A EEERBTEARETUEFEHRH
F= AN g 15 3

SELECTED READINGS FOR
STUDENTS OF FINE ARTS

BN

8 mmuedis %ii

e v
;‘ 4




BHERSE (CIP )&t
RARTGEICGE / K= EG8. — B STNEE B,
2009.7 ‘
ISBN 978-7-80650-355~3/H-20

I3 Tk MRAR - 365 - B3R V.
H319.4

R A 451F CIP Bl 27 (2009)%6 102171 5

EREFENE
FISE PRI

SRR MEIE SR

¥ e KiEz

HERIT: A

WE it &

WAREST: SHNECH H

o hk: STMERHATHIRGERE LR 185
M ih: 0851-8654686

BV Rl N —EEIRIA R F
A 889mm x 1194mm /16

B 9K 16.25

7 B 620 T

M K 200947 A% 1R

Bl ke 2009 4 7 A% 1 KENR

B % 1~5000

+ 5: ISBN 978-7-80650-355-3/H-20
SE #r: 48.00 T

RALFTE et 4 BED

WA BEN 56 B [ B, 35 S5 ER B AR
I hb TN B X E 0 821 S B2 TV #F4. 510700



ek

|

Tl

(ERFEECEIRA TR SN R UAAWTE, 55K
ARBEREER L R S TR T KR I . A2 g Sk
KPARE, BB LW RBEEPRENT M, W R E FE .2
ARt BR WL B R FRER EARK IR GHES
T, HHERMARZIARFMAZ, Prig CERMEEA—
¥, TR, NEEEAE.

B R EANE RO, BRTR S ERERIT . R
ATEAR B BB MESTTRTE R RS EE T FE T B
BARMIEFREFS, RESEERERN MEARAN FE
BV FTRETEFTAOBFNEIL . RSO RIES 2, TRIFHT
3 IRICE RS, ETERAEMICZ, PR ) SR
MEAHITRERE, FIHHIEET LU EIFILEEH
Frrlo EHUMSETIN BETFRITEAHERNRE, R4FHE
BARFTER TR R RV 3EE R RIT UL R LG, BRI
B UUE " # 7 2 B2 s

BEARASMEE T TR T T2 1, NUREB R =2
A BB IR, B AT ARG % M 386 , £ 8 A SCIRSR . X
FEFZ LA BEAREITRIERE B ir. RAERREKMAEREHR
FEE, EHFT, MM EREER FEE] - 5ZRE
KEZEHEM , BB ELZW LN E, THT W ATERER, =5 R
BREER LB HEES . HiL, f—EEE&EARERFEENE LT
EEMREANZERRERE . EABRRE LR, 5BE NI
F BRI SHFRIH B 1930V 20 0 A R F) 2810 S 4 S VI St , R
FEBER TAFBRRE DRI ROR LIS 383 5 # e, 7E
HIRFEE

B T 49iE KR, A B B IR A Z AL UE 2 E
AFRIE,

# o %
2009 X ¥/ MEA SR



001 Unit1 Apollonian Reason, Dionysian Intuition

HH#EE S EHE R
Reading A Apollonian Reason, Dionysian Intuition
BAPEME L B B
Tips Beauty # %

Why Do We Study Art? RATAMF LA
Reading B Visual Art #L3EZ K

015 Unit 2 The Language of Visual Artist

MEZRKRIIES
Reading A Images and Imagination E1% 58 %
Tips Correct Observation JE#) ¢ U5

The Artistic Impulse Z KA 3
Reading B Form, Line and Shape % # & &5 HIK

031 Unit 3 Art for Eternity X{EHZER
Reading A Strange Beginnings 4 #)4 R

Tips Cave Art RRXRZE K
Reading B Egypt, the True Grandmother of the Fine Arts
BB —ERZH

045 Unit 4 The Beauty and the Grandeur E 512
Reading A Rome’s Hospital for Sick Art ¥ % & K%
Tips The Acropolis of Athens # 3 T 3%,
The Parthenon &.4% RA¥
Reading B Roman Erotic At ¥ L& Z K

059 Unit5 The Renaissance and Revivals £ 584
Reading A Mona Lisa Z£%# 7 i
Tips The Cleaning of the Sistine & #73E X 17 & #74L
Reading B Leonardo da Vinci 5 i « 3% 3 5f#%&

