k\w\“m‘ YWY ' ot 4 !
L P M Ay /\\ ‘\\"\n\ AW &‘ ‘/‘ AV
AN M \uﬂ{ ey Y ‘\‘M\W\.\‘«\\“m‘\\“‘?“ V‘M \‘mv\ \\'

X N

AABAS W
M \W Y
'yw. Al

(e
ir \» '\l A4 T
n\v.»\& m\, : N" AVyY AN mv\v',

M oA A A M R w WA MR AARIA T LA
&:\: .':: \\ t‘ 0 X#’) A "\ m"‘M k% m ‘J" ”“‘ M‘smﬁ‘m\\\xxu‘,»\\ f WY

AWM VA

LA ,J\‘ LA M vy WYY A ALAAAS A A
.q~ \,,W\ »w\s\ _}\ \ \\:\f;\n:\\s:x:\\‘\\ »\t\m\ w\\ e .m\w\«xkrw\\&\w\m,\\”W"“ A «\HW\‘\V\' LA "M«\M h&'\\uh«m M“
) *\' Y W Yay i Loy XA LA AL |

[’ 4 ‘m\t i %W i \,\s,\\‘.“Mo A ‘ xw.« % AN VR VO x‘\\\;«x, sww\wm\vl‘f % M Ve \.),‘WV g ,\,‘MA, A A

\5’ M Mv\ M’ww" v ::x". havy LR R “WW A ":&‘M ‘w‘-\-n\\ ARYAY AP UB RS e Ay \\1\ M"‘“"‘r" M""‘“"

WL o N”'z&?ta‘% A A \W“’ﬂ \I\ Fidie ‘Agws\uym My \“& 1\,.5\-,\\W,\5 MWX}'X)\“ .nw,m\-m Ay ﬁ\lﬁ. ey \,‘.“‘ ‘N\W\‘ A A’M‘\va\:

i e .‘ " M‘%‘\ r\ ‘v,\“" \s?‘v\/ y ,'g \“s(\‘«‘\\\‘ u \ A‘ \y, ;.; l‘ I \\\\' “\‘AX‘ %‘} 0 xmuv

it 3 X P S % SR
WAV & _,..'.‘,0.\‘\ xx‘\r
i y % : \‘, Y L A
Y “'“‘"‘“"’“‘1’1’ ' '7 iy I’r\\\’\’l‘.‘(\ﬁ ‘f"“.‘ i \“Vw i ~ VA ".'-!,4\\:51. S04 bebt '7\\ L &%W
AT ww‘-w..mn‘.ﬁ.W\sv“"mv\wﬂ‘\‘r*"\*ﬂ‘“"'“\l"'\‘ Y R

A‘:\\\\sa Abh 1
VA Y;"\;‘%VW'

M i\

A HALY X AR X AU
9 b ISk 4 14 A AAAM LAV L 014
G M»“w‘x\.,&.,'”\ ‘1"“" P -V""AW“""Y‘(‘.;"\““* 0 {.MM‘.\V]‘; M mww»
WiV AR SR EILA AR WA W
Adaid, (SUCG L CAAM A I T

"'“M'!"g'w’w‘"‘“fl‘\ 'V Yy ‘)‘ : \ \ h "\\\*‘\““l'f‘ YR T T m \ mu\n
"';‘.'“.' 45 AR el wvr')vlu‘v\' AT th oy L et 3 WA “"?‘ O ‘g'\ o 44,
A 1\ e‘,l\h ww‘ ‘,,\\\” \‘N”ﬁ'ﬂ‘:\ \Tf\k k\\ k“ t,l,‘s.\vh\ \"\lxv:‘ »‘:\‘“\\ A ,,\‘\\... \ 4 3‘\\.,\5~ " x&, \‘k t \\\\' \4‘ \\; L‘ ‘RL‘ At \\« .\ \\\\t
AAAALAAL AL AN W Y e -A% ! Y LAVAMMA
*\M%\le{wﬁhwm.\x»\M‘wxmux ».,\:%\‘:'..‘._ Minyd iy ~\~«.s.mﬁ»w\\~ﬂv\“" W ) A \’\“*v‘m\* ‘MV~'~ A, ‘«w.sm \an LSRR Y

AW AYWYL WY
»,\a,\\\»\ s\.»\wknw-\

"\‘m\\ M\ ‘“\“- Lan e
1\\\*\ V\\\\\"\q \\\‘}n /‘J‘ 0
My A %
uv*\ 1‘%}\\\

AW LA ,,\/ W
A { ¥
i k x\‘\lwk AL \.“\:.

