Thames & Hudson




AMY DEMPSEY

DESTINATION
ART

Thames & Hudson



Il Castello Incantato

',_,g

DEDICATED TO JUSTIN SAUNDERS

First published in the United Kingdom in 2006 by
Thames & Hudson Ltd, 181a High Holborn, London wc1v 7Qx

Revised and expanded edition 2011
© 2006 and 2011 Amy Dempsey

All Rights Reserved. No part of this publication may be reproduced or
transmitted in any form or by any means, electronic or mechanical, including
photocopy, recording or any other information storage and retrieval system,
without prior permission in writing from the publisher.

Any copy of this book issued by the publisher as a paperback is sold subject to
the condition that it shall not by way of trade or otherwise be lent, resold, hired
out or otherwise circulated without the publisher’s prior consent in any form of
binding or cover other than that in which it is published and without a similar
condition including these words being imposed on a subsequent purchaser.

Destination Art® is the registered trade mark of Amy Dempsey.
All Rights Reserved. www.destination-art.org

British Library Cataloguing-in-Publication Data
A catalogue record for this book is available from the British Library

ISBN 978-0-500-28880-1
Printed and bound in China by Toppan Leefung
To find out about all our publications, please visit www.thamesandhudson.com.

There you can subscribe to our e-newsletter, browse or download our current catalogue,
and buy any titles that are in print.

Christ the Redeemer of the Open Arms

Py

-

Left Torres de Satélite

Above La Frénouse

INTRODUCTION: ART AS DESTINATION 8

ONE:
MONUMENTS FOR THE MODERN AGE 1

Le Palais Idéal 14

Hauterives, France, Ferdinand Cheval, 1879-1912
Memorial to Heroic Sacrifice 18

London, England, G. F. Watts, 1899—-1930

Park Giiell 22

Barcelona, Spain, Antoni Gaudi, 1goo—14

Watts Towers 26

Los Angeles, California, USA, Simon Rodia, 1921-54
Rietveld Schroderhuis 30 ‘

Utrecht, Netherlands, Gerrit Rietveld, 1924

Mount Rushmore 34

Keystone, South Dakota, USA, Gutzon Borglum, 1927—41
Brancusi Ensemble 36

Targu-Jiu, Romania, Constantin Brancusi, 1937-38
Kroller-Miiller Museum 38

Otterlo, Netherlands, various artists, from 1938
Opus 40 44

Saugerties, New York, USA, Harvey Fite, 1939—76
Site survey 46



AR R T\
h- \ \

Cadillac Ranch

Skulptur Projekte

TWO:
PERSONAL VISIONS & THE RISE OF LAND ART 50

Chapelle du Rosaire 52

Vence, France, Henri Matisse, 1948-51

The Rock Garden 56

Chandigarh, India, Nek Chand, from 1958

Storm King Art Center 60

Mountainville, New York, USA, various artists, from 1960
Las Pozas 64

Xilitla, Mexico, Edward James, 1962-84

Biennale of Spatial Forms 66

Elblag, Poland, Gerard Kwiatkowski and others, 1965-73
Little Sparta 70

Dunsyre, Lanarkshire, Scotland, Ian Hamilton Finlay, 1966—2006
Le Cyclop 76

Milly-la-Forét, France, Jean Tinguely and friends, 1969—89
Double Negative 8o

Overton, Nevada, USA, Michael Heizer, 1969—70

Site survey 82

[

Yorkshire Sculpture Park

THREE:

MONUMENTAL ART & THE ENVIRONMENT ss

Spiral Jetty go

Great Salt Lake, Utah, USA, Robert Smithson, 1970

Star Axis 92

Chupinas Mesa, New Mexico, USA, Charles Ross, from 1971
Broken Circle/Spiral Hill 96

Emmen, Netherlands, Robert Smithson, 1971

Sun Tunnels 100

Great Basin Desert, Utah, USA, Nancy Holt, 1973-76
Batcolumn 104

Chicago, Illinois, USA, Claes Oldenburg and

Coosje van Bruggen, 1977

The Lightning Field 106

Near Quemado, New Mexico, USA, Walter De Maria, 1977
Henry Moore Foundation 110

Perry Green, Much Hadham, England, Henry Moore, from 1977
Flevoland 114

Flevoland, Netherlands, various artists, 1977-97

The New York Earth Room and The Broken Kilometer 122
New York City, New York, USA, Walter De Maria, 1977 and 1979
Giardino dei Tarocchi 126

