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To Philip Gibbons



PREFACE

In the first edition of this book, published in 1972, I expressed my
indebtedness to former colleagues G. Wilson Knight, G. K. Hunter,
Inga-Stina Ewbank and the late Ernest Schanzer, and I expressed my
gratitude to those amateur actors with whom I have been associated
in York, Leeds and Liverpool. I mentioned, too, that I had deliberately
excluded cértain aspects of the subject on which I had written elsewhere.
Since then I have collected my essays on the narrative poems and on the
imagery of the plays in Shakespeare the Professional (1973) and on
questions of style, characterisation and staging in The Singularity of
Shakespeare (1977). With the publication of the companion volume
Shakespeare’s Comic Sequence, which is now in the press, I shall have
completed my interpretation of Shakespeare’s plays.

Reviewers were kind to the first edition of the present work, and
where they disagreed with me on points of detail I have considered
each one carefully. In the end I decided not to introduce alterations
into the text, not because of my conviction that I was always right,
but because they were all matters on which there will always be
differences of opinion. One critic pointed out the lack of a theoretical
framework to the book. This was indeed true; since I believed, and still
believe, that many good books on Shakespeare’s tragedies have been
damaged by attempting to apply a particular definition to all the plays.

Another reviewer qualified his praise by suggesting that the book
was lacking in originality—that I considered many different views on
each of the plays before choosing the ones which appeared to be
correct. Quite so; but any critic of Shakespeare is bound to build on
foundations laid by others. I would claim only, as diffidently as possible,
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that the interpretation of Shakespeare’s tragedies in this book does
differ, for better or worse, from that of previous critics.
Acknowledgementsare due to Les Lettres Frangaises,Edward Arnold
(Publishers) Ltd., the British Academy and Oxford University Press,
the Henry E. Huntington Library, Alfred A. Knopf Inc., Macmillan
and Co., Methuen and Co. and Secker and Warburg Ltd. I have tried,

in the notes, to indicate my indebtedness to particular books and
articles.

Liverpool : KENNETH MUIR
March 1978
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