iy
Voulie A. AR A P S vaup‘n I g 100

e MY A A sy

. A M \‘\
.X %y*wf*\. ALK
V\% {

W '\‘-\-\)w\wlp“,ﬂw‘\lux\«

MMM

.N‘.\ v

‘\‘\'5»"‘\' v)

W
0 .X

i { vy v N\n u,
\' PR ARMVAAR S ALY xx A LY i \\‘\ i4h ¥ 4 \ \ W
AMAAMCAITAL LR 1‘ : T AN e *A\\u\”:u\ R :\’} A :M,\\l‘hw,m AR “:3\ ) “»}u.\h M Ay
LIREAPY e WY L " ,W Faabaih AR LY \} u\\\“ L T ” e
Vi 1
.‘ .

\ﬁmv MY, P A
U

: Ty A AL
:Ib e\*\n‘ APAAG ? n i

VRGBS 4
’M»\uw«,\‘ s e \:)* » Q "‘ ‘

Ly
’-: W 'mvm

\ i s
Pl “:
% Vi’\\‘ ANy %’\:\\:‘; gs o
fm’vw-*mﬁ *M\'J?“ w\x\\ MY it
et

SN AR A '\M‘.‘
~V,ww .\ W‘sw »(‘v

o et

‘x ‘.m. LY \_\
¥ AV A ..ugw., n A A AL A ‘
] ..J-mqq e el xv\{\u‘hu:, ,u‘&ﬂ n\ﬁwﬂ“ LA MY\’“, o M "‘,\“lf“ Ky Wil N \»\W ““wﬁ' NN‘l
% “3\ Mv,\n..ww ’\'C\ o, MUW*A*~":~‘”§3\\~ ?43 \, ik b ARV \':w\n &
" A8 N’y\ﬁ"r&\ﬁ A *M*\ ATy Vi ”u,» A A AL | Ay y ;
AR LA NASS 1~ ‘) { B Y tyers mm» w WA 4
A A A t\ \ \Hn M o ' \\‘\ Ay $y ﬁ“m‘,‘ %W\.n VAN
Wi b

\mw v 3 ') "

y\r\‘ Yy WM v:@" ﬁ "'h \‘W‘T" & i b2
H N \x‘
«w:m\'g:v «\‘ A m W ’?Lx}

LR S o AV AL
R S e Th AAALE ! AT K’
A " % % m,-ww\wm\\\‘ ":\“W X u 2 R ‘ “ ‘W ‘mk sl kwm\h*n., W HY ks ,, \'*‘:‘ \‘ ) Vi ‘5' \*’Vi m \ mw. A
Aj.““ o .( Yy b £ WW’! Al /o,ﬁ\n Aol AV \ww\,“\,“” 4 \MH‘\” Ner o

X ,\‘% e “i' i Wit bl AR AR \A. A ".,'-;;:\A\A‘ LR

4 «n i gt Qe A : n\s« ‘\M mw» 1A R PR (L)
: t wums\mv\ﬁ"\ Y Jw' ERE el . o ) \'(' ‘Q;‘* ;\ s w.‘ W
Ay i\ m e T A e o) “""’ “X "L AdihT AL T
f Y= ' L\.-‘ m" ! A N as bt $ ey M x \ X‘ \(\\,u\x\. A ) ,x ‘ ‘ ‘
: g t-lyii y P it i e s Gt )1 w. ’KWNW AR
. e
\ ..\ S o Ry s v 0 (AIRERRRIRRS Vo “”’ Vi
\)ﬁ;\z\.\‘i‘&x' RIS ; .‘,ﬂ. ¥ ., ’ '; o M it »&‘ y i -A,*\'\,J‘\»v“r\ n‘i
wtat"\?‘r:{:. B A T A 1”'1. b e
\:‘: ‘} \\‘»‘-sw A “ (e - e '*“.‘ i OI\NA\XYM Wv’«i ‘Q"Wm; AN VR
R ] AR ke 4 Wi ”\‘““‘w
AU b Q'“m.-- G ¢ L ! A ki w‘; \ W’ Yt
iA ) AR E AL LA TR 1 L T 4 ’ W Ve e » 1\“’ “' www\nw\. ‘\l‘ i
ooy, s i ‘ ot > e & A W -
g,,_, m’w» _' e e 451 ! \ AL Yk \* b\ \NV\\M\ ' \\