Pescia Fiorentina, Italy, Niki de Saint Phalle, 197898

The Chinati Foundation 132

Marfa, Texas, USA, Donald Judd and others, from 1979

Site survey 138

CONTENTS



Above A13 Artscape

Inset The Land of Evermor

Ll

Above Urban Configur

ons

Left The Fields Sculpture Park

FOUR:
DESTINATION ART COMES OF AGE 142

Stiftung Insel Hombroich: art parallel to nature 144

Neuss, Germany, various artists, from 1982

Goldwell Open Air Museum 148

Rhyolite, Nevada, USA, Albert Szukalski and others, from 1984
Europos Parkas 152

Vilnius, Lithuania, Gintaras Karosas and others, from 1991
The Strata Project 156

Pinsio, Finland, Agnes Denes and Nancy Holt, 1992—-96 and 1998
Park in the Water 160

The Hague, Netherlands, Acconci Studio, 1993—97

Traneker International Centre for Art and Nature (TICKON) 164
Langeland, Denmark, Alfio Bonanno and others, from 1993
Szoborpark 170

Budapest, Hungary, various artists, 1993

Cass Sculpture Foundation 174

Goodwood, England, various artists, from 1994

Art & Architecture at Kielder 180

Kielder, England, various artists, from 1995

Celestial Vault/Panorama in the Dunes 184

The Hague, Netherlands, James Turrell, 1996

Museo Guggenheim Bilbao 186

Bilbao, Spain, Frank O. Gehry, 1997

Il Giardino di Daniel Spoerri 190

Seggiano, Italy, Daniel Spoerri and friends, from 1997

Untitled 194

Milan, Italy, Dan Flavin, 1997

Site survey 198




: Ay,

Sculpture in the Parklands

FIVE:
INTO THE FUTURE 212

Larouche 214

Larouche, Quebec, Canada, Claude Simard, from 2000
Montenmedio Arte Contemporaneo 218

Vejer de la Frontera, Spain, various artists, from 2001
The Grotto 222

Hannover, Germany, Niki de Saint Phalle, 2001-03
Stepinac and Nyerere 226

Dakawa, Tanzania, Ivan Klapez, 2002—09

Inside Australia 228

Lake Ballard, Australia, Antony Gormley, 2002-03
Dia:Beacon 232

Beacon, New York, USA, various artists, from 2003
Himmelhoj 236

Feelleden, Copenhagen, Denmark, Alfio Bonanno, 2004
Chichu Art Museum 240

Naoshima, Japan, Tadao Ando, Claude Monet, Walter De Maria
and James Turrell, 2004

Malselv Varde 244

Olsborg, Troms, Norway, Alfio Bonanno, 2005

Star Chamber 248

Brentwood, Tennessee, USA, Chris Drury, 2006

Pulse Sculpture Project 252

Bergen, Norway, Finn Eirik Modahl, 2007

100 Olympic Sculptures 256

Beijing, People’s Republic of China, various artists, 2008
Jupiter Artland 260

Edinburgh, Scotland, various artists, from 2009

Site survey 2064

N 0
Above Parco Sculture del Chianti

Inset Montenmedio Arte Contemporaneo

PRACTICAL INFORMATION 270

INDEX OF PEOPLE 280

INDEX OF PLACES 282

INDEX OF SITES 283

LIST OF ILLUSTRATIONS 284






AMY DEMPSEY

DESTINATION
ART

Thames & Hudson






Il Castella Incantato

,gg

DEDICATED TO JUSTIN SAUNDERS

First published in the United Kingdom in 2006 by
Thames & Hudson Ltd, 181a High Holborn, London wc1v 7Qx

Revised and expanded edition 2011
© 2006 and 2011 Amy Dempsey

All Rights Reserved. No part of this publication may be reproduced or
transmitted in any form or by any means, electronic or mechanical, including
photocopy, recording or any other information storage and retrieval system,
without prior permission in writing from the publisher.

Any copy of this book issued by the publisher as a paperback is sold subject to
the condition that it shall not by way of trade or otherwise be lent, resold, hired
out or otherwise circulated without the publisher’s prior consent in any form of
binding or cover other than that in which it is published and without a similar
condition including these words being imposed on a subsequent purchaser.

Destination Art® is the registered trade mark of Amy Dempsey.
All Rights Reserved. www.destination-art.org

British Library Cataloguing-in-Publication Data
A catalogue record for this book is available from the British Library

ISBN 978-0-500-28880-1
Printed and bound in China by Toppan Leefung
To find out about all our publications, please visit www.thamesandhudson.com.

There you can subscribe to our e-newsletter, browse or download our current catalogue,
and buy any titles that are in print.

