese, etc.—as well as shorter entries
on such minor bodies of poetry as Korean poetry, Yiddish poetry,
American Indian poetry, and Eskimo poetry. Movements which cut
across linguistic or national boundaries are treated in articles such
as RENAISSANCE POETRY, ROMANTICISM, and syMBoLIsM. Shorter ar-
ticles deal with movements or schools peculiar to one country (e.g.,
DOLCE STIL NUOVO, PRE-RAPHAELITE BROTHERHOOD, PLEIADE). In every
case the aim has been to provide a coherent summary of the impor-
tant facts illustrated by frequent citations, together with the critical
evaluation necessary to an intelligent understanding of the subject.

(). Technique is covered in articles on STYLE, POETIC DICTION,
IMAGERY, RHYME, and the like. There is a general article on FIGURES
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PREFACE

OF SPEECH, as well as articles on specific figures like METAPHOR,
stMiLE, and coNceiT. The more important terms of traditional
rhetoric are included along with terms which have become current
through the influence of modern criticism. The sound values of
poetry are treated in SOUND IN POETRY, and in shorter entries on
TONE COLOR, ONOMATOPOEIA, ALLITERATION, ASSONANCE, and the like.
The major genres, such as tragedy, epic, and lyric, receive extended
treatment in terms of both history and theory. More general forms
(e.g.» DRAMATIC POETRY, NARRATIVE POETRY) are discussed in sep-
arate articles, as are such rarely treated subjects as EROTIC POETRY
and ORAL POETRY.

Prosody is treated in a general article as well as in more specific
entries on CLASSICAL PROSODY, ENGLISH PROSODY, ROMANCE PROSODY,
SLAVIC PROSODY, and CELTIC PROSODY, to name only a few. A general
article on METER is supplemented by entries on such conventional
“types” as HEXAMETER, HEROIC COUPLET, and ELEGIAC DISTICH. Spe-
cial care has been taken to provide adequate representation for
techniques and prosodic forms common in non-Western poetry,
e.g., HAIKU, GHASEL, and SLOKA.

(). Poetics and criticism receive special emphasis in the ENCY-
CLOPEDIA. Poetics is treated most generally in POETICS, CONCEPTIONS
or and POETRY, THEORIES OF. These are supplemented by entries
dealing with CLASSICAL POETICS, MEDIEVAL POETICS, NEOCLASSICAL
POETICS, MODERN POETICS, etc. In addition, the discussions of major
literary movements, schools, and genres deal extensively with theory.

The types, objectives, and problems of criticism are explained in
CRITICISM, TYPES OF and CRITICISM, FUNCTION OF. They are explored
in greater detail in entries on ANALYSIS, EXPLICATION, EVALUATION,
and the like. A great many critical terms are discussed separately;
e.g., IMAGINATION, FANCY, CONCRETE UNIVERSAL, INVENTION, DECORUM,
IMITATION, OBJECTIVE CORRELATIVE, AMBIGUITY, TENSION,

(1v). The relationship of poetry to other fields of interest is ex-
amined in articles such as FINE ARTS AND POETRY, MUSIC AND POETRY,
PHILOSOPHY AND POETRY, RELIGION AND POETRY, and SOCIETY AND
POETRY.

The guiding policies of the editors of the ENcycLopEDpIA have
been accuracy, utility, interest, and (within necessary space limita-
tions) thoroughness. Our contributors have been selected because
of recognized excellence in their fields, and we have intentionally
refrained from the attempt to impose a preconceived, uniform point
of view on their contributions. Each author has been encouraged
to present his material in terms of the approach which he feels to
be most appropriate. The result is a variety of points of view, rep-
resentative of the best modern criticism and scholarship. In the
opinion of the editors, anything less would be unfair to both read-
ers and contributors.
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Two nonsubstantive types of revision have been made by the
editors in preparing the manuscript of the ENcycLoOPEDIA for the
printer.