' .m yw m’ﬁ \A

WAL

w,\'f‘ 2

CLEIF : e T = ryes f S . !
P mqﬁu S y : A
Yy A . f"zl WW “ ‘r“w 1% ,w” 3 m . W ‘uﬁ : 5 \'{I‘Y)‘ ‘)Szc\),vx\\;w m% 0\ A o ; e
C-f i " 7\‘1 "\\M u s % H4) ""‘ Ab M‘ !n = Nl‘ 1} ‘x \‘J‘:‘:“&W‘\:""“ ,‘ 3 g ,'5 ¢ 1 ‘ :
1 Al REN »\ _,m t Sy i X WW WA L Fdt 42 3
g ' oM n‘M"‘“ W G % 5 = : ,' =3 \"\A"ﬂ‘)‘" A ATV ,\ 'i»"“ iy g, ,\wu.wg\\ﬂ AN .\s“ AL \.,)\
f:. TR el M’.,._ ‘ ,,\\\».w.m.-,@x L o ‘*_4,.\_\%,,‘,‘1”,‘% i ORI o
G RGN NN 20 0 ‘u ""’ e "-\E\» ORI M IS “N ' R
RS RS s§ ermy AL L ) I j |
RO m:'h A .‘; ; M‘UG&‘C TR ‘"“"“ S it
4 A KAt s b AL ‘mﬁt m !
. AN LAV \,t"ﬂyﬁl’ i\ "M\\\'“ 14 i
4 s \\ \ TR mﬁ M. L
’ “ e .\X,. g \w" AL m&'ﬁa i !il'h

gere i HgY ‘;\\\ 3
o R s Y m.m\ AMA T LA
( ‘-“"g"‘;:. ,)5\(&1‘\“\‘ uu,v«\; Wv“’l"r' AV

= A MM ‘\*-‘(\\

: \n’v A A A, "‘ \‘W" \X:& \
i Rikadigt ﬂwl-w«m A m 4
,v }x LAt Q(W

‘w w\\'u&*\:‘% MAMME L 7
v.\,. A ‘./‘.4'«\\ AVAMAA A ‘¢~ ~\,,‘\,~W
19 ‘ “W‘m&“ M

SRR TE S TR

‘ﬁ'}y%‘*ﬂ'ﬂ' = -o\&-x-u'yi\r. ‘k,”“!'\‘-‘?‘ L i

] g bt
B g FIVRDII R
A § b AR AR L AL i
. m ek VeH b S ; 3 i ’W"“z"w ‘ :" i
1 AR s A s gy ORI BRI e
PRk M *’*;!‘”’w"m AU = ":ﬂi‘ww‘ b mwm\« 13y ;
A% 56 7o bR IS4 Fardiresac il AR ML Y‘b‘“w‘ ABY
YR 1148 ’,# AL i A AL Wﬁ W) 4
”“’ l (1 W ly Mk 1 : e s\-w\w.w\\‘. L% i ‘M‘e, A i
i"‘»v ‘ {Z‘ i b ) g \»-wkh\\’v Ry vy B Avbe A‘ . “WM‘“"
£ ,1° ,\ g 4wy Al \l. ALMUARIL I ’ MBS w3ih i
) ) “)& ¢ VO WeR M\,\ ¥ w “XG.,, Wi “m ‘AM-\
‘“\V (rithy \M, M' \’“ “‘ ‘.
6 \m«

‘ “‘ hv\m ,
! -"%‘ . u:t m“i" ;'”
SRR ' > ,wmm i ’**
W’"” &‘mbﬁu‘, Mmm’ W wm‘\m ,{Q“" e ,rm‘, _‘?“?}ﬁ"‘!' pe

MALLEE AR LLE M
n& 3 .S?: X3

vy

“%\'0?}“{. X 4“\'" i

m 5
M' »w
(et}

'wm; ER B g o 5075 50 R M 00
W uﬂwy-u’. mfm"'-'f&,

O ’ v

:a\y “m.‘ -.-.«..v‘w

AN
1 T A g '/u'n.

