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English version by
Marmaduke E. Browne

Mein Sohkn

Aria

from “Der Barbier von Bagdad”

Peter Cornelius
{1824 - 1874)
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Mein Sohn,sei Al - lahs Frie-den hier auf Er - den stets be-schie-den
My son!In all sin-cer-i-ty
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I wish thee great pros-per-i - ty.
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Lento maestoso
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i G ol A A
(3 1] 1 1 1 IAY A BAY
1 & 1 0N
'V —L¥. ) } = .
Ich ha-be dir dein Ho -  ro-skop ge-stellt, Ver- nimm durch mich den
I late-ly cast'a ho - ro-scope for thee. .The mes- sage of the
LT g A8 o ;i
T > w ya 4“
e 14 - } v 9%
» .y o BB
e ” & -9
——F—— : = —3 Y
% =]
J - o ﬁ . T T 1 Jl‘ !,‘ L L]
> —1F LAy b 1 & T‘}ﬁ
}I ;] V—{! ‘} - 17 Irl 1’4 A, S, | Li 1 4 1)
Spruch  der Ster - nen-welt: l?u hast ge-wahlt die be - ste Zeit auf
stars  now learn fromme. Thou hast a gift that man-y men are

b££ ; 6.8:177’(’85;.

|
Ne
D
Bhe-
?j ESY
i
#F{
| i

* . L ) A ~ B
G ™'~ m— = —
- ® | VAV 4 1”4 | & 1 v | /b | © = | U
| & | 4 L T — I i 1 L 'V 1 1 -_ )
Er - den,Die man nur wah- lenkann, ra-siert zu wer-den.
crav-ing,To choosethe ver - y hour # for eas - y shav-ing!

e

A

~
#
3 3 3 B v J
r 4 T 1 L2
b LA W 1
=, , = ]

Lo L&

S Ve .
4 o L . = i B
v t > l‘;g: T T 1 e | 2 Y >
e T i — T ] — 4 T ot —
v y —. ¥ P — - 1 k12
— V \ ¢ A bid s 2

Allegro assai
= slightly slower @

' ol _.. !
A r— ! M A L
0 wiss- test du, Ver - ehr - ter, Was ich fir ein Ge -
Why wilt thou so mis-judge me? Why thusa hear-ing
o NS — A N
: e e ' :
- 1 3 3
p/\ oy N o~ W R .
= = .
— B
— * ‘-——_—-—;__‘_—_‘ .p e



o

more en-light-ened bar-ber

The cit- y doth not har-bour.

A

A
1T

. iz,
VU oo Y .3 A A i - BN - — &
1T 1Y 17 LA = %
T 14 r K T
lehr-ter, Du wiirst er-staunt da - rob Und sprachest nicht so grob. So
grudgeme?  Not thus to wrath give way, But some at-ten-tion pay. A
K M N A = \
o 1 il L — ¥ H
g
- rit.
spe? ies x ——
30 =5 e 5 R #_ 9 PI [ ™) r d
B g —r—"
= ¥
—
i A
1 1 - . ¥ 3 1 A
*——% T
b LA ¢ 9 A | & 1y 1/ i ¥ r 1 1] = 5
L— y . ]5/ ; 4 LA
ho - re denn du Tropfchen, u un - geschor-nes Kopf-chen, Was ich fur ein Bar -

What sort of things I

1)

e— T
¥ bier, Und freu - e dich mit mir, Und freu-e dlch mit
know, Il  ver - y brief-1y show, I'll ver-ybrief-ly
# e
| =

Presto (the four beats considerably fasten than the previous quarter note)
Qe [ :

T T T =
e = = ! = 5 =
n;‘ir.
show.
teln. a-pp q -h i #‘&: gﬁ J&E#“g hg # gg |
= : 5 '] s
{ i < : 9. 'l £ l" T }4 '?.1'? — T T FT)H
¢ RS Saauss S S ss
S het
. . ° _1. - . lf".“.‘ . °
= — 3 ro- 4 — 1 (3."

18365



' '
Bin A- ka - do - mi-ker, Dok-tor und Che - mi-ker, Bm Ma- the -
Love ac-a - dem - i -cal,phys-i- cal,chem-i- cal Learn—mggram—

ﬁﬁg“ : : : | —c
7 7 .;[44, 7 = 15: 7
il
=
o

!Tq

N
B
|
J

lel

u U *‘ e S = . ~ i \ PO

Tt = Yy — 1y vy Y ¢ g @ @ &
Y v

ma - ti-kerund A- rith-me - ti-ker,Bin auch Gram-ma- ti-ker So wie Ae-sthe-ti-ker, FernerRhe-
mat-i-cal,Factsmathre-mat- i- cal,Rulesa - rith - me-tic-al,Trig- o - no-met- ri-cal Trammgrhe-

