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THE WORLD'S CLASSICS
PRIDE AND PREJUDICE

JANE AUSTEN was born at Steventon, Hamp-
shire, in 1775, the daughter of a cl an. At
theagcofmneshewassenttoschoolatkudmg
with her elder sister Casandn%who was her
lifelong friend and confidante but she was
largely taught by her father. She began to write
for recr ‘while still in her teens. In 1801 the
family moved to Bath, the scene of so many
episodes in hcr books and, after the death of her
father in 1805, to Southampton and then to the
village of Chawton, near Alton in Hampshire.
Here she lived uneventfully until May 1817,
when the family moved to Winchester seeking
skilled medical atteation for her ill-health, but
she died two months later. She is buried in
Winchester Cathedral.

Her best-known novels are Sense and Sensibility
(1811), Pride and Prejudice (1813), Mansfield
Park (1814), Emma (1816), and Northanger
Abbey and Persuasion, both published posthum-
ously in 1818. -

JaMmEs KINSLEY is Professor of English Studies
at the Unjversity of Nottingham. He has edited
The Oxford Book of Ballads and is General
Editor of the Oxford English Novels series; his
other works include editions of Burns and
Dryden. Frank W. Bradbrook is Senior Lecturer
in English at the University College of North
Wales. His publications include Jane Austen:

Emma (1961), and Jane Austen and her Prede-

cessors (1966). ‘
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INTRODUCTION

arsmamany

‘Maost novel-readers agree that Pnd; i Prqudue is a

“masterpiece, nvnlhngEmnamgeneulpopukrity,yetthqe &

is still uncertainty about how. it came to be written. A memo-
randum bmeeAumssmer,‘Cnmndn. states that First
Im mm(themmdmhdthcnovel)waswnnm between
Ocmba 1796 and August 1797; thans,wii__m_e_!lmm
exactly the ssme as her | this extent, the original
novel may have

Fncndshlp which Jane Austen had compléted in June 1799,
at the age of fourteen. It was probably also written in the form

of a. novel-in-letters, as was Elinor gnd Marnmw the first . I
_ version of Sense and Sensibility, which was written béfore

First Impressions. The fact that Jane Austen’s father-com-

pared. First Impressions with Fanny Burney’s Evelina, when -

he offered his daughter’s first completed attempt 4t novel-

ing of the intimacy of autp- -
bi y,- though' ﬂ:e title suggests. that it may have bad
burlesque clements, similar to the skit called ‘Love and

v:"ﬂ

writing to the publisher Cadell in xyw,mdsmmtfmm ‘

-view that it, 2180, was written in leiter

In 3 letter to Cassandra, da:edﬁmmmugqnlanc Ausm" :

writes, ‘I do not wonder at your wanting to read First Impru-r

nmagam,sosﬂdanasyqlhmgonethmugh it, and that’
s0 long ago,’ Late, in the same yegr, she writes to Cassandrs,

phyﬁnllysuggesungdntafmnd Marths Lioyd, intended o

pub Figst Empressions from memory, and thet ong more:

wouldenablehq:udom’l‘hnsmwmm
ongmalfmn of the novel may have had s

something in com-
mon with the’ numerous juvenile pieces of Jane Austen that

were dedicated to various membmoftheﬁmﬂy,agd served:
uamumofgmudmm:hhthemrmi



viii INTRODUCTION

charades, and conundrums which the family also enjoyed.
In 1800 a2 novel in four volumes by Mrs. Holford, entitled
First Impressions, was published. If Jane Austen were to
attempt to publish her story, the title would have to be
changed.