Christ the Redeemer of the Open Arms

Py

-

Left Torres de Satélite

Above La Frénouse

INTRODUCTION: ART AS DESTINATION 8

ONE:
MONUMENTS FOR THE MODERN AGE 1

Le Palais Idéal 14

Hauterives, France, Ferdinand Cheval, 1879-1912
Memorial to Heroic Sacrifice 18

London, England, G. F. Watts, 1899—-1930

Park Giiell 22

Barcelona, Spain, Antoni Gaudi, 1goo—14

Watts Towers 26

Los Angeles, California, USA, Simon Rodia, 1921-54
Rietveld Schroderhuis 30 ‘

Utrecht, Netherlands, Gerrit Rietveld, 1924

Mount Rushmore 34

Keystone, South Dakota, USA, Gutzon Borglum, 1927—41
Brancusi Ensemble 36

Targu-Jiu, Romania, Constantin Brancusi, 1937-38
Kroller-Miiller Museum 38

Otterlo, Netherlands, various artists, from 1938
Opus 40 44

Saugerties, New York, USA, Harvey Fite, 1939—76
Site survey 46



AR R T\
h- \ \

Cadillac Ranch

Skulptur Projekte

TWO:
PERSONAL VISIONS & THE RISE OF LAND ART 50

Chapelle du Rosaire 52

Vence, France, Henri Matisse, 1948-51

The Rock Garden 56

Chandigarh, India, Nek Chand, from 1958

Storm King Art Center 60

Mountainville, New York, USA, various artists, from 1960
Las Pozas 64

Xilitla, Mexico, Edward James, 1962-84

Biennale of Spatial Forms 66

Elblag, Poland, Gerard Kwiatkowski and others, 1965-73
Little Sparta 70

Dunsyre, Lanarkshire, Scotland, Ian Hamilton Finlay, 1966—2006
Le Cyclop 76

Milly-la-Forét, France, Jean Tinguely and friends, 1969—89
Double Negative 8o

Overton, Nevada, USA, Michael Heizer, 1969—70

Site survey 82

[

Yorkshire Sculpture Park

THREE:

MONUMENTAL ART & THE ENVIRONMENT ss

Spiral Jetty go

Great Salt Lake, Utah, USA, Robert Smithson, 1970

Star Axis 92

Chupinas Mesa, New Mexico, USA, Charles Ross, from 1971
Broken Circle/Spiral Hill 96

Emmen, Netherlands, Robert Smithson, 1971

Sun Tunnels 100

Great Basin Desert, Utah, USA, Nancy Holt, 1973-76
Batcolumn 104

Chicago, Illinois, USA, Claes Oldenburg and

Coosje van Bruggen, 1977

The Lightning Field 106

Near Quemado, New Mexico, USA, Walter De Maria, 1977
Henry Moore Foundation 110

Perry Green, Much Hadham, England, Henry Moore, from 1977
Flevoland 114

Flevoland, Netherlands, various artists, 1977-97

The New York Earth Room and The Broken Kilometer 122
New York City, New York, USA, Walter De Maria, 1977 and 1979
Giardino dei Tarocchi 126

Pescia Fiorentina, Italy, Niki de Saint Phalle, 197898

The Chinati Foundation 132

Marfa, Texas, USA, Donald Judd and others, from 1979

Site survey 138

CONTENTS



Above A13 Artscape

Inset The Land of Evermor

Ll

Above Urban Configur

ons

Left The Fields Sculpture Park

FOUR:
DESTINATION ART COMES OF AGE 142

Stiftung Insel Hombroich: art parallel to nature 144

Neuss, Germany, various artists, from 1982

Goldwell Open Air Museum 148

Rhyolite, Nevada, USA, Albert Szukalski and others, from 1984
Europos Parkas 152

Vilnius, Lithuania, Gintaras Karosas and others, from 1991
The Strata Project 156

Pinsio, Finland, Agnes Denes and Nancy Holt, 1992—-96 and 1998
Park in the Water 160

The Hague, Netherlands, Acconci Studio, 1993—97

Traneker International Centre for Art and Nature (TICKON) 164
Langeland, Denmark, Alfio Bonanno and others, from 1993
Szoborpark 170

Budapest, Hungary, various artists, 1993

Cass Sculpture Foundation 174

Goodwood, England, various artists, from 1994

Art & Architecture at Kielder 180

Kielder, England, various artists, from 1995

Celestial Vault/Panorama in the Dunes 184

The Hague, Netherlands, James Turrell, 1996

Museo Guggenheim Bilbao 186

Bilbao, Spain, Frank O. Gehry, 1997

Il Giardino di Daniel Spoerri 190

Seggiano, Italy, Daniel Spoerri and friends, from 1997

Untitled 194

Milan, Italy, Dan Flavin, 1997

Site survey 198




: Ay,

Sculpture in the Parklands

FIVE:
INTO THE FUTURE 212

Larouche 214

Larouche, Quebec, Canada, Claude Simard, from 2000
Montenmedio Arte Contemporaneo 218