" :M‘ 1 L4 4]




From the Land of
the Thunder Dragon

Textile Arts of Bhutan

Diana K. Myers and Susan S. Bean, Editors

Diana K. Myers
with
Michael Aris
Francoise Pommaret

Susan S. Bean

Serindia Publications, Chicago
Peabody Essex Museum, Salem



Copyright © 1994 Peabody Essex Museum
All rights reserved. No part of this publication may be reproduced
without prior permission in writing from the copyright holder.
Designed and produced by Serindia Publications

ISBN 978-1-932476-42-2

First Published in 1994
Reprinted with permission in 2008 by

Serindia Publications, Inc.
PO Box 10335, Chicago, Illinois, 60610, USA

and
Peabody Essex Museum
East India Square, Salem, Massachusetts, 01970, USA
British Library Cataloging in Publication Data
A catalog record for this book is available from the British Library.

Library of Congress Catalog Card Number: 94-67383

Printed in China



Contents

FOREWORD
Her Majesty Queen Ashi Sangay Choden Wangchuck

PREFACE
Dan L. Monroe, Peabody Essex Museum

ACKNOWLEDGMENTS

INTRODUCTION: Bhutan, Its Textiles, and the World
Susan S. Bean

PART ONE: TEXTILES IN THE CULTURAL HISTORY OF BHUTAN

1 Textiles, Text, and Context:
The Cloth and Clothing of Bhutan in Historical Perspective
Michael Aris

2 Bhutan and Its Neighbors
Diana K. Myers and Frangoise Pommaret

3  The Fabric of Life in Bhutan
Diana K. Myers and Frangoise Pommaret

PART Two: WOMEN, MEN, AND TEXTILES

4  Women and Weaving
Diana K. Myers

5 Warp and Weft: Garments, Coverings, and Containers
Diana K. Myers

6  Cut and Stitched: Textiles Made by Men
Diana K. Myers and Frangoise Pommaret

PART THREE: WEAVING IN BHUTAN

7  The Weaving Regions of Bhutan
Diana K. Myers

8 Fibers, Dyes, and Looms
Diana K. Myers

NOTES

GLOSSARY

CATALOG OF ExHIBITION OBJECTS
REFERENCES

INDEX

10
13

23

47

71

81
83

91

143

167
169

187

203
215
224
235
239



From the Land of the Thunder Dragon






From the Land of
the Thunder Dragon

Textile Arts of Bhutan

Diana K. Myers and Susan S. Bean, Editors

Diana K. Myers
with
Michael Aris
Francoise Pommaret

Susan S. Bean

Serindia Publications, Chicago
Peabody Essex Museum, Salem



Copyright © 1994 Peabody Essex Museum
All rights reserved. No part of this publication may be reproduced
without prior permission in writing from the copyright holder.
Designed and produced by Serindia Publications

ISBN 978-1-932476-42-2

First Published in 1994
Reprinted with permission in 2008 by

Serindia Publications, Inc.
PO Box 10335, Chicago, Illinois, 60610, USA

and
Peabody Essex Museum
East India Square, Salem, Massachusetts, 01970, USA
British Library Cataloging in Publication Data
A catalog record for this book is available from the British Library.

Library of Congress Catalog Card Number: 94-67383

Printed in China



Contents

FOREWORD
Her Majesty Queen Ashi Sangay Choden Wangchuck

PREFACE
Dan L. Monroe, Peabody Essex Museum

ACKNOWLEDGMENTS

INTRODUCTION: Bhutan, Its Textiles, and the World
Susan S. Bean

PART ONE: TEXTILES IN THE CULTURAL HISTORY OF BHUTAN

1 Textiles, Text, and Context:
The Cloth and Clothing of Bhutan in Historical Perspective
Michael Aris

2 Bhutan and Its Neighbors
Diana K. Myers and Frangoise Pommaret

3  The Fabric of Life in Bhutan
Diana K. Myers and Frangoise Pommaret

PART Two: WOMEN, MEN, AND TEXTILES

4  Women and Weaving
Diana K. Myers

5 Warp and Weft: Garments, Coverings, and Containers
Diana K. Myers

6  Cut and Stitched: Textiles Made by Men
Diana K. Myers and Frangoise Pommaret

PART THREE: WEAVING IN BHUTAN

7  The Weaving Regions of Bhutan
Diana K. Myers

8 Fibers, Dyes, and Looms
Diana K. Myers

NOTES

GLOSSARY

CATALOG OF ExHIBITION OBJECTS
REFERENCES

INDEX

10
13

23

47

71

81
83

91

143

167
169

187

203
215
224
235
239



¢ e N
»5 e

Her Majesty Ashi Sangay Choden Wangchuck, Queen of Bhutan



TASHICHHODZONG

THIMPHU, BHUTAN

= \J
v ARC
' L ?‘.iik\\‘
= X SO

RN
TN

HER MAJESTY THE QUEEN

Handlooms play an important role in Bhutanese society. They are a part of our culture and
are of great economic significance for many of our people. Recognizing this, the Royal
Government of Bhutan has given high priority to the development of this sector with a view to
providing gainful employment and enhancing the income of the rural community while
preserving an important aspect of Bhutanese culture.