071 Unit 6 The Poetry of the Land and Mankind

MFIAYITR
Reading A Impressionism ¥ £ % 3
Tips Faked Impressionists 18 & 7 ik

Vincent Van Gogh A%
Reading B Claude Monet ¥4



085

097

111

125

137

Unit 7 Frozen Beauty of Sculpture %2 f:£% & £
Reading A Rodin and His Works ¥ J&-Fofb g 4F 5

Tips Bewilderment of Sculptors A% 5 9 J A
Reading B Henry Moore’s Works ¥ #) « B R &9 4k %

Unit 8 Freedom of Creativeness HHIZE5
Reading A The Artist # K%K
Tips Arrogant Diirer .74 %%

Turner’s Landscape Painting 444569 R &
Reading B Zeitgeist B KAFA%

Unit 9 Modern Art: The Bold, the Beautiful, and
the Not—So-Beautiful
RRER: KRB E HEARKE

Reading A Pablo Picasso 5:/m%&

Tips Modern Art in America Branches out

AR LA £ B It

Reading B Modern Art: Its ISMs and Styles

AREAR: L5 K%

Unit 10 Contemporary Art: Not Always So Nice,
but Ever Exciting
HRZER:A—ELREN, BREEHI AL

Reading A Is This So~Called Modern Art?

XA AREAR?
Tips Colour Has Music & k43 &k
Reading B Contemporary Art and Its [SMs 3 X 7 R & KA

Unit 11 Charming of Graphic Arts FHEZ AR
Reading A Graphic Arts -F @ Z R(R & )

Tips Chinese Painting ¥ B &

Reading B Computer Animation %, f& %) &



153

167

181

195

205

Unit 12 Way to Tomorrow Bf H 2 3%

Reading A What is Design? fTi8 & 17

Tips Expressions about Graphic Design J~ 4 3% Ki&
Reading B Pointing the Way to Tomorrow 45 #1810 B Z %

Unit 13 Ideas Sell Best H ]| EEFL
Reading B Ideas Sell Best 4] & £ 47 %
Tips Ten Top Ad Campaigns + K& B4 &) 433
Advertising Goes Unseen J~4- it AAL# R I
Reading A How to Build Lame Web Sites?
ST R it P P 359

Unit 14 Art in a Perpetual State of Flux

KENHIR R ER
Reading A Costumes Design for the Athens Olympics
A A BIE SRR
Tips 10 Popular Fashion Magazines -+ X #5744 8¢ % 22 &

Diverse Lives of Ceramics $ & £ #4518 %
Reading B Digital Camera ##%1% %}

Unit 15 Less is More or Less is Bore
PHERERDVHEBZTE
Reading A Identity of Industrial Design L 3k % 3 654§ 4
Tips Bauhaus &, %27
Top 10 Skills for Emerging ID Graduates
Tkt LA S L&+ KE sk
Reading B Modern Furniture Design AKX, & A& 3t

Unit 16 Create New Space fli&537%sd]
Reading A Interior .Design £ ARt
Tips Feng Shui KK
Top 10 Interior Design Giants (2001)
%8+ XERZIE X (2001)



219

233

244

Reading B New Exhibition Stands # & ~i&

Unit 17 The Magic of the Real ISLHIE
Reading A The Magic of the Real 3% 6948 ¥ & 7
Tips 10 Masterworks of Modern Architecture
AR AT TR A BHER
New Acropolis Museum, Athens, Greece 2005
Hefdr BB IR
Reading B Architecture as Art R Z K

Unit 18 How to Play the Buying Game W5 #biR
Reading A Basic Guidelines for Collecting # & 38 &
Tips The Many Faces of Forgeries & ¢& A& H

10 Awesome Museums in the World + X ¥ & 1445
Reading B How to Appreciate Art 3% K LR &

Appendix

Best Graduate School of Fine Arts
(ERFLERFLFARARLR

Useful Websites #A8% £ RZ R £ W3
Reference Books and Discs 5% 4 B ZALYT A4t




Umt 1

Apollonian Reason,
Dionysian Intuition

What I dream of is an art of balance.

Henry Matisse

Apollonian and Dionysian ZfEEH ¥ KB RITULMEARR B
KERBHEERWR . Apollonian BIfFTiE “BLIMZ AR (%
WEER “HAWHEN") ; Dionysian B ATiE “UIEERIZARHER”
G AGIEY= PR Xy GO AR



Reading A

Apollonian Reason,
Dionysian Intuition

Apollo Belvedere, 350 BC

Michelangelo
Bacchus, 1496-97

Self —awareness the ability to look
inward and ask “Who am I ?”

time. And for many of us, the stimulation of

takes

the “out there” and other voices is so great
that the need to look inward is never
discovered. That is a great mistake, of
course, and the problem is compounded
today by the instant accessibility of
marvelous electronic objects: televisions,
cell phones, computers, portable music,
DVDs, personal digital assistants (PDAs),
and more.