Vejer de la Frontera, Spain, various artists, from 2001
The Grotto 222

Hannover, Germany, Niki de Saint Phalle, 2001-03
Stepinac and Nyerere 226

Dakawa, Tanzania, Ivan Klapez, 2002—09

Inside Australia 228

Lake Ballard, Australia, Antony Gormley, 2002-03
Dia:Beacon 232

Beacon, New York, USA, various artists, from 2003
Himmelhoj 236

Feelleden, Copenhagen, Denmark, Alfio Bonanno, 2004
Chichu Art Museum 240

Naoshima, Japan, Tadao Ando, Claude Monet, Walter De Maria
and James Turrell, 2004

Malselv Varde 244

Olsborg, Troms, Norway, Alfio Bonanno, 2005

Star Chamber 248

Brentwood, Tennessee, USA, Chris Drury, 2006

Pulse Sculpture Project 252

Bergen, Norway, Finn Eirik Modahl, 2007

100 Olympic Sculptures 256

Beijing, People’s Republic of China, various artists, 2008
Jupiter Artland 260

Edinburgh, Scotland, various artists, from 2009

Site survey 2064

N 0
Above Parco Sculture del Chianti

Inset Montenmedio Arte Contemporaneo

PRACTICAL INFORMATION 270

INDEX OF PEOPLE 280

INDEX OF PLACES 282

INDEX OF SITES 283

LIST OF ILLUSTRATIONS 284



8

A powerful work of art can take you on a journey. It can take you
to another dimension and provide insight into another world, time,
place or way of thinking. The more than two hundred works in
Destination Art transport you in a more tangible, literal sense. For
these are not works that will be coming to a museum near you — they
are works that you have to travel to and meet in their own space and
on their own terms, for they must be seen on site. ‘Destination Art’
is art that must been seen in situ, and the term recognizes the
impact of the art’s context, that the location is an important part of
experiencing and understanding the work. It also acknowledges and
explores the often reciprocal dynamic that the art and its place exert
on each other. Thus, it is the art in its particular setting that is your
destination. Some Destination Art requires a committed pilgrimage
to see it, while other works may be hidden gems in a city near you.

The sites featured in this book are predominantly from the
twentieth and twenty-first centuries and from around the globe.
Massive land and environmental works, extensive sculpture parks,
magnificent architectural follies, site-specific installations and even
whole towns turned over to the display of art are just some of the
treasures featured. They are by a variety of makers — from artists
to postmen, architects to preachers —and are the results of a wide
range of motivations. Some are very private, introverted projects,
while others are the results of public commissions and are responses
to important public issues, whether political, such as conflicts and
the state of the environment, or sociological, such as the role of art
in public spaces and art as a tool for regeneration. Most of the works
from the first half of the twentieth century were private initiatives —
either personal endeavours that later received wider interest or works
for individual patrons. More recent projects have tended to be more
public and larger in scale and are often undertaken with either civic,
corporate or charitable support.

A number of factors — artistic, social, legislative — encouraged
the flourishing of Destination Art in the second half of the twentieth

century. To begin with, from the 1950s, some artists sought to blur

INTRODUCTION

the line between art and life by bringing art out of the museums and
galleries and putting it into everyday environments. Others wanted
to make art that specifically engaged with its location or that
explored its physical context — be that gallery, city square or hilltop —
to the extent that the site became an integral part of the work. The
phrase ‘site-specific’ became increasingly popular in the 196os to
describe such art. Throughout that decade, there was also a growing
‘community arts’ movement, which gave rise to a belief that art
should be available to more than just a privileged few. This
democratic view led in the 1970s to many local and national
governments funding public art projects. Although not all such
schemes were related directly to their sites, artists’ interest in
location and context resulted in a shift from the idea of public art as
monument towards the notion of art as transforming an anonymous
or neglected ‘space’ into a significant ‘place’. Special emphasis
was put on the collaborative nature of these projects, as artists,
architects, patrons and the public joined forces to realize them.
During the 1980s, numerous public art agencies were established
to facilitate negotiations between artists, architects, regulating and
funding bodies, and to consult users of public spaces. ‘Percentage
for art’ legislation, which stipulated that a certain amount of funds
from the budgets of new buildings or new public spaces had to be
allocated to art, was increasingly enacted throughout the West. This
growth in governmental patronage led to public sculpture and site-
specific works becoming common in cities in many countries.
Almost two decades earlier, a parallel development had taken
place. In the late 1960s, Earth Art — also known as Land Art —
emerged as one of the many artistic trends that rejected the
restrictive traditions of painting and sculpture and sought to expand
the boundaries of art practice in terms of materials, disciplines and
places to operate. Earth artists explored the potential of landscape
and environment as both material and site for their art. Rather than
representing nature, they utilized it directly in work that took the