There is no further mention of the novel in Jane Austen’s
letters until November 1812, when she informs the same
Martha Lloyd who had been such an enthusiastic reader over
thirteen years ago, that Pride and Prejudice has been sold to
Egerton for L110. Jane Austen would, by now, be almost
thirty-seven years of age. In January 1813, she writes to
Cassandra describing how the book was read aloud imme-
dntelytoawmnMrssBenn,whodxdnotknow,ofoourse
who had written it, and then she describes the book in a way
that seems to indicate that Cassandra was not familiar with
the final form that the novel took: “The second volume is
shorter than I could wish, but the difference is not so muchin
reality as in look, there being a larger proportion of narrative
in that part, I have lop’t and crop’t so successfully, however,
that I imagine it must be rather shorter than S. & S. altogether.’
(In fact, the first two novels that Jane Austen published were
approximately of the same length.)
4t What'happened to the First Impressions of 1796-7 to trans-
form it into the Pride and Prejudice that was sold to Egerton
in 1812? What revisions were made by Jane Austen to her
favourite novel between the ages of twenty and thirty-seven?
Presumably, there must have been radical alterations if the
original was in the form of letters. It is also difficult to believe
that any publisher would reject a novel bearing the faintest
resemblance to the final form of Pride and Prejudice, though,
of course, there is the possibility that the manuscript may have
been returned unread.

Dr. R. W. Gupmanﬁrstputforwardthevncw,mhls
edition of Pride and Prejudzce (1923), that substantial revisions

to the 18u and 1812, and that there

on the calendars of those years. Unfortunately, there are no
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letters from Jane to Cassandra between 6 June 1811 and
24 January 1813 to supply supporting evidence. The absence
of any reference to revision in the five letters to Cassandra
written in ‘April, May, and June of 1811 implies that Jane
Austen was busy then putting the final touches to Sense and
Sensibility (‘1 can no more forget it, than a mother can forget
her sucking child’, she wrote to Cassandra on 25 April 1811).
Presumably, however, the new title that Jane Austen gave to
the novel-in-letters Elinor and Marianne followed a change in
the title of First Impressions. For ‘pride and prejudice’, apart
from its source in Fanny Burney’s Gecilia, was a phrase used
by many writers. If so, it is likely that Jane Austen began
important revision of Pride and Prejudice before 1809, when
she probably began the final rewriting of Sense and Sensi-
bility. Cassandra, in her memorandum, states that Sense and
Sensibilsty was begun in November 1797, and Jane Austen’s
nephew ]. E. Austen-Leigh confirms this in his Memosr, but
there is no evidence that the novel was known by that title then.
Dr. R. W. Chapman’s theory about the use of the 1811 and
1812 calendars in the finally revised version of Pride and
Prejudice has been generally accepted, with the corollary that
the revision was a very thorough one, and that the work as we
know it is primarily the work of a lady aged about thirty-six
rather than of a girl of twenty or twenty-one. But the theory
has recently been challenged. In an article, “The Time Scheme
for Pride and Prejudice’,' Ralph Nash maintains that the avail-
able evidence will support equally well, and probably better,
a hypothesis of revisions by the calendars of 1799 and 1802,
the events of the first autumn in the novel reflecting the
calendar of 1799, and the events of the spring and the summer
reflecting the calendar of 1802. Chapman himself had noted,
“in connection with the mention of the Peace of Amiens in the
final chapter of the novel, the possibility of a revision be-
tween March 1802 and the resumption of hostilities.2 But
Mr. Nash believes that-the major revision was before Pride

' In English Language Notes, v. 3, March 1967.
* Pride and Prejudice, Appendix, ‘Chronoiogy of Pride and Prejudice’, p. 407.
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and Prejudice was prepared for the press in 181z, 4nd ‘that
the novel 2s we have it represents essentially eaily work’.
This view is confirmed independenily in a recent conwfbation
to Notes and Queries by P. B. S. Andrews,’ who cortends thit
there is ‘possible evidence for some re-working in 1799’ and
‘pasitive evidence for probably substantial rewriting in 1802’
It was in Bath, in 1802, he maintains, that Jané Austea ‘under-
tpok the main conversion of First Impressions into the Pride
and Prejuds know'. A further point made is that ‘it seems
t0 me incre that the gay and young-in-heart Pride and
Prejudice; and:ghe mature and- bitter Mangfield Park, can
really be sinililtaneous productions of the ssme stage in the
author’s development. Yet, according to Austen-Leigh’s
Memoir of Jane Austen (1870‘; ch. 6), Mansfield Park was
begun in February 1811 and nearly finished by February:
1813, though not published tll 1814