This chapter is devoted to suggestions for
looking at ourselves and our world from a
particular vantage point: the interaction of
two forces that exist inside and outside
ourselves. These forces, which seem to be
universal, have been given the names of
two Greek gods: Apollo and Dionysus.

The German philosopher Friedrich
Nietzsche (1844 ~1900) applied the term
Apollonian to mean the principle of order,

logic, clarity, moderation, and control in the



human personality and in society. He applied the term Dionysian to
mean spontaneity, passion, intuition, and excess in the human
personality and rebellion against society. He chose these opposing
terms because Apollo was the Greek god of the sun (hence of light
and truth) and Dionysus (Roman name, Bacchus), the god of earth,
spring, and renewal (hence whatever was natural and beyond rational
analysis).

The Apollo in us makes us organize the day, schedule activities,
clean and get the house in shape; makes us lose patience with people
who are content with a lack of organization; encourages us to insist on
rules to be followed; and finds enormous satisfaction in solving a
problem in math or translating a difficult passage in another language.
The Apollonian self tells us to get moving, stop stalling, do what we
know needs to be done. Its opposite, the Dionysian self, is always
willing to find excuses for delay. Examining the influence of each side
is a first step toward self-knowledge.

The Dionysus in us is what encourages us to act on hunches, jump
to quick conclusions (which often turn out to be right, by the way),
resist authority control, indulge (or overindulge, as sometimes
happens); makes us want to dance and forget everything but
movement; dislikes having to concentrate on a problem in math;
enjoys the twilight consciousness of daydreaming or lying in the sun;
and makes us talk on the phone for hours on end about trivialities,
just having contact with friends. lts opposite, the Apollo in us, wants

solitude and quiet moments to think and plan.

The Old Gods Live
In truth, Apollo and Dionysus are with us every day of our lives. They

are the two inner poles between which we vacillate from calm

decision making to unreasoned emotions and they are ways of
understanding the people we meet. College dormitories have a knack
for putting Apollo and Dionysus in the same room: an obsessively neat
person sharing space with someone who never makes the bed, leaves

half-eaten food on the floor, and has trouble waking up in time for



class. On the first day of class, Apollonian students are relieved to be
handed a syllabus listing exactly what is expected week by week.
Dionysian students long for more flexibility: for an instructor who
doesn’t bother taking roll, asks them what they want to get from the
course, and takes suggestions about whether assignments are too
difficult.

Watching children closely, we see Apollo and Dionysus continually
reincarnated. The predominantly Apollonian child is well behaved,
listens to and follows instructions carefully, is eager to amass a
vocabulary, to formulate sentences, to read and demonstrate the skill
to parents. Dionysian children are frequently misunderstood and

categorized as “problems.”

The arts in general exert strong emotional appeal; that is their
Dionysian component. They can also, however, be Apollonian insofar
as they reinforce traditional moral values or articulate the complex
thoughts that new and original minds want to communicate. Perhaps
we can say that, because they serve both gods, the arts help to keep
the balance necessary for human survival.

This picture is a reproduction of the Piano Lesson by Henri Matisse
(1869~1954). The artist’s technique makes no claims for realism. The
teacher, perched on her high seat, has no face, and the unhappy lad at
the piano has  incomplete
features, just enough to let us
' know that he would rather be
somewhere else. The style is
clearly Dionysian (can you see
why?), but the painting is also
making a strong statement about
the way our Dionysian spirit is
restrained as we grow up and
learn the way of ordered society.

The work thus contains a definite

Apollonian dimension. We could

Henri Matisse, Piano Lesson, 1916 say here the form is Dionysian,




whereas the content is Apollonian.

—fgms, ZARREBIIVIFERIFR; FRZEZRE “UIBERY”
(Dionysian ) 43 T8, SR, MERFEEANEENMEREERRE
Z= 1) B AR AET LA B, Z AR AT B2 “B 4897 (Apollonian ) o &
MIEAFAT AX AU, EARZ T LARA WE W E, BEAZEZARF B