I | ﬁ
i T 1 T
1

‘;j = _lvj‘*ri'vﬁigz
.
v

to - ri-kerGros-serHi-sto - ri-ker, A-stro-log, Phi-lo - log,Phy-sx-ker Ge - o - log
tor- i-cal, Stu—dleshls-tor i-cal, ‘None of the ’ol- o- -gies Out of myknowedgeis!
arer

= ¥ B ]
- r' N “l
j"—'—F—f'—
A% 3 1
[ &3 [ &0 1 1 1
S = L
B
3
L) 2 -
h (I 1

Ge - o-graph, Ko - ro-graph, To - po-graph,Kos-mo-graph,
Naughtis a - miss to me, Sci-ence is bliss to me:

: ; $EEEEE%  wee
' e s s s s e e S S

LY

|
|
F

<=
™ ~
S

@

e
;

16365



‘:.‘ ) 5 Y : ) < N . |
b LI A T ¥ € - o
Lin-gu- ist, Ju-rist und Tou-rist und Pu-rist, Ma- ler und
Lin-guistand jur-ist, And tour-ist and pur-ist, Build- er, con-
- &
F e
| I S S |
= 3
s
cresc. l
IH;HJ:QJ:J_“_:_‘H r o a—
: & i .
LAb WP ° ) O 2 L
b LI =] | e V €
. e, .
. 2 L) A ]
. ¥ /4 VA | SR 7 AR N S .
A b O | 4 z 1 4 "4 | /AR VA | & 17
h UL 4 'V 1 4 i L] L v VA 1 i | gl 4 . 4 ']J |

Pla-sti-ker,Fech-ter,Gym-na-sti-ker,T

L4
in-zerund Mi - mi-ker,Dich-terund Mu- si-ker,Gros-ser Dra-

tract-or And art- ist and ac-tor, A paint-er, mu- si- cian,Ex-pert pol-i - ti- cian,A smart e - pi -

o —
B B (., S
_—7-,—,-'.-!

! r— =
ma- ti-ker, E - pi-gram-ma- ti-ker,Scharfer,Sa - ti - ri-ker, E - pi -ker, Ly - ri-ker, da - bei ein
gram-matist,Al-so a dra-madist, E- qual-ly proper asWriter of op - er-as,Newspa-per

. 0 O . [ . | 5
ese | —_—.
| | N be » s
: 0 O j' ! T | Li - ﬁhﬁ:
b o ML 1 1 J E ! —" = -
=y o : b ' I | —
rit.
Ly '—x NENED o a tempo 2 & a
w&_ vi 17 13 BAY 1\ N AN 1. N Y T - 3
711 1Y I; r O 1 it | 4 - 4 L7 |
- all a & 1 ) 4 ! | & 1
- ;= | L 4 ¥ A Al 1 J
Sok - ra - tes und A - ri-sto - te-les. Bin Di- a -

Co-me-di -et - tas or — Plays that are

faoiaman Fﬁ#ﬂ###ﬁgﬂg £

let - ters or

1 iy 3
¥ [ &0
. .\ r.N LS § 1 1 LI [ | [ 1 1 1 1 1
: ¢ +— e e S e S S S S —
. st
ret. f cresc.
y b e o o . .
h ¢ 1Y ([ i — [
[ 40 [ &0 T | Lid s
) - A =
€ § O

16365



wr ¢ —— ]
lek - ti-ker Soph-ist, Ek-lek- ti- ker, Ky - ni-ker, E-thi-ker, Pe-ri- pa -
what I call Mel- o-dram-a - tic-al. Ga-len,Hip-po-cra-tes,Pla-to and
e b & :
" s 'pagis s g;;ﬁgg
g T e e e e
cresc.
L = b =
i
o e . e T e B
2 (3 N § S— (M [) (S - | /17 17 r &3
i i AN A = 1 4 | 4 | 4 - N
o—1 ¢ ——
te - ti - ker, Bin ein ath - le - ti - sches, tief the-o -
So-cra-tes, Ho-mer,He - ro - do - tus, Phi- lo, Di -

—_ AN
b P e !’f' s # A il B
i — ® ]
re - ti-sches, mu-ster-haft prak - ti-sches, Au-to-di -
o - do- tus, Care-ful - ly co - di-fied, Mo-dern-ly

A
. hee AL o
b+ 1Y 1 71T 3 7 1 )|
\ir:d I | AN 4 [ 4 ® & ¥V I 1
o .y Vi A 1 |
ko ] T . |
-
dak - ti-sches Ge - samt - - - -
mod - i -fied, Con - densed # =
b. b : :
1 1 1 i T 1 ! 1 1 ) = © 1
v —1— 1t F } '% {J T T === 1 1 i T T 3 A
cresc.
sl R e TR ), TR
114 IL{‘] - L [ =

16365



Ossia

2E ¢

............. i

g8 r.f
ol
NIl

hall LOF.J7\e1