form of immense sculptures in the landscape or monumental forms



Below One of the seventy-eight large
sculptures in Alois Wiinsche-Mitterecker’s
Figurenfeld (1958-75) — ‘a memorial to
peace and Liberty against War and Force’

—installed in a valley in Germany.

made from the earth itself. Examined through the broader sensibility
of the 1960s, Earth Art developed during a period of growing interest
in ecology and an awareness of the dangers of pollution and the
excesses of consumerism on the fate of the earth and, therefore,
humankind. By drawing attention to this debate, Earth artists make
an appeal to us to see the ‘art’ in nature, or to respect and value
nature as highly as we do art. As a psychoanalyst quoted in an article

on Earth Art in Art in America in 1969 noted:

The works of these innovators are an attempt to be as big as the life we live
today, the life of immensity and boundless geography. But it's also the
manifestation of a desire to escape the city that is eating us alive, and perhaps

a farewell to space and earth while there are still some left.

There is also a preservation impulse in much Earth Art, for ifa
piece of land is consecrated as art it can be saved from commercial
development. There is an implied desire to protect, or salvage, not
only the environment but also the human spirit; some works
explicitly evoke the forms, and by association the spirituality and
mystery, of such anthropological wonders as Native American burial
grounds, Stonehenge and the giant chalk figures etched into the
hills of England — past interventions in the landscape by unknown
individuals for unknown reasons.

The remote location of much early Earth Art means that these
works have, in a sense, existed only in the memories of those who
participated in them or in documentation. Lack of maintenance has
left others in a state of disrepair, making them equally intangible to
viewers. Most art books have not helped much, for they often use the
same old photographs and do not provide information as to whether
the works still exist and, if they do, where they might be found.
Correcting this situation is one of the motivations for this book.

Since the 19gos there have been many new initiatives that draw on
and further the debates of the 1960s and 1970s. New works are often

located not in the major cosmopolitan cities, but in more culturally,

INTRODUCTION

9



Below Steven Brower, Lunar Excursion Module
(LEM) (2004~05) in The Fields Sculpture Park, USA
Right Kenneth Payne, First Light (2003) in
Pirkkala Sculpture Park, Finland

Right below Maya Lin, 11 Minute Line, (work in
process) in the Wands Foundation, Sweden

Far right Kozo Nishino, It Is Breezing, (1999) in

the Kirishima Open-Air Museum, Japan
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industrially and politically challenging areas where the art is used
very deliberately as an agent for regeneration and social change.

At the same time, new Earth Art pieces are being created, and efforts
are being made to preserve earlier ones and to provide facilities that
make them more accessible.

The works in Destination Art are located in deserts, forests, city
centres and churchyards, on farmland and mountains, and alongside
highways and railways. They can be found on nature reserves and
former military land, and in ghost towns, gardens, artists’ backyards
and abandoned quarries. Many works are functional and blur the
line between sculpture and architecture, becoming what British
sculptor Sir Antony Caro dubbed ‘sculpitecture’. Some sites are
spread over acres and acres, while others measure no more than
a few metres. Some are site-specific, and even when they are not,
their location remains an important factor. It lends a very distinctive
flavour to the work, such that even when it is by an artist you have
previously encountered, you know that you are experiencing it in a
very specific place, country or environment. The art is often a way
into a different culture.

Fifty-four sites are featured in detail, with accounts of their
histories and descriptions of the works. They come from all over
the world, from several cultures and traditions, and have been
selected to highlight some of the many different types of Destination
Art that can be found, often in the most unexpected of locations.
Visiting information and resources for further research are supplied
for each featured site; descriptions and essential information for
an additional 150 sites are also included. The sites are presented
chronologically, with the practical information listed in alphabetical
order by site name at the back, where you can also find a conversion
table for metric and imperial measurements. Indexes of people,
places and sites are also included to help you find your way. Whether
you are an intrepid art explorer or an armchair traveller, Destination

Art is the perfect companion for a journey around the world of art.
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