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Screening World Cinema

Screening World Cinema: A Screen Reader brings together a selection of key articles on
world cinema published over the past two decades in the internationally renowned
journal Screen.

This new collection allows readers to cross-reference the wide-ranging debates
on world cinema that have been pursued and developed across many issues of the
journal. Themes addressed include: the problem of defining “World Cinema’; the
relationship between ‘First’ and ‘“Third’ cinemas and criticisms; issues of modernity
and modernization; and melodrama as a national and transnational cinematic mode.
Screening World Cinema also features chapters on important contemporary world
cinemas — New Iranian, Latin American and Chinese cinemas among them — as they
negotiate issues of globalization and cultural and political modernity; as well as a
complete listing of articles and other items on world cinema published in Screen
since 1976.

Contributors: Julianne Burton-Carvajal, Shohini Chaudhuri, Nezih Erdogan,
Howard Finn, Teshome H. Gabriel, Lalitha Gopalan, Catherine Grant, Annette
Kuhn, Ning Ma, Scott MacKenzie, Andrea Noble, Alastair Phillips, Laura Podalsky
and Ravi Vasudevan.

Catherine Grant is Senior Lecturer and Director of Film Studies at the University
of Kent. She has published widely on international cinema and culture in journals
and anthologies. In 1997 she co-edited a special issue of Screen on Latin American
cinema.

Annette Kuhn is Professor of Film Studies at Lancaster University, where she
directs an undergraduate course on international cinema. She is an editor of Screen
and a Fellow of the British Academy. Her many publications include The Women'’s
Companion to International Film (1989).
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Screen editors’ proposal for a new Routledge series of Screen Readers, and made it
possible for us to move forward swiftly on Screening World Cinema, the first volume
in that series and the fifth Screen Reader. Previous Screen Readers were: Cinema/
Ideology / Politics (Society For Education in Film and Television, 1977); Cinema and
Semiotics (SEFT, 1981); The Sexual Subject (Routledge, 1991); and Screen Histories
(Oxford University Press, 1998).

For their valuable input into this project, thanks are due also to Screen’s publishers,
Oxford University Press, and in particular to Clare Morton and James Munro.
Natalie Foster, Aileen Irwin and Annamarie Kino at Routledge have been a pleasure
to work with, as have the contributors to Screening World Cinema: we thank them for
their hard work and patience. We have been fortunate in enjoying encouragement
and practical support from everyone at Screen: the journal’s other editors (John
Caughie, Simon Frith, Karen Lury, Jackie Stacey and Sarah Street) and its editorial
assistants (Caroline Beven and Emily Munro). We also have pleasure in
acknowledging each other’s contribution to what has been an enjoyable and
productive collaboration.

In addition, Catherine Grant would like to thank James S. Williams, Elizabeth
Cowie and Michele Aaron.

Catherine Grant
Annette Kuhn
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Related titles from Routledge

Chinese National Cinema

Yingjin Zhang

What does it mean to be ‘Chinese’? This controversial question has sparked
off a never-ending process of image-making in Chinese-speaking communities
throughout the twentieth century. This introduction to Chinese national
cinema covers three ‘Chinas’: mainland China, Hong Kong and Taiwan.
Historical and comparative perspectives bring out the parallel developments
in these three Chinas, while critical analysis explores thematic and stylistic
changes over time.

As well as exploring artistic achievements and ideological debates, Yingjin
Zhang examines how — despite the pressures placed on the industry from state
control and rigid censorship — Chinese national cinema remains incapable of
projecting a single unified picture, but rather portrays many different Chinas.

ISBN 10: 0-415-17289-6 (hbk)
ISBN 10: 0-415-17290-X (pbk)

ISBN 13: 978-0-415-17289-9 (hbk)
ISBN 13: 978-0-415-17290-5 (hbk)

Available at all good bookshops
For ordering and further information please visit:
www.routledge.com




Related titles from Routledge

Cinema & Nation
Edited by Mette Hjort & Scott Mackenzie

Ideas of national identity, nationalism and transnationalism are now a central
feature of contemporary film studies, as well as primary concerns for film-
makers themselves.

Embracing a range of national cinemas including Scotland, Poland, France,
Turkey, Indonesia, India, Germany and America, Cinema and Nation considers
the ways in which film production and reception are shaped by ideas of
national belonging and examines the implications of globalisation for the
concept of national cinema.

In the first three Parts, contributors explore sociological approaches to
nationalism, challenge the established definitions of ‘national cinema’, and
consider the ways in which states — from the old Soviet Union to
contemporary Scotland — aim to create a national culture through cinema.
The final two Parts address the diverse strategies involved in the production
of national cinema and consider how images of the nation are used and
understood by audiences both at home and abroad.