(1) Abbreviations have been used throughout in the interests of
brevity and consistency of format. As in several continental refer-
ence works, the entry word of an article has been abbreviated to its
first letter (or letters) when it recurs in the text of the article. Thus
imagery is abbreviated in the text of that article by i.; satire by s.;
and so forth. Common abbreviations (c¢. for century [ies]), Gr. for
Greek, etc.) have been used freely. Finally, authors and works re-
ferred to frequently throughout the ENcycLOPEDIA are abbreviated
by one or two key words. Full citations of these bibliographic refer-
ences will be found in the LIST OF ABBREVIATIONS on Page xvi.

(2) Forms of citations, conventions of capitalization, use of italics
(e.g., for titles of poems), and the like have been standardized
where possible for the sake of consistency.

The ENCYCLOPEDIA OF POETRY AND POETICS has been a cooperative
undertaking. It has been made possible only through the learning,
dedication, and effort of the contributors. To them the editors wish
to extend sincere and warm thanks. A special word of appreciation
is due William Arrowsmith, Palmer Bovie, Alfred G. Engstrom,
Alvin Eustis, Jr., Paul Fussell, Jr., the late Robert J. Getty, Ulrich
K. Goldsmith, Fabian Gudas, Murray Krieger, David I. Masson and
Roy Arthur Swanson; as well as M. H. Abrams, George Arms, John
Arthos, Paull F. Baum, Max I. Baym, Jess B. Bessinger, Frank M.
Chambers, Dorothy Clotelle Clarke, Procope S. Costas, R. S. Crane,
Fred A. Dudley, Charles W. Dunn, John J. Enck, Victor Erlich,
Robert O. Evans, Solomon Fishman, Wolfgang Bernhard Fleisch-
mann, Richard H. Fogle, Ralph Freedman, Albert B. Friedman,
Norman Friedman, Joseph G. Fucilla, Samuel Hazo, Hanford
Henderson, Roger A. Hornsby, W. T. H. Jackson, Charles W.
Jones, John R. Krueger, Craig La Dri¢re, R.-F. Lissens, Sverre
Lyngstad, Clarence A. Manning, Vladimir Markov, Robert Marsh,
Earl Miner, Luis Mongui6é, G. N. G. Orsini, Laurence Perrine,
Allen W. Phillips, Seymour M. Pitcher, F. J. E. Raby, Brewster
Rogerson, Aldo Scaglione, H. Stefan Schultz, Christoph E. Schweit-
zer, V. Setchkarev, A. J. M. Smith, Kiril Taranovski, Kurt Wein-
berg, Philip Wheelwright, A. S. P. Woodhouse, and Lawrence J.
Zillman, whose help went beyond the boundaries of their signed
contributions. Several scholars, it should be appreciatively acknowl-
edged, also assumed the responsibility for completing or updating
the articles of colleagues who had died while the ENCYCLOPEDIA was
still in progress.

We are grateful, too, to the following scholars, critics, and poets
who are not among our contributors but who have generously given
us their advice, specific suggestions, and criticisms: Alfred Adler,
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Brooklyn College; Sverre Arestad, University of Washington;
Hayden Clair Bell, University of California (Berkeley); Armando
Correia Pacheco, Pan American Union; Joseph F. de Simone,
Brooklyn College; S. Dinamarca, Brooklyn College; David Djapa-
ridze, Princeton University; David M. Dougherty, University of
Oregon; Samuel H. Elbert, University of Hawaii; David C. Fowler,
University of Washington; Marcel Francon, Harvard University;
Thomas Greene, Yale University; Henry Hatfield, Harvard Univer-
sity; Gilbert Highet, Columbia University; Edwin Honig, Brown
University; Langston Hughes; Lawrence Hyman, Brooklyn College;
Ivar Ivask, St. Olaf College; S. F. Johnson, Columbia University;
Walter Johnson, University of Washington; Francois Jost, Univer-
sity of Fribourg; Adolf D. Klarmann, University of Pennsylvania;
Victor Lange, Princeton University; Wallace Lipton, Brooklyn
College; Richard A. Long, Morgan State College; Roy MacNab;
Percy Matenko, Brooklyn College; Fritz Mautner, Bryn Mawr Col-
lege; Davidson Nicol, University College of Sierra Leone; Charles
Passage, Brooklyn College; Daniel W. Patterson, University of
North Carolina; Omeljan Pritsak; Guenther Rimbach, University
of California (Riverside); D. W. Robertson, Jr., Princeton Univer-
sity; Alexander Rodger, Edinburgh University; Louis Schoffman,
Brooklyn College; Thomas A. Sebeok, Indiana University; Stavro
Skendi, Columbia University; Arnold Stein, University of Wash-
ington; Claude Vigée, Brandeis University; Eliseo Vivas, North-
western University; Robert Vlach, University of Oklahoma; Ernst
Waldinger, Skidmore College; Ronald N. Walpole, University of
California (Berkeley); Sigfried Wenzel, University of North Caro-
lina; Maria Widnids, University of Oklahoma; and Mary Yiu,
Brooklyn College.