FAREFRIFLEHFE

Words and Expressions

self-awareness n. HIREIR
intuition n. EL%, B
stimulation n. ¥R, BKEE, Wl
compound n. & v. IRE,EH
accessibility n. 5T, AT E|ik
vantage point i 5E, B FH1 S
interaction n. H.FEVEMH
universal adj. iR K

clarity n. BAMT, %84
moderation n. & &

spontaneity n. H &M
rebellion n. ST, HAL, B
renewal n. BB, IKE , HiE
rational analysis B>
enormous adj. BRI, ERH
stall ». #E, #ER

authority n. €%, BUEL

act on hunches R
indulge v. PA%

twilight n. B, 5 &, UL

consciousness n. EiR, B3
triviality n. B{ZE

solitude n. FIPh, JH4b

vacillate v. EBARE

have a knack RE,HWHFHE

obsessively adv. 5RiEP4H

syllabus n. {22 KH

flexibility n. ZHitE, 58, RiEHE

take roll sS4

reincarnate v. -4, T4

predominant adj. SR, AL

amass v. THE,IE

formulate v. FAARFEKIE;
formulism n. A3 F X

categorize v. A

exert v. @}%,ﬁﬁ,ﬁiﬁ

appeal n. BT, 51T, Y7K

component n. *@ﬁiﬁi,ﬁi{ﬁ

insofar adv. 7E---JLEIH

moral adj. IBFE, SHITIEIER)

articulate ». JEAEULEA, BABRIA

reproduction n. ZFH , BRI, &l 5

no claims of realism ZELELMS

perch v W8, BEF (T kskih )

feature n. EHFME; o 55

restrain v. PR, BH 1F

definite adj. H#f

dimension n. R}, &%, 4

content n. W@,J:??‘T)’C



Proper Names

1. Apollo (FEREH)APHHFES ; T B FH TR SRR
2. Dionysus (F 5 ## )i8 H R G0 2 48 s TE MK AR B B
3. Piano Lesson (BIZEE)(#EHEMR)

Notes

1. Friedrich Nietzsche (1844~1900)

German philosopher of the late 19th century who challenged the
foundations of traditional morality and Christianity (3£ #{ ). He
believed in life, creativity, health, and the realities of the world we
live in, rather than those situated in a world beyond. Nietzsche has
inspired leading figures in all walks of cultural life, including dancers,
poets, novelists, painters, psychologists, philosophers, sociologists and

social revolutionaries.

2. Henri Matisse (1869~1954)

French painter, sculptor, graphic artist, and designer. From 1920,
he enjoyed an international reputation as, with Picasso, the foremost
painter of his time, and he was the supreme master in those trends in
20th century art which are represented by calligraphic (451£) pattern

and the abstract use of pure color.

Exercises

1. Discussion Topic:

1) What do Apollonian reason and Dionysian intuition mean?

2) Apollo and Dionysus are with us every day of our lives. Can you
tell some examples?

3) What kind of the person are you? Apollonian or Dionysian?

2. Fill in the blanks with given verbs in their toper forms and
then translate the passage into Chinese.



Beauty

All men are in some degree ____1___ ( impress ) by the face of the
world; some men even to delight. This love of beauty __ 2 ( be
)Taste. Others____ 3. (have) the same love in such excess, that,
not content with admiring, they seek to embody (JF4KFIX) it in new
forms. The creation of beauty ____ 4 ( be ) Art.

The production of a work of art throws a light upon the mystery of
humanity. A work of art ____5___ ( be ) an abstract or epitome (4
$5) of the world. It is the result or expression of nature, in miniature.

For although the works of nature 6 ( be ) innumerable and

all different, the result or the expression of them all ____ 7 ( be
) similar and single. Nature ____ 8 ( be ) a sea of forms
radically alike and even unique. A leaf, a sun—beam, a landscape, the
ocean, ___9__ ( make ) an analogous (ZE{PH)) impression on
the mind. What is common to them all, —— that perfectness and
harmony, _ 10___ ( be ) beauty. The standard of beauty is the

entire circuit of natural forms, the totality of nature; which the

Italians expressed by defining beauty “ il piu nell’ uno.” (—H W% )

Nothing __11____ ( be ) quite beautiful alone: nothing but is
beautiful in the whole. A single object is only so far beautiful as it

12 (suggest) this universal grace. The poet, the painter,
the sculptor, the musician, the architect, seek each __ 13_  (

concentrate ) this radiance (J&#E )of the world on one point, and each
in his several work ___14___ ( satisfy ) the love of beauty which
stimulates him to produce. Thus is Art a nature passed through the

alembic (38%: ) of man. Thus in art __ 15 ( do ) Nature work
through the will of a man filled with the beauty of her first works.

3. Translate the following passage into Chinese.

Why Do We Study Art?