Our handlooms have evolved over the centuries and reflect the country’s distinctive identity.
Most of the designs and patterns of weaves are unique to the country. Bhutanese weavers
have been very innovative in their designs while still maintaining the traditional character of
the art. This is reflected in the many textiles that have well-known patterns as well as new
designs adopted or created to suit both Bhutanese and international tastes.

Since our country emerged from its self-imposed isolation in 1961, many people have come to
appreciate the unique culture and way of life in Bhutan. Our handlooms are an important part
of this tradition.

I am happy that the Peabody Essex Museum is organizing an exhibition exclusively on
Bhutanese handlooms and other textiles used in Bhutan. This display will be an important
exposure of a vital part of our precious cultural heritage to the world at large. It will also be a
tribute to our weaving traditions and to the thousands of weavers in our villages and towns
who have kept this tradition alive.

This exhibition has been many years in the making. More than a decade ago Miss Jane Phillips
and others at the Peabody Essex Museum had the vision to collect Bhutanese textiles with the
goal of eventually presenting them to the American public. Both Dr. Susan Bean, Project
Director, and Ms. Diana Myers, Guest Curator, have worked with great perseverance and
dedication to bring this project to fruition. The exhibition is a result of their vision and untiring
efforts to project an important part of the rich cultural heritage of a small but unique
Himalayan country.

[ would also like to take this opportunity to thank those who have supported this venture.
Although it is not possible to mention them all by name, I wish to acknowledge their valuable
contribution, both financial and material, to make this exhibition possible.

My personal involvement in this project and with the organizers of the exhibition has given me
much pleasure and satisfaction. I wish the exhibition all success and hope that it will provide
an insight into an important aspect of Bhutan’s unique heritage.

Tashi Delek! &S D o_.__,sc_\._.ak

Ashi Sangay Choden Wangchuck
Queen of Bhutan
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Preface

Fromt the Land of the Thunder Dragon marks a special juncture for the Peabody Essex Museum.
The Peabody Essex is at once new and old. Created in 1992 through consolidation of the
former Peabody Museum of Salem and the former Essex Institute, the Museum is just two
years old, though its roots extend back to 1799. From the Land of the Thunder Dragon features
extraordinary examples of textile art and conveys their Bhutanese significance in keeping
with the Museum’s new mission to blend art and culture in innovative ways.

The Peabody Essex is proud to possess the nation’s most extensive collection of
Bhutanese textile art. This circumstance results from the dedication and generosity of along-
time friend of Museum, Jane Phillips, who began to collect Bhutanese textiles for the
Museum more than ten years ago. Fascinated by an art form hardly known in the West, Jane
was particularly taken by the intricate delicacy of the woven patterns. Through her astute
collecting, this catalog and the exhibition it documents are made possible. As a result of her
love for the richness of Bhutanese textiles, a little known art will now be accessible to many.

Creation of the exhibition and catalog required, however, a team of people. Among them
were Dr. Susan Bean, Curator of Asian, Oceanic, and African Arts and Cultures; Diana
Myers, the foremost authority on Bhutanese textiles outside Bhutan; Dr. Michael Aris of
Oxford University, whose publications on Bhutan are standards in the field; and Dr.
Francoise Pommaret of the Centre Nationale de Recherche Scientifique whose research in
Bhutan spanned a decade of residence there. Susan Bean has graciously and vigorously
coordinated the project while Diana Myers has served as guest curator and principal author
of the catalog.

Support for From the Land of the Thunder Dragon has come from many sources. Jane
Phillips and her mother, Mrs. Stephen Phillips, have been most beneficent in helping make
the project possible. The National Endowment for the Humanities provided essential
funding to plan and carry out the project. Lisina Hoch gave wise counsel to this endaevor
and, together with Frank Hoch, provided crucial early support.