Thepe can be no doubt about the connection between
certain characters and situations in Pride 'and Prejudice and .
pardliels in the juvenile writings of Jane Austen written -
¢. 1787-93, when she was between the ages of eleven and
cighteen.? In ‘Volume the First’ of the juvenilia, there is a-
novel calied 5] Sisters’, where a Miss Mary Stan-
hope writes triumphing ove sisters Sophy, Georgiana,
and ‘the Duttons’, in much the same way that Lydia Bennet
triumphs over her sisters, when she finslly succeeds in marry-
ing Wickham. Her mother is as determined that Mr. Watts
will marry one of her daughters as Mrs. Bennet is that hers
will marry somebody.? The matefislistic attitude of Miss
Mary Stanhope towards marriage is an exaggerated, burlesque
version of Charlotte Lucas’s, end the same underlying
materialism is mocked even in the romantic lovers and friends
of Love and Friendship in ‘Volume the Second’. Both ‘Love
and Friendship’ and ‘Lesley Castle’ ridicule the romantic idea

! Notes and Qmeries, N.S., xv, September 1068.

* Published in Mizar Werks, ed. R. W. Chapman, rev. by B. C. Southam (1969).

* This and many other parsilels, are pointed out by Q. . Leavis in her artick
" in Serutiny, x. 1.
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af‘ﬁrstunpmnons bycarmrmgnt ‘from the first moment
I beheld him, I was certain that on him depended the future

happiness of my Life’; Miss Margaret Lesley writes to Miss
Chxmlmmll,whoscpmmcconmabout food belies
her romantic Christian name,® as Charlotte Luces's dees:
One could hardly imagine Jane Béanet saying that. The mild-
ness-of her character controls and restrains her ‘first impres-
sions’, just as the relationship between Elizabeth asd Darcy
comically reverses the conventions of romantic love. Buriesque
and caricature have been replaced by more delicate criticiem
ofmmnmmwh:chnllowsacerwndegreeoﬁtwremm,
untouched by irony.

Jane Austen’s mock ‘History of England’ is written by
‘a partial, prejudiced, & ignorant Historian’, who pretends to
supptharyawnstEkzabedt,mdwhosnomorepm-
)udwed than Elizabeth Bennet, when she supports Wickham
against -Darcy. ‘Letter the second’, from ‘A Collection: of
Letters’ in ‘Volume the Second’, is i ‘From 2 Young lady
crossed in Love to her friend’; ‘ncxtmbungmamod,sgwl
likes to be crossed in love a little now and ‘then’, ‘remarks
MLBemet.avxcumdmmnmm. vnthnoﬂlumons In
romantic love and fricadship, thought, feelings, and actions
coincide. ‘Letter the fifth’ celebrates love at first sight with
sauncnlmggcuum'themhxdsnﬂovmm ‘actuated by the
invisible power of sympathy’, ‘true love is ever desponding’,
wddnlomexpresseslnnwelfﬂ:uu-mlly Compared with
this, Mr. and Mrs. Bennet, the Collinses, Lydia and Wickkam,

- even Elizabeth and Darcy, and Jane and Bingley, represent
actuality. quemuasmofmnnm:xforxtsunmhty:s
replaced by an implied criticism of life for its betrayal of

,its romantic potentialities, except in- the.cage of Lydia and
Wickham, whoretnmsomedamgof:he hypoeritical pssudo-
romannasm,‘.wh:ch is esséntially mnmhmc, characteristic .
of the lovers in the earl by !