ISBN 10: 0-415-20862-9 (hbk)
ISBN 10: 0-415-20863-7 (pbk)

ISBN 13: 978-0-415-20862-8 (hbk)
ISBN 13: 978-0-415-20863-5 (pbk)

Available at all good bookshops
For ordering and further information please visit:
www.routledge.com




Related titles from Routledge

The Film Cultures Reader
Edited by Graeme Turner

This companion reader to Film as Social Practice brings together key writings
on contemporary cinema, exploring film as a social and cultural phenomenon.
Key features of the reader include:

*  thematic sections, each with an introduction by the editor

* ageneral introduction by Graeme Turner

* sections: understanding film, film technology, film industries,
meanings and pleasures, identities, audiences and consumption.

Contributors include: Tino Balio, Sabrina Barton, Tony Bennett, Jacqueline
Bobo, Edward Buscombe, Stella Bruzzi, Jim Collins, Barbara Creed, Richard
Dyer, Jane Feuer, Miriam Hansen, John Hill, Marc Jancovich, Susan Jeffords,
Isaac Julien, Annette Kuhn, P. David Marshall, Judith Mayne, Kobena Merecer,
Tania Modleski, Steve Neale, Tom O’Regan, Stephen Prince, Thomas Schatz,
Gianluca Sergi, Ella Shohat, Jackie Stacey, Janet Staiger, Robert Stam, Chris
Straayer, Yvonne Tasker, Stephen Teo, Janet Wollacott, Justin Wyatt.

ISBN 10: 0-415-25281-4 (hbk)
ISBN 10: 0-415-25282-2 (pbk)

ISBN 13: 978-0-415-25281-2 (hbk)
ISBN 13: 978-0-415-25282-9 (pbk)

Available at all good bookshops
For ordering and further information please visit:
www.routledge.com




Related titles from Routledge

Mexican National Cinema
Andrea Noble

Mexican National Cinema offers an account of the development of Mexican
cinema from the intense cultural nationalism of the Mexican Revolution,
through the ‘Golden Age’ of the 1940s and the ‘nuevo cine’ of the 1960s, to
the renaissance in Mexican cinema in the 1990s.

The book moves from broad historical and theoretical context, particularly
theories of nation, emergent discourses of ‘mexicanidad’ and the estab-
lishment and development of the Mexican industry, towards readings of key
film texts and genres. Films considered include:

* Y tu mama también

*  jQue viva México!

*  Lamujer del Puerto

* El Castillo de la pureza.

In each case, Andrea Noble considers the representation of nation inherent
in these films and genres, placing an emphasis on the ways in which they
intersect with debates in cultural history, particularly Mexico’s quest for
modernity.

Mexican National Cinema provides a thorough and detailed account of the vital
and complex relationship between cinema and national identity in Mexico

ISBN 10: 0-415-23009-8
ISBN 10: 0-415-23010-1

ISBN 13: 978-0-415-23009-4
ISBN 13: 978-0-415-23010-0

Available at all good bookshops
For ordering and further information please visit:
www.routledge.com




Related titles from Routledge

Transnational Cinema, the Film Reader
Edited by Elizabeth Ezra and Terry Rowden

Transnational Cinema: the Film Reader provides an overview of the key concepts
and debates within the developing field of transnational cinema.

Bringing together seminal essays from a wide range of sources, this volume
engages with films that fashion their narrative and aesthetic dynamics in
relation to more than one national or cultural community, and that reflect the
impact of advanced capitalism and new media technologies in an increasingly
interconnected world-system. The essays demonstrate that, in an era no
longer marked by the sharp divisions between communist and capitalist nation
states, or even “first” and “third” worlds, Europe and the U.S. must be factored
into the increasingly hybrid notion of “world cinema.”

The reader is divided into four sections:

*  From National to Transnational Cinema

*  Global Cinema in the Digital Age

*  Motion Pictures: Film, Migration and Diaspora
*  Tourists and Terrorists

When read in juxtaposition, these essays make clear that the significance of
crossing borders varies according to the ethnic and/or gendered identity of
the traveler, suggesting that the crossing of certain lines generates fundamental
shifts in both the aesthetics and the ethics of cinema as a representational art.

Contributors: Homi K. Bhabha; Peter Bloom; Robert E. Davis; Jigna Desai;
David Desser; Elizabeth Ezra; John Hess; Andrew Higson; David Murphy;
Hamid Naficy; Diane Negra; John S. Nelson; Terry Rowden; Elana Shefrin;
Ella Shohat; Ann Marie Stock; Patricia R. Zimmermann

ISBN 10: 0-415-37157-0 (hbk)
ISBN 10: 0-415-37158-9 (pbk)

ISBN 13: 978-0-415-37157-5 (hbk)
ISBN 13: 978-0-415-37158-2 (pbk)

Available at all good bookshops
For ordering and further information please visit:
www.routledge.com




A library at your fingertips!

eBooks are electronic versions of printed books. You can
store them on your PC/laptop or browse them online.

They have advantages for anyone needing rapid access
to a wide variety of published, copyright information.

eBooks can help your research by enabling you to
bookmark chapters, annotate text and use instant searches
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