Finally, it is extremely gratifying to recognize the tremendous support given by the
Bhutanese. Her Majesty Ashi Sangay Choden Wangchuck, Queen of Bhutan, has been a
most active patron for the exhibition since its inception. Her Majesty’s Foreword to this
catalog articulately conveys her deep esteem for Bhutan’s textile arts and her appreciation
for this endeavor. Their Excellencies Lyénpo Om Pradhan, Minister for Trade and Industry,
Lyonpo Dawa Tsering, Minister for Foreign Affairs, and Ambassador Ugyen Tshering,
Bhutan’s Permanent Representative to the United Nations, have provided critical and
invaluable support. Beyond these official ties to Bhutan, many families have lent precious
heirlooms to this exhibition and shared their knowledge with us.

We are deeply indebted to these individuals and to the many members of the Museum'’s
staff who have made the catalog and exhibition a reality. Above all, we are proud to help

make the remarkable art and culture of Bhutan accessible to a wider world.

Dan L. Monroe

Executive Director
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Diana K. Myers

Susan S. Bean

Note on Foreign Words

Bhutanese and other non-English terms are represented in simplified phonetic forms. They
are all italicized on first use, where their meaning is explained; terms related to textiles are
italicized thoughout. On the initial use of some important terms in Dzongkha, the national
language of Bhutan, and Tibetan, orthography is shown in Roman type. For pronunciations
and more information, see the Glossary.
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Fic. 1.1

In Bhutan, a woman's principal
garment, the kira, is a large rectangle
of cloth, about 1.5 by 2.8 m, that is
wrapped over a.blouse, pinned at the
shoulders, and fastened tightly at the
waist. This particular woman'’s dress
exemplifies a classic type known as
kushtithara, that has striped edges,
multiple rows of patterns creating deep
end borders, and a white field into
which many intricate motifs are
woven. This kushtthara was given to
its present owners by the late king and
Queen (Mother) Ashi Kesang in 1955.
(see Catalog)

Introduction

Bhutan, Its Textiles, and the World

Textiles are a rich and complex art form deeply embedded in the culture and history of
Bhutan. Weavers, always women, are esteemed as artists for their highly skilled and visually
stunning mastery of color, pattern, and composition. Weavers are also creators of wealth;
textiles are valuable commodities. Men, usually monks, embroider and appliqué religious
images and shrine furnishings with consummate skill, remaining true to sacred prototypes
and achieving sanctified magnificence. Wild silk, cotton, nettle, wool, and yak hair are the
fibers basic to the region, but domesticated silk, metallic yarns, and machine-spun mercer-
ized cotton from India and China have been available for many decades. More recently,
rayon, acrylic, polyester, and wool from as far away as Hong Kong and Australia have
become ubiquitous. Fine imported fabrics, especially woolen broadcloths and Chinese silks,
have long been preferred for appliqués and embroideries. Textile arts in Bhutan are
centuries old, vibrant, ongoing, and ever changing.

Bhutan's textiles, especially the intricate brocades and complex warp-striped patterns,
are unmatched anywhere else in the world. These products of diverse regional and ethnic
specializations, taken together, constitute one of the world’s great textile traditions. No
wonder, then, that this art, which was virtually unknown outside of the region until two
decades ago, has been gathering a steadily growing, devoted following in the West and in

Japan. Textiles have become Bhutan’s most powerful emblem abroad.

Bhutan in the World

Bhutan has held a special place in the Western imagination as a Shangri-la, high in the
Himalayas, far from the dirtand noise of modern life, surviving froma simpler time, steeped
in Eastern mysteries. As the twenty-first century approaches and this image becomes ever
more disconnected from actual circumstances, there are new visions emanating from
Bhutan: a nation providing for the long-term protection of its environment by restricting
erosion-causing activities like lumbering and setting aside extensive tracts of conservation
land; a government fostering gradualism and appropriateness in social and economic
change by limiting tourism and carefully managing the extent of industrial development
and foreign involvement; a monarchy nurturing representational institutions through the
National Assembly inaugurated in 1958 and the District Development Committees estab-
lished during the reign of the present king; and a contemporary society with an artistic
heritage that continues to be both relevantand evolving. But these visions are all precarious
because Bhutan, like so many countries around the world, is struggling to balance the need
for national unity against the realities of ethnic and linguistic diversity, and the desire for
national integrity and sovereignty against the pressures of immigration, tourism, economic
development, and foreign investment. For Bhutan's textile heritage, the challenges lie

particularly in the cheap, easy-care, factory-made imported cloth that now competes with
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