‘Letter the Third” in ‘A Gollecuon of Letters® contrins
the original sketch for hdy&thqmedeﬂmughml.ady

ot Tid
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Greville, who keeps Maria Williams standing out in the cold
by her coach, as Charlotte Lucas is kept by Mrs. Jenkinson
and Miss de Bourgh. One of the ‘Scraps’ in ‘Volume the
Second’, called “The Female philosopher’, mocks the wit and
humour which consist solely in ‘Sallies, Bonmots & repartees’,
and contains a sketch of Mary Bennet in ‘the sensible and
amiable Julia’ who ‘uttered Sentiments of Morality worthy
of a heart like her own’. “Volume the Third’ includes ‘Cathe-
rine, or the Bower’, in which there is a character called Mr. .
Dudley, ‘who was the Younger Son of a very noble Family,
of a Family more famed for their Pride than their opulence,
tenacious of his Dignity, and jealous of his rights, was for-
ever quarrelling . . . concerning tythes, and with the principal
Neighbours themselves concerning the respect & parade, he
exacted’. Mr. Dudley is a composite character, combining
the roles of Darcy and Mr. Collins. In Pride and Prejudice,
there is a suggestion, at times, as in Mr. Collins’s proposal
and Darcy s first one, of a common kind of pompous embar-
rassment in speech, whnch may be partly due to their common
origin in this character.

One cannot ‘explain’ the achieved mastery of Pride and
Prejudice by relating it to the earlier writings, which merely
help one to guess what the original First Impressions may have
been like. There is a difficulty presented by the relationship
between the final version and “The Watsons’, a fragment of
inferior quality written about 1804-5. Lord Osborne, in “The
Watsons’, is another sketch for Darcy: he ‘was a very fine
young man; but there was an air of Coldness, of Carelessness,
even of Awkwardness about him, which seemed to speak him
out of his Element in a Ball room . . . he was not fond of
Women’s company, & he never danced’. He is contrasted with
Mr. Howard, who ‘was an agreeable-looking Man’. Mr. B. C.
Southam considers that ‘the basic situation of The Watsons is
far closer to Pride and Prejudice than to Emma’." It is hardly
conceivable that Jane Austen would have repeated herself in
an inferior manner, which is what one would have to assume

, ! B. C. Southam, Jane Austen’s Literary Manuscripts, p. 147.
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if the main revision of First Impressions had been carried out
by 1802. On the other hand, there is evidence that Jane
Austen tinkered with her juvenile works until she was well
gver thirty, for ‘Catherine’ in ‘Volume the Third’ has a
reference to Hannah More’s Coelebs in Search of a Wife,
published in 1809, inserted. ‘As an ironical study of an in-
sufferable egoist much could have been done with Coelebs’,
Dr. M. G. Jones comments.! Perhaps Coelebs helped to
heighten Jane Austen’s sense of the comedy of Mr. Collins’s
search, though Coelebs ‘was a single man in possession of a
good fortune’. The novel is mentioned twice in Jane Austen’s
letters, together with Practical Piety (1811), one of Hannah
More’s didactic tracts. Jane Austen’s attitude towards the
Evangelicals varied from ‘I do not like the Evangelicals’
(1809) to ‘I am by no means convinced that we ought not all
to be Evangelicals’ (1814).2 The influence of their ideas may
possibly be seen in the reformed character of Darcy and in the
new seriousness and social consciousness of Mansfield Park.
Numerous parallels have been noted between Pride and
Prejudice and the novels of Jane Austen’s predecessors;f-