We are very much indebted also to Antoinette Ciolli, Brooklyn
College Library, Martin Fine, Nicole Stern, Pamela Williams,
Jean-Claude Preminger, Toby Preminger, and Tamara Arney for
assisting in the preparation of the manuscript.

It remains to thank the Bollingen Foundation without whose
aid this book could not have been completed at this time; Mr.
Herbert S. Bailey, Jr., director of the Princeton University Press,
for his understanding and support; and Mrs. James Holly Hanford,
Princeton University Press editor, for her devoted and inspired
help.

Flushing, New York

December 1963
THE EDITORS
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PREFACE TO THE

ENLARGED EDITION

In the first edition of this work the editors committed themselves
to an ideal of comprehensiveness, hoping to make the Encyclopedia
of Poetry and Poetics the most complete and accurate reference
source of its kind. Nevertheless, there were inevitable oversights.
No separate entries were provided for a number of important move-
ments in poetry (HARLEM RENAISSANCE), major aspects of literature
(THEME), and perennial issues (CENsorsHIP). The Supplement of
about 75,000 words to this new edition of the Encyclopedia attempts
to rectify such omissions, and it also includes dozens of other new
entries that reflect recent developments in poetry and poetics.

Poetry, like any art, is in a constant process of change, and in the
nine years since the publication of this Encyclopedia there have
been many significant shifts in poetic practice and in the intellectual
and social world that surrounds the poet’s art. Accordingly, the Ap-
pendix includes such entries as ROCK LYRIC and COMPUTER POETRY,
as well as an overview of contemporary AMERICAN POETIC SCHOOLS
AND TECHNIQUES. Moreover, the increased cultural awareness and
articulateness of ethnic minorities and emergent nations has re-
quired treatment here of such subjects as recent BLACK POETRY in
the United States, PUERTO RICAN POETRY, and AFRICAN POETRY in
various languages.

Many articles in the Appendix also call attention to recent de-
velopments in poetic criticism. An essay on METACRITICISM critically
examines criticism itself. Such entries as STRUCTURALISM, PHENOME-
NoLOGY, and the GENEVA scHooL deal with ideas and movements
which have proved themselves during the last decade to be of value
in the study of literature. Fresh debate over traditional issues is
summarized and analyzed in the treatments of HisToricisM and
INTERPRETATION. And new emphases in disciplines ancillary to litera-
ture are accounted for in such articles as PSYCHOLOGY AND POETRY
and POLITICS AND POETRY.

The editors have again attempted to avoid construing “‘poetry
and poetics” in either too inclusive or too narrow a fashion. They
have not tried to encompass the whole area of imaginative literature:
such an effort would have resulted in an unwieldy work of many
volumes. Instead, they have restricted the province of the Princeton
Encyclopedia of Poetry and Poetics to metrical or quasi-metrical
composition, hoping to maintain a clear unity of subject matter. On
the other hand, the editors have included some topics (e.g., articles
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PREFACE TO THE ENLARGED EDITION

on criticism or on general literary techniques) which apply to prose
as well as to poetry. Moreover, they have made no effort to rule out
occasional references to prose works in the entries. As in the first
edition, the editors have adopted the policy of entrusting the articles
to authorities recognized in their respective fields, and of allowing
these contributors considerable freedom in point of view and de-
velopment.

The editors owe a special debt of gratitude to the following con-
tributors, past and present, for advice, concrete suggestions, and
criticisms: Monroe C. Beardsley, David F. Dorsey, Paul Fussell,
Fabian Gudas, Lyndon Harries, Kevin Kerrane, Murray Krieger,
Sally N. Lawall, Sverre Lyngstad, Wallace Martin, Earl Miner, and
Aldo Scaglione.

We should also like to thank: M. H. Abrams, Joseph G. Beaver,
Seymour Chatman, Jonathan Culler, Paul de Man, Alvin Eustis,
Bernard Wolfgang Fleischmann, Z. Folejewski, Ralph Freedman,
Ulrich K. Goldsmith, John Hollander, Douglas Johnson, Samuel R.
Levin, Richard A. Long, Louis Monguio, and Barbara Herrnstein
Smith.

Various scholars, whose names do not appear in the List of Con-
tributors, have assisted us by careful reading and helpful criticism of
entries. We are grateful to: Barry Beckham (Brown University),
Wilfred Cartey (Brooklyn College, City University of New York),
Marshall Cohen (Graduate Center, City University of New York),
Thomas Conley (University of California, Berkeley), Thomas R.
Edwards (Rutgers University), Michael Fahey (University of Dela-
ware), Mary Ann Geissal (Northeastern Illinois University), Albert
S. Gérard (University of Liege), Norman N. Holland (State Univer-
sity of New York, Buffalo), Nathan Irvin Huggins (Columbia Uni-
versity), F. R. Jameson (University of California, San Diego), David
Kalstone (Rutgers University), Edward Maxwell (Northeastern Il-
linois University), J. Hillis Miller (Yale University), Gerald Moore
(University of Sussex), Gerald M. Moser (Pennsylvania State Univer-
sity), Edgar C. Polomé (University of Texas), Anthony Z. Romano
(University of Delaware), Don Weller (University of Hawaii), and
Carl Woodring (Columbia University).

Special thanks go again to Mrs. James Holly Hanford, our very
able and dedicated Princeton University Press editor.

1974
THE EDITORS
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lology

Ju1  Journal of the History of Ideas

JNH Journal of Negro History

Jjwcr  Journal of the Warburg and Courtauld
Institute

Kastner L. E. Kastner, A History of French
Versification, 1903.

Ker W. P. Ker, Form and Style in Poetry,
1928.

Kolaf A. Kold¥, De re metrica poetarum
Graecorum et Romanorum, Prague, 1947.
Koster W. J. W. Koster, Traité de métrique
grecque suivi d’un précis de métrique latine,

2d ed., Leyden, 1953.

KR Kenyon Review

Krieger M. Krieger, The New Apologists for
Poetry, 1956.

Langer S. K. Langer, Philosophy in a New
Key, 1948.

Lausberg H. Lausberg, Handbuch der litera-
rischen Rhetorik, 2 v., 1960.

Lehmann A. G. Lehmann, The Symbolist
Aesthetic in France, 1885-95, 1950..

Lewis C. S. Lewis, The Allegory of Love,
1936.

LonM London Magazine

Martino P. Martino, Parnasse et symbolisme,
1850-1900, 1925, 4th ed., 1935.

MdF Mercure de France

MLF Modern Language Forum

ML] Modern Language Journal

MLN Modern Language Notes

MLQ Modern Language Quarterly

MLR Modern Language Review

Morris-Jones J. Morris-Jones, Cerdd Dafod,
1925.

MP Modern Philology

N&Q Notes and Queries

"Navarro T. Navarro, Métrica espafiola: Re-
sefia histdrica y descriptiva, 1956.

NED New English Dictionary

Neophil Neophilologus (Groningen)

Nicoll A. Nicoll, 4 History of English Drama,
1660-1900, 6 v., 1952-59.

Norden E. Norden, Die antike Kunstprosa,
5th ed., 2 v., 1958.

oEp Oxford English Dictionary

osp  Oxford Slavonic Papers

Parry T. Parry, A History of 1Welsh Litera-
ture, tr. H. 1. Bell, 1955.

Patterson W. F. Patterson, Three Centuries
of French Poetic Theory, 3 v., 1935.

PMLA Publications of the Modern Language
Association of America

pQ Philological Quarterly

PR Partisan Review

QQ Queen’s Quarterly

or Quarterly Review

Raymond M. Raymond, De Baudelaire au
surréalisme, 1933, 2d ed., 1940.

Reallexikon Reallexikon der deutschen Li-
teraturgeschichte, ed. P. Merker and W.
Stammler, 4 v., 1925-31; 2d ed., ed. W. Kohl-
schmidt and W. Mohr, 1958-  (in progress).

Ren Renascence

REs Review of English Studies

RF Romanische Forschungen

RFE Revista de filologia espaiiola

RHL Revue d’histoire littéraire de la France

Richards, Practical 1. A. Richards, Practical
Criticism, 1929.

Richards, Principles 1. A. Richards,
ciples of Literary Criticism, 1925.

RLC Revue de littérature comparée

RLR Revue des langues romanes (Montpellier)

Rom Romania

RPh Roman Philology

Saintsbury G. Saintsbury, History of Criti-
cism and Literary Taste in Europe, 3 V.,
1900-04.

Saintsbury, Prosody G. Saintsbury, 4 History
of English Prosody, 3 v., 1906-10.

sAQ South Atlantic Quarterly

saww  Sitzungsberichte der [0sterreichischen]
Akademie der Wissenschaften in Wien. Phil.-
hist. Klasse

sB Studies in Bibliography: Papers of the
Bibliographical Society of the University of
Virginia

Schipper J. M. Schipper, Englische Metrik, 3
v., 1881-1888 (abridged and tr. as 4 History
of English Versification, 1910).

Schmid and Stdhlin W. Schmid and O. Stih-
lin, Geschichte der griechischen Literatur, 2
v., 1929-48.

Science and Literature International Federa-
tion for Modern Languages and Literatures.
Literature and Science. Proceedings of the
Triennial Congress held at Oxford 1954,
1956. . ‘

sp  Studi danteschi

SEER Slavonic and East European Review
[title changed to: Slavic Review]

sF1 Studi di filologia italiana

Shipley Dictionary of World Literature, ed.
J. T. Shipley, 1943, rev. ed., 1953.

ShS Shakespeare Survey

Smyth H. W. Smyth, Greek Melic Poels, 1906.

soED Shorter Oxford English Dictionary

sp  Studies in Philology

sQ Shakespeare Quarterly

sk Sewanee Review

SRen Studies in the Renaissance

Sutton W. Sutton, Modern American Criti-
cism, 1963.

SWR Southwest Review

Sym Symposium

TLs [London] Times Literary Supplement

TPAPA Transactions and Proceedings of the
American Philological Association

Prin-
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Tps Transactions of the Philological Society
(London)

wsE Tulane Studies in English

Tuve R. Tuve, Elizabethan and Metaphysi-
cal Imagery, 1947.

UNcscL  University of North Carolina Studies
in Comparative Literature

UNCSRLL  University of North Carolina Studies
in the Romance Languages and Literatures

UTSE  University of Texas Studies in English

Weinberg B. Weinberg, 4 History of Literary
Criticism in the Italian Renaissance, 2 v.,
1961.

Wellek R. Wellek, 4 History of Modern
Criticism, 1750-1950, 1955-  (in progress).

Wellek and Warren R. Wellek and A. War-
ren, Theory of Literature, 1949, 2d ed.,
1956.

Wheelwright P. Wheelwright, The Burning

Fountain. A Study in the Language of Sym-
bolism, 1954.

Wilkins E. H. Wilkins, 4 History of Italian
Literature, 1954.

Wilson E. Wilson, Axel’s Castle, 1931.

Wimsatt W. K. Wimsatt, Jr. and M. C.
Beardsley, The Verbal Icon, 1954.

Wimsatt and Brooks W. K. Wimsatt, Jr. and
C. Brooks, Literary Criticism: A Short His-
tory, 1957.

WR Western Review

vcs Yale Classical Studies

YFs Yale French Studies

zop  Zeitschrift fiir deutsche Philologie

ZRP  Zeitschrift fiir romanische Philologie

zsp  Zeitschrift fiir slavische Philologie

zvs  Zeitschrift fir vergleichende Sprachfor-
schung
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