We study art because by doing so we learn about our own creative

expressions and those of the past. The arts bridge the gap between past



and present, and may even be the primary means of exploring a culture
that never developed written documents. For example, the prehistoric
cave paintings dating as far back as 30,000 BC reveal the importance
for early societies of hunting. Their wish to reproduce and ensure the
survival of the species is expressed in faceless prehistoric female
figurines ( /N 88 )whose breasts and pelvis are disproportionately (/~
L) large. Prehistoric structures, whether oriented toward earth or
sky, provide insights into the kinds of gods people worshiped. Without
such objects, which have fortunately been preserved, we would know
far less about ancient cultures than we now do.

We would also know less about ourselves, for art is a window on
human thought and emotion. Certain themes, such as the wish to
survive and to define oneself, persist in very different times and
places. It is through the arts that the unique creative spirit of different
peoples —— as well as the similarities that bind them together ——
begins to emerge.

In the West, the major visual arts fall into three broad categories:
pictures, sculpture(fE#8 ), and architecture (3).

Pictures ( from the Latin pingo, meaning"l paint") are two -
dimensional images ( from the Latin image, meaning "likeness") with
height and width, and are usually on a flat surface. But the discussion
of pictures covers more than painting; it includes mosaics (B TZ),
stained glass (¥ (33 ), tapestry($%£ ), some drawing and printing
(I8 ) techniques, and photography.

A sculpture, unlike a picture, is a three —dimensional image ——
besides height and width, it has depth.

Architecture, literally meaning high (archi) building (tecture), is the
most utilitarian of the three categories. Buildings are designed to
enclose space for a specific purpose —— worship, recreation, living,
working —— although they often contain pictures and sculptures as
well, and other forms of visual art. The pyramids of ancient Egypt for
example, were filled with statues of the pharaoh (king) who built them
and their walls were painted with scenes from his life. Many churches
are decorated with sculptures, paintings, mosaics, and stained glass

windows illustrating stories of Christ and the saints.



Reading B

Visual Art

For many of us, the first encounter with visual art in school is likely to
have been the viewing of 19th —century traditional portraits and
landscapes. We came to think of visual art as the amazing ability to
transfer the world as it really is to a two—dimensional canvas. We
learned that most paintings and sculptures are the results of slow,
painstaking effort, so that by the time we had our first experience with
a work of the modern school, it might have looked as though the artist
had simply taken a brush and splattered the canvas or else thrown
together a bunch of wires and called it a sculpture, all accomplished
in matter of minutes, with no real skills needed. Like much of this
discussion, very little traditional or untraditional art springs from the
heat of passion. Most artists have had formal training regardless of
how many "rules" they break as they begin to find their own voice in
the paints and textures they use. Completely unstructured, spontaneous
art is surprisingly rare, although there continue to be many
experiments with freedom from old restraints. One contemporary artist
drops paint packets of varying colors from a low-flying plane (which
she flies herself) onto canvases spread out on runways, and each work
takes whatever form it can. This art can be called Dionysian in
technique, but even at that, the artist will quickly land her plane and
make changes deemed necessary before the paint dries. The changes
no doubt are dictated by a discerning critical view shaped by long
experience in seeing and evaluating all manner of artistic styles.

When artists’ canvases are totally abstract, the execution of the



10

picture may have Apollonian elements, the lack of planned thought
may be called Dionysian. That is also true with an abstract work like
Wassily Kandinsky’s Composition VII in which it is hard, at least at
first, to discern planned thought, on the other hand, the design of the
work was either thought out in advance or the artist must have
developed over time an instinctive skill in putting this rather than that
on a canvas, an instinctive knowledge of how certain colors work
together and that shapes are esthetically pleasing. Another
contemporary, who signs his work Demetrios (b. 1921), paints only
when listening to avant—garde music, presumably so that he will avoid
having any formal dimensions in his work. What appears on canvas,
however, strongly suggests that the artist’s hands have an Apollonian

control even if his rational self is napping.

See Francisco Goya’s (1746 ~ 1828) The Third of May, 1808. The
content is clear: the artist is communicating horrified disapproval of
execution of ordinary citizens by uniformed soldiers. Artists don’t
paint such grim scenes if they are on side of the ruling party. Goya’s
attitude is clearly revolutionary. We would be justified in supposing
that the artist wanted to stir up the anger of his initial viewers, which
is a Dionysian intent. Yet the desire to say something to viewer is also
Apollonian, as is Goya’s obvious artistic skill in transferring his
revolutionary thoughts to canvas.

Now look at the images of two famous statues, both of a young man