Richardson and Fanny Burney,.i Téarticul:n'. Elizabeth
Bennet’s situation of social _nﬁ,fen&& mpared with Darcy,
resembles Pamela’s, Evelina’s, and Cecilia’s. Mr. Collins and
Darcy propose to her in language that recalls Mr. B——’s in
Pamela.? There is a connection between Mr. Elias Brand in
Clarissa and Mr. Collins.# The theme of ‘persuasion’ in Pride
o pand Prejudice appears to be related to the crude attempts at
4" persuasion made by Clarissa’s family in the first volume of
that novel. The ancestry of Darcy as a ‘patrician hero’ has
been traced to Sir Charles Grandison and to Fanny Burney’s
imitations of him.5 The most important relationship, however,
is that between Jane Austen’s novel and Fanny Burney’s
! M. G. Jones, Hannah More, 1952, p. 194. 2 Letters, pp. 256 and 410.
3 See E. E. Duncan-Jones in Notes and Queries, N.s., iv, no. 2, and Henrietta Ten
. Harmsel, Jane Austen: A Study in Fictional Conventions, The Hague, 1964, p. 81.
+ Pointed out by B. C. Southam, Notes and Queries, N.S., x, no. 5.
P:E.B(yx;(&gnuh L. Moler, in Jane Austen’s Art of Allusion, University of Nebraska
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Cerilia. Here, in the words of Q. D. Leavis, ‘What we have .. .
is not simply a subject taken over for ridicule, or a realistic
instead of 2 conventicnal (restment of o plot, nor is it the
simple “borrowing” for 3 slighdy different purposs... . . Itis
ths central idea of Ceeslis given an elaborate orchestration ss
it were, sometimes guyed . . . more often: used 2s an oppertu-
nity for self-exploration on the author’s part.”” There are slo
importznt connections with Fanny Burney’s Evelins and with
Camilla.

However, consideration of the sources of Pride and Pre-

Judsce does not explain its brilliance. Jane Austen herself
refesred ironically to its epigrammatic style: ‘the work is
rather too light and bright, and sparkling; it wants shade; it
wants to be stretched out here and there with a long chapter of
sense, if it could be had’.? The famous opening sentence
excmphnes this epigrammatic quality, It expresses the obses-
sion of Mrs. Bennet, which we are ironically said to share, in
the language and style of Mr. Bennet. 'l'hcsenwwempfe-
sents the perfect marriage between content and style, which
1s characteristic of Jane Austen. It introduces the ensuing
dialogue between husband and wife with clarity of a
musica! chord whieh cortrasts with the muddle of their con-
versation. The first volunse of the novel closes with a similar
dialogue between Mr. and Mrs. Beanet, and phrases from the
opening sentence are echoed in the second chapter of the

second volume(p. 125) and later in the novel { {pp- 331 and 336).
The wit of the navel is sometimes iden with that of
Mr. Bennet, though his is revealed at the clin®fx 6f the story to
be extremely misplaced. Nor can one associate Jane Austen’s
wit compietely with that of her heroine, though here the
resemblance is closer. Elizabeth has the same ‘quick parts’
a8 her father, contrasting with her sister Jane, as he does with
his wife. All human characters are seen by the heroine gs bemg
inconsistent, though she does not realize, herself, until the
=nd of the novel, just how inconsistent they are. She shares a
fundamental scepticism with her father, but she is deceived

v Soruting, x. i, 75. z Letters, p. 20G.
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byWiekham, just as Mr. Bcnnetm»byhﬂmkﬂlcaé&r
underestimates thé fally of Lydia): Before the end of the
s=oond volume, Elizabeth feels thet ‘she bad been blind,
paml, prejudiced, absurd . . . “I-have courted prepossession
znd ignorence, anddnmram.am”’.' At the end of the
mvd,ﬂiereﬂmmehmmdmmmhumn narure
provided by her own ‘ezse and Hveliness’, and appreciates
the irresponsibility of her fother’s wit.

