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Introduction

This book is not about Mustafa Kemal Atattirk (1881-1938) - at least not directly.
It is not about Atatlirk’s birth in the Ottoman city of Salonika (today Thessaloniki,
Greece), nor his childhood in the family of a customs civil servant. This book is also
not about Atatiirk’s early success in the armed forces of the Ottoman Empire, nor
his dislike of the empire’s occupation after World War I. It is neither about Atatiirk’s
leadership during the subsequent Turkish War of Independence (1919-1923),
nor his secularizing and westernizing reforms as first president of the Republic of
Turkey (1923-1938). Lastly, this book is not about Atatdirk’s last days and his death,
although these events provide the beginning to the story.

Mustafa Kemal Atatiirk died in a bedroom (Figure I.1) in Dolmabahge Palace,
Istanbul, the former Ottoman seat of government, at exactly 9:05 am on 10
November 1938. He had been seriously ill for some time and was in Istanbul,
rather than Ankara - the new capital of Turkey - at the advice of his doctors, who
recommended its sea-level altitude and mild climate. Soon after Atatiirk’s death,
preparations began for his official funeral, which would take place in Ankara 11
days later. The famous German modernist architect Bruno Taut was commissioned
to design the catafalque that would be the architectural focus of that event. In
the meantime, a temporary yet dignified catafalque (Figure 1.2) was arranged in
the Grand Ceremonial Hall of Dolmabahge Palace. Atatiirk’s coffin lay upon that
structure from 16 to 19 November, after which it was draped with the Turkish flag,
loaded onto a gun carriage and escorted through the streets of Istanbul to Seraglio
Point. There, the coffin was transferred to a battleship and taken to Izmit, where
it was then loaded onto a special train, arriving in Ankara on the morning of 20
November 1938.

Upon leaving the train, the coffin was again loaded onto a gun carriage and
ceremoniously paraded through the streets of Ankara and placed onto Taut's
catafalque (Figure 1.3) located in the forecourt of the Turkish Grand National
Assembly Building, known today as the Second Parliament Building. The coffin
remained there for the rest of the day as the body lay in state. Atatirk’s official
funeral took place the next morning, on 21 November 1938. At the conclusion of
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1.3 Atatlirk's
Catafalque in front
of the Turkish
Grand National
Assembly, Ankara

ceremonies, which included processions of Turkish soldiers, foreign honour guards,
representatives of friendly nations and the general public, Atatiirk’s coffin was
again carried on a gun carriage and escorted through the streets of Ankara to the
Ethnographic Museum, where a temporary tomb (Figure 1.4) had been prepared.
Atatiirk’s body lay in this tomb until 10 November 1953, exactly 15 years after his
death, when it was moved to a permanent mausoleum, called Anitkabir - in Turkish
literally, “memorial tomb” - where it still lies today (Figure 1.5).

As previously stated, this book is not about Atatlrk. Instead, it is about the
representations of Atatlirk as seen in the examples of funerary architecture that

have housed his corpse since his
death, listed above: the bedroom in
Dolmabahge Palace where he died,
the catafalque in Dolmabahge’s
Grand Ceremonial Hall, Bruno Taut’s
catafalque for his official funeral
in Ankara, the temporary tomb in
the Ankara Ethnographic Museum,
and his mausoleum Anitkabir.
Related to these constructions
are also the transfer ceremonies
when Atatlrk’s body was conveyed
through Istanbul and on to Ankara
in 1938; from Taut's catafalque to the
Ethnographic Museum, also in 1938;
and from the Ethnographic Museum
to Anitkabir in 1953.

Atatiirk’s temporary tomb in the Ethnographic Museum, Ankara



1.5 Atatlirk’s
mausoleum,
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Being the final construction in this series and also the grandest, Anitkabir is the
most well known of all of them. It receives approximately 8 million visitors every
year, both Turkish and foreign, and is a national monument for Turkey — some
would say the national monument for Turkey. However, the constructions that
housed Atatiirk’s body before Anitkabir are just as equally significant, hence the
first meaning to the title of this book: All of these settings and ceremonies - not just
Anitkabir — were, in one way or another, architectural representations of Atatirk.

Atatirk did not create these representations himself, which is an impossible
post-mortem task, unless planned before one’s death. Instead, those who were
left after his death created them and subsequent generations have maintained
them. Individually, these representations were separate moments that occurred at
different times and under quite varying circumstances — some accidental, some
designed, some temporary, and some permanent. Taken together, they were
and are the outcome of the intersection of identity, memory, nationalism and
architecture, which shall be explained in more detail in later chapters.

Although it may not be possible to attribute one singular national or collective
memory for Ataturk or the nation of Turkey, the representations seen in the funerary
architecture of Mustafa Kemal Atatiirk have been and continue to be a major factor
in shaping Turkish national and collective memory, hence the second meaning to
the title of this book: the on-going or future shaping of Turkish national identity
and memory that will now take place following the construction, maintenance and
institutionalization of Anitkabir. It is the goal of this book to narrate the “beyond
Anitkabir” of the past in order to predict the “beyond Anitkabir” of the future.



1
Funerary Architecture, Representation and Atatiirk

FUNERARY ARCHITECTURE

Also called sepulchral architecture — from the Latin sepelire meaning to bury -
funerary architecture is that which is built to house or contain a dead body. This
architectural type can vary in size from a humble tombstone or simple grave
marker to a large family burial chamber or grand mausoleum. Other examples
of funerary architecture include the catafalque or bier (a funeral stage), the
sarcophagus (a decorated stone coffin), the cenotaph (a tomb without an actual
body), the columbarium (a structure with niches for cremated remains), the
catacomb (a tunnel-like underground cemetery with recesses for graves) and the
crypt (an underground burial chamber). The comprehensive eighteenth-century
Encyclopedia or Reasoned Dictionary of the Sciences, Arts and Trades, edited by
scholars Denis Diderot and Jean le Rond d’Alembert, explains that “The Romans
defined three kinds of tombs: sepulchrum, monumentum and cenotaphium.
The sepulchre was the ordinary tomb, where the whole body of the deceased
was deposited. The monument was something more splendid than the simple
sepulchre; built to preserve the memory of a person” (de Jaucourt, 1967). The
cenotaph, which literally means “empty tomb” in Ancient Greek, was a work of
funerary architecture constructed in honour of a person or group of persons whose
bodily remains could be found elsewhere.

Funerary architecture has neither geographic boundaries nor historical
restrictions. It can be found in many places and at many times throughout history,
from the Neolithic upright stone dolmen constructions of Northern Europe (4000
to 3000 BCE) to the Complex of Angkor Wat in Cambodia (1113-1150) and from
Hadrian’s Mausoleum in Ancient Rome (135 CE) - known today as the Castel
Sant’Angelo - to the Taj Mahal in Agra, India (1631-1654). Funerary architecture
does, however, have intellectual boundaries, existing only in those societies
or cultures that wish to remember their dead. The most famous of all funerary
architecture is perhaps the Great Pyramids near Cairo, Egypt, built as tombs for
the Fourth Dynasty Ancient Egyptian kings Cheops, Chefren and Mycerinus around
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2570 BCE, 2530 BCE and 2500 BCE, respectively. Because of their vast size and
massive volume, the Great Pyramids are an obvious attempt at materializing an
immortality that was believed to exist for their royal inhabitants. Cheops’ pyramid
alone measures 230 m x 230 m at its base, and scholars estimate that it consists
of around 2.3 million individual stones weighing approximately 6.5 million metric
tons in total. French anthropologist and philosopher Georges Bataille (1992: 36)
has theorized that such monumentality was an attempt to counteract death: “the
monument and the pyramid are where they are to cover up a place, to fill in a void:
the one left by death. Death must not appear, it must not take place: let tombs
cover it up and take its place” This sentiment is equally true for both large and
small examples of funerary architecture — it mostly exists to cover up a death or, at
the very least, make up for the loss.

The Tomb of Mausolus is another famous example of a construction that was
the result of a death, and is significant for the story of Mustafa Kemal Atattirk’s
funerary architecture because of its form and location. Mausolus (3907-353 BCE)
was the local governor of an area centred around Halicarnassus, which is present-
day Bodrum, Turkey, called Caria at the time. The Carians were not ethnically
Hellenic, but they embraced Hellenic arts and culture. After Mausolus' death, his
widow Artemisia is said to have built this tomb for him, from which the English
word mausoleum - a general term for a monumental structure housing the corpse
of a significant person - is derived. The Tomb of Mausolus is believed to have been
destroyed by earthquakes sometime before 1404 when the Knights of St. John
Malta used the collapsed stones of the structure to provide building material for
their castle at Bodrum. Although there has been much speculation about the
actual form of the mausoleum, experts generally agree that the building consisted
of a large rectangular 38 m x 32 m base, an lonic-colonnaded middle section and
a stepped-pyramidal roof crowned with a four-horse chariot and driver sculpture,
with a total height of about 45 m (Smith 1875: 744-55). The significance of this form
to Atatirk’s mausoleum will be revealed later, but for now it will suffice to say that
the Tomb of Mausolus, along with the Great Pyramids at Giza, has provided many a
designer with a model for monumental and grandiose funerary architecture.

Another building that has given its name to a type of funerary architecture is
the Pantheon in Rome, estimated to have been constructed around 125 CE. The
Pantheon, however, was not constructed to house dead bodies. Meaning “temple
of all the gods,” it was built as a place of worship to the seven deities of the seven
planets in the state religion of Ancient Rome. Its cylindrical main interior contains
seven niches, one for each deity. The Pantheon was converted into a church in
609 CE and began to be used as a burial place during the early sixteenth century.
Famous Renaissance painter Raphael and architect Baldassare Peruzzi are buried
in the Pantheon, as well as the nineteenth-century Italian kings Vittorio Emanuele
Il and Umberto I. It is through this use of the Ancient Roman Pantheon as a burial
place that the word pantheon has come to mean “a monument or building
commemorating a nation’s dead heroes,” thereby containing “a strong political
purpose as a celebration of nationhood” (Rugg 2000: 271). Because contemporary
pantheons are collective burial places designed for dead bodies selected especially



