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Navigation, Chrome
2010, Personal Project
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Duane Dalton

Swiss Style, Swiss Plus, Matterhorn
Switzerland (right page)
2011, Personal Project

swiss style
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Switzerland

Suisse 41,285 km?
Svizzera
Schweiz
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SUPERSONIC SPEED IS A RATE OF TRAVEL OF AN OBJECT
THAT EXCEEDS THE SPEED OF SOUND (MACH 1). FOR OBJECTS
TRAVELING IN DRY AIR OF A TEMPERATURE OF 20 °C (68 °F)
THIS SPEED IS APPROXIMATELY 343 M/S, 1,125 FT/S, 768
MPH OR 1,236 KM/H. SPEEDS GREATER THAN FIVE TIMES
THE SPEED OF SOUND MACH 5) ARE OFTEN REFERRED T0 AS
HYPERSONIC. FLIGHT DURING WHICH ONLY SOME PARTS OF
THE AIR AROUND AN OBJECT, SUCH AS THE ENDS OF ROTOR
BLADES, REACH SUPERSONIC SPEEDS ARE CALLED
TRANSONIC. THIS OCCURS TYPICALLY SOMEWHERE BETWEEN
MACH 0.8 AND MACH 1.2.

MEASURE

Duane Dalton

Speed (left page)
Aftershock, Supersonic, Measure
2011, Personal Project
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THE & MIND

BRAIN UNDER

- STRESS!

A PUELIC SINVIER ANMOUNCIMANT ANDUT SUBARSVAN KXTA

Jonathan Mutch

The Mind, Breathing, Sudarshan Kriya,
Brain Under Stress, Neurotransmitters
2010/11, Personal Project

~ CORTISOL &

NEURO

~ TRANSMITTERS

A PUBLIC SERVICE ANNOUNCEMENT ABOUT SUDARSHAN KRIYA
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A Clockwork Orange
2010, Personal Project

BEING THE ADVENTURES OF A YOUNG MAN
WHOSE PRINCIPAL INTERESTS ARE
RAPE, ULTRA VIOLENCE & BEETHOVEN

9 JONATHAN MUTCH, HEATH KILLEN



Not working hard enough can often result in a lack of funds
needed for consumption. However. a clever consumer will
always borrow money to keep up.
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Andy Penny

Consumerism
2010, Personal (Student) Project

THE CONSUMER CYCLE

GET YOURS TODAY

To ensure a rich and satisfying lifestyle we suggest a
structured occupation cycle. A good consumer will repeat
this cycle indefinitely, any other routine is forbidden.

ANDY PENNY




Expertise

truth. Reaiity, they sald, was an infinite number of

thinks they're
an expert. But theyre not. Sure, ayeryone can blog.

w Photoshop ~ but Is everyone

When in doubt, The root

of the English word ‘knowledge'is crawan, a Germanic
identity.

comes befors beauty. When youth is fetishised,

‘skills are lost. People are starting to value long-term
t the

a critic or & philosopher. information. gign Mg o know by Internet,

You how to apply that information and tun It into ) ignities g . They come
As & theoretical position this was intriguing and ¥ of knowing from ]
‘smpowering, but these advocates wers not living in does everything creates middiing results. s time through ¥

o the senses.

s art, axpertis Expertise dossn't mean that you no longer take risks
‘seil-published. In the age of the blog, the podcast,the  Depressingly, teachers of design nn dat Justify poor during the process. But there's a high return on the
“zine, this ‘research’ decisions, this type of knowi resutts.

desires  sources This creates And and clutter that gets in the way of good design and
We find it i nd While. human progress.
Partisl  before, but the question is, how doss this depth of during
Attention. hology ing he or she the boom, in design It is now being fostered. The last
media, everyona is a critic - and In truth, most of them How y working,
‘are dull badly-informed and good only at unqualified do they tum their y ked to
‘sttack ar uninteliigent celebration. and that from one field of expertise to severai others 1t is an
world? To author & work, y and
sk involves duta of & discipline is insufficient to produce work

a sense of practical experience and vision. Without
that, we just have amateurish pastiche, which is why
%0 much creative work today feels like & crass, empty
rehash of an old idea.

900d enough to meet the new demands of s changing
world. Also essential are insight and Intultion, those

12

ECHOES OF THE FUTURE



s

:
: eeo® eree
‘ o een e oo
Romanticism e o e ® .. P i
m= B eoe ® o e
e : o o VEe o0
L ® ®
e e e eee
EmrImI
‘Code broken s thet propla can e thes own, non: .
TR e © - ee
Sy
e 1 run oo enewati energes ot o Co-operation
i e © (T

Tom Hingston Studio

Taenker 001 Edition

ZO”, Asir Copenhage
Teenker first edition 1s a publication, Teenker 001,
edited by Suki Larson and Martyn Evans. It was
designed and produced by Tom Hingston Studio
at a Copenhagen-based lithographic workshop
in a limited edition of 100 copies
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Tom Hingston Studio

Teenker 001 Edition

2011, A'sir Copenh gen
Teenker first edition is a publication, Teenker 001,
edited by Suki Larson and Martyn Evans. It was
designed and produced by Tom Hingston Studio
at a Copenhagen-based lithographic workshop
in a limited edition of 100 copies
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