It is,‘pertly, in the neatness of the patterns and antitheses
formed by the various combinstions; comparisons, and con-
teasts of characters and situations that the wit of Jene Austen
is manifest. In this respect, one is reminded that'some of her
eseential allegisnces were with (he age of Pope.3But she looks
beyond that to the world of Shekespearian comedy, es well aa
forwards to the age of romanticism. Shakespeare, too,'makes
use of pattern, antithesis, and verbal echoes. Despite the fact
that Jame Austen has besn described, with some justice, as
‘a Marxist before Marx’} the story of Pride and Prejudice is
genuinely romantic, as well as realistic, with 2 powerful vein
of poetry beneath the suzface, When Darcy says, ‘1 have been
used to consider poetry as the' food of love’, misquoting the
opening of Twelftk Nigh:, Elizabeth replies, ‘Of a fine, stout,
healthy love it may. Everything nourishes what is stzong
already.”* It is only the robusiness of Elizabeth and Dascy
which allows them to achieve fulfilment in the world in which
theylive. In the novel, the pervading stress on music and denoe
is a constant reminder of non-matenialistic, romantic valucs.
But it is not only the lovers who are seen dramatically and
poetically. Mr. Coilins is the ghost of Malvelie in his tone and
_ accents; though the chapacter of the steward has been trans-
ferred to Wickham’s father, who is a good man. Jene Austen
has shown in her novel how ‘the course of true love never did
run smooth’. The Bingleys, the Gardiners, and Mr. Bennet

4

! p.38s.

* See Reuben A. Esower's waey in The Pickds of Ligihe (1953}
3 David Daiches, in American Schslar, zvii (1048).

‘P30
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who, together with Elizabeth and onstitute ‘the happy
few’ who make up the final idyllic adise, represent the
perfect balance of romance and the realistic appreciation of
ordinary, everyday living, which seems to have been Jane
Austen’s ideal for the good life, in her maturity.
Jane Austen, of course; was not alone in this use of romance
with Shakespearian undertones. Ann Radcliffe, whose Gathic
-novels she ridiculed in Northanger Abbey, was called ‘mighty
enchantress of Udolpho, Shakespeare of Romance-writers
and first poetess of romantic fiction’.! Jane Austen’s attitude
towards the Gothic novel was ambivalent, as it was towards
the novel of sensibility. She both satirized and adapted some
of its conventions. The initial title of Pride and Prejudice,
‘First Impressions’, occurs near the beginning of 7he Mysteries
of Udolpho (1794), where the father of the.heroine ‘instructed
her to resist first impressions’.2 Elizabeth is as opposed to the
unreal refinement of Mrs. Radcliffe’s Emily as she is to the
docility of Fanny Burney’s Cecilia. But Darcy in his villain-
hero role in the early part of; novel is a partly Gothic figure,
and he retains the romantic our associated with this type
of fiction. Underlying the more realistic treatment of love in
Pride and Prejudice, there are still Shakespearian reverbera-
tions, though more refined and delicate than those of Ann
Radcliffe. The Gothic novel has been transformed and
absorbed into the total texture of Pride and Prejudice, recon-
ciled with ordinary, everyday life in England, while retaining
some of its poetic characteristics.
" F.W.B.

! See J. M. S. Tompkins, The Populer Novel in England, 1770-1800, p. 248.
* The Mysteries of Udsipho, Oxford English Novels, p. 5, reissued in The
World’s Classics, 1979.
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NOTE ON THE TEXT

Pride and Prejudice was written (as First Impressions) between
October 1796 and August 1797, and offered by Jane Austen’s
father - the publisher Cadell on 1 November 1797 as

‘a manuscript novel, comprising 3 vols., about the length of
Miss Burney’s Evelina. . . . I shall be much obliged . . . if you
will inform me whethpr yeu choose to be ooncemed init,
what will be the expense of publishing it 2* the author’s risk,
and what you will venture to advance for the property of it,
if on perusal it is approvecd of.” Cadell was not interested ; and
the book, ‘lop’t and crop’t’ and otherwise revised, eventuaﬂy
went to Thomas Egerton of the Military Library in Whitehsi!
for {110 (Jane Austen had asked £150). The first printing of
¢. 1,500 copies (18s. in boards) in ]znuary 813 sold out, and
a second edition—without epparent revision by the author—
appeared in November. The third edition was published by
John Murray in 1817, and zlso hes no authority (although it
beczme the basis of many nineteenth-century reprints).

The present text is substantially that of R. W. Chapman’s
edition (Oxford, 1923; revised by Mary Lascelles, 1965),
based on the first edition collated with the second and third.
Chapman’s textual apparatus has been revised and hns
emendations reconsidered.

Y J.K.
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