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DIRECTOR’'S FOREWORD AND

Since the founding of its decorative arts department in 198s,
the Dallas Museum of Art has sought to reveal the rich leg-
acy of progressive design of the nineteenth and twentieth
centuries through a series of major exhibitions and publica-
tions exploring American silver, ceramics, and glassware. In
the process of organizing these projects, the DMA began to
assemble what have since become the most significant and
comprehensive public collections of their type, establishing
a foundation for scholarship with masterworks placed in
a context of related objects. In 1994, Charles Venable, the
Museum’s first curator of decorative arts, presented the exhi-
bition Silver in America, 1840-1940: A Century of Splendor, a
recognition of both the high achievements of major silver
manufacturers in the late nineteenth century and the DMA’s
success in acquiring vital objects of this genre. The exhibition
China and Glass in America, 1880-1980: From Tabletop to TV
Tray, in 2000, marked a related effort to explore the contribu-
tions of American tableware manufacturers. Most recently,
the DMA curator Kevin W. Tucker worked with Jewel Stern,
a patron and scholar, to realize the exhibition Modernism in
American Silver: 20th-Century Design, a landmark elucidation
of the most progressive designs of American silver manufac-
turers in the decades after 1925. The DMA has in recent years
continued to build upon its strengths through the acquisition
and exhibition of works in other media, thereby expanding
the Museum’s perspective on innovative design and focusing
on particularly important works and the work of underrepre-
sented manufacturers, craftspeople, and designers. A gift from
the Museum patron Ivor Braka in 2003 toward the acquisition
of works of the English Arts and Crafts movement; the anony-
mous gift, in 2005, of a desk by Charles Rohlfs; the donation,
in 2008, by the Texas collectors Mrs. Dorothy McKee and the
late Dr. Edgar G. McKee, of an exceptional example of Grueby
pottery; the purchase, in the same year, by the Eugene and
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Margaret McDermott Art Fund, of a fine linen chest commis-
sioned by Gustav Stickley for an exhibition in 1903; and the
contribution, in 2009, of a corner chair, by Charles Rohlfs,
from the American Decorative Art 1900 Foundation, signaled
the DMA’s commitment to transforming the Museum’s Arts
and Crafts movement holdings through the acquisition of
iconic works from the turn of the twentieth century. These
and other objects already in the collection stand as excep-
tional examples of the artistic strength of a particular place
and moment in time. As with the Museum’s collections of
industrially produced glass, ceramics, and silver, these pieces
reflect the modern era’s rapid international transmission of
ideas—and the equally turbulent stylistic and cultural shifts
that accompanied them.

A key figure within the history of early twentieth-century
design, Gustav Stickley produced a body of work that remains
a vital subject of study and one that offers important perspec-
tives on his contributions to new styles and the ideology of
the Arts and Crafts movement. Providing bold new furnish-
ings reflecting both the concerns and aspirations of progres-
sively minded American consumers, Stickley recognized a
commercial opportunity and turned it into an artistic one.
In the years around 1900, as the structure of the American
city began to evolve dramatically, so too did thoughts about
furnishing, design, and the ideal home, often in equally
remarkable ways. In seeking to encourage a national shift in
taste away from cheaply decorative production toward radi-
cally bold, structural designs, Stickley stood as both business-
man and proselytizer—and his has become one of the most
familiar names associated with the American Arts and Crafts
movement. Through his publication of the periodical The
Craftsman and the retailing of his firm’s furniture and other
products across the United States, his achievements in fold-
ing commercial ambition within the Arts and Crafts ideals
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of truth, beauty, and simplicity were unparalleled, creating a
touchstone for American industrial art and domestic furnish-
ing in the first years of the twentieth century. Various dif-
ficulties, including rapidly changing tastes, also condemned
his successes to be relatively short lived. By the time of his
death in 1942, Stickley’s accomplishments were long forgot-
ten by the public—and his powerful oak furniture dismissed
as merely the outdated fashion of another age. Not until 1966,
and the publication of John Crosby Freeman’s monograph,
The Forgotten Rebel: Gustav Stickley and His Craftsman Mis-
sion Furniture, which was followed by the exhibition The Arts
and Crafts Movement in America at Princeton University Art
Museum in 1972, did Stickley’s career and that of his con-
temporaries begin to be reappraised as major forces within
the realm of twentieth-century design.

In recent years, a series of exhibitions surveying the inter-
national reach of the Arts and Crafts movement has sought to
provide further context for these works, embracing an ever-
widening circle of craftspeople, writers, theorists, and other
individuals whose work resonated with the tenets of the
movement. In 1992, Craftsman Farms mounted the exhibi-
tion Gustav Stickley: His Craft. The publication in 2003 of the
definitive historical study Gustav Stickley, by David Cathers,
brought new focus to the designer and his role as the fore-
most American proponent of the movement. The worthy
topic of the broader international scope of the movement
was broached by two exhibitions in 2005: in London, Inter-
national Arts and Crafts from the Victoria & Albert Museum
and, in California, The Arts & Crafts Movement in Europe and
America, 1880-1920: Design for the Modern World from the
Los Angeles County Museum of Art. Even so, until now, no
one effort has brought forth a comprehensive study of the
most exceptional works of Stickley’s career and the complex,
often conflicted meanings that these objects and ideas hold
as markers of the era and of the American Arts and Crafts
movement. It is/our hope thét Gustav Stickley and the Ameri-
can Arts & Crafts Movement will provide new perspectives on
the design, production, and dissemination of his firm’s works,

the important contributions of his talented collaborators, and
a deeper understanding of the remarkable legacy of his enter-
prise in transforming the vision of the ideal household of the
early twentieth century.

For his dedication in conceiving and organizing this
important scholarly and artistic project, we extend our sin-
cere gratitude to Kevin W. Tucker, the Margot B. Perot Cura-
tor of Decorative Arts and Design at the Dallas Museum of
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We also offer our appreciation of the knowledgeable and
expert contributions of our essayists Beverly Brandt, David
Cathers, Joseph Cunningham, and Beth Ann and Tommy
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production of the catalogue and the exhibition, we thank
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in our efforts, we especially recognize the contributions of Bob
Ahronheim, MITS, University Library, University of Michi-
gan; Ellen Alers, Reference Archivist, Smithsonian Institu-
tion Archives, Washington, D.C.; Joseph G. Barabe, Senior
Research Microscopist and Director of Scientific Imaging,
McCrone Associates, Inc., Westmont, Illinois; Bruce Barnes,
President, American Decorative Art 19oo Foundation, New
York; Edward Bosley, Director, The Gamble House, Los Ange-
les: Pat Boulware, Collections Information Assistant, Saint
Louis Art Museum; Alton Bowman; John H. Bryan, Crab Tree
Farm, Lake Bluff, Illinois; Beth Cathers; Jerry Cohen; David
Conradsen, Associate Curator and Acting Grace L. Brum-
baugh and Richard E. Brumbaugh Curator of Decorative
Arts and Design, Saint Louis Art Museum; Michael Danial,
Historian, L. & J.G. Stickley Company, Fayetteville, New
York; Elliott Bostwick Davis, the John Moors Cabot Chair,
Art of the Americas, Museum of Fine Arts, Boston; Jennifer
DeMaio, Registrar, Stickley Museum at Craftsman Farms,
Parsippany, New Jersey; Bert Denker, Winterthur Museum
and Country Estate Library, Winterthur, Delaware; Christine
Droll, Collections Database Administrator, Nelson-Atkins
Museum of Art, Kansas City, Missouri; Martin Eidelberg;
Michael Flanagan, Archivist and Research Center Manager,
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Fig. 1 A promotional photograph of Gustav Stickley (center) in his firm's

metalworking shop, c. 1904
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INTRODUCTION

KEVIN W. TUCKER

In 1900, the businessman Gustav Stickley (1858-1942)
revealed a new line of artistically inspired furniture, his first
public effort to turn a relatively unremarkable manufactur-
ing concern into an extraordinary vehicle for promoting both
his new products and the ideology espoused by the Arts and
Crafts movement. In the following year, he issued the first in
a series of proselytizing furniture catalogues and began pub-
lishing The Craftsman, a monthly magazine. With the publica-
tions carrying the rationale for these striking new designs, the
thousands of pieces of Arts and Crafts furniture, metalware,
textiles, and related goods that were eventually produced
by his firm over the following fifteen years remain the most
pervasive and recognizable testimony to his achievements in
offering the American consumer both a stylistic and a philo-
sophical alternative to the cheaply made ornamental excesses
of most commercially produced middle-class furnishings at
the time. Although it was neither the first American manu-
facturer nor the last to offer Arts and Crafts furnishings,
Stickley’s firm was distinctive not only in the high quality of
works produced, but also in the richly orchestrated message
of their creation, which was directed to appeal to a grow-
ing taste for handcrafted, simple objects associated with the
movement. To this end, after 1900 Stickley no longer sim-
ply issued examples of whichever furniture styles were tran-
siently fashionable but, instead, lead a holistic commercial
endeavor in which shaping and expressing the ideological
rationale and identity for the works became nearly as impor-
tant as the physical objects themselves.

In recent decades the name of Stickley has once again
become almost synonymous with that of the American Arts
and Crafts movement, but the transformation of the identity
of his firm and, reciprocally, the larger definition of the move-
ment itself, have often seemed unduly complicated by his

firm’s commercial context and been dismissed too readily as

superficially promotional, or alternately, cast as driven wholly
by some unequivocal personal vision of his destiny as one
of its leading figures. Neither is a fully accurate perspective
on the occasionally conflicted yet vital relationship between
Stickley’s efforts and the tenets of the movement. Additionally,
the public tendency—then, as now—to perceive the whole
of Stickley’s work as furniture in the so-called Mission style,
when he had railed against the term as misleading and irrele-
vant for his sources of inspiration, lessens a richer understand-
ing of his and his employees’ multifaceted endeavors to shape
American taste in the first years of the twentieth century. The
particulars of Stickley’s own life have been well documented
in recent years, but his thoughts and passions have come to
us translated into form by others, whether via ghostwritten
articles within The Craftsman or the works designed and con-
structed by his workshops. Without journals or extensive
correspondence to offer an intimate perspective on the move-
ment or to present reasons for its ultimately transformative
appeal to him, Stickley’s persona, the Craftsman, became his
identity, his carefully shaped brand, and for its individualistic
and heroic associations, the guise in which he preferred to
present himself. Even so, his commitment to the movement
was genuine, leading him to obligate his financial resources to
championing its principles and works well beyond the point
when it was commercially logical to do so. Both idealistic and
ambitious, Stickley can rightly be perceived as one who was
particularly well suited to reconcile the progressive aspira-
tions of early twentieth-century America with the established
principles of the English Arts and Crafts movement of the
nineteenth century, with its exhortation of the virtues of the
simple life, celebration of the handmade, expression of natu-
ral materials, and emphasis on the unity of design, creation,
and use. Beginning at least as early as 1895, he and his design-

ers were aware and enamored of the progressive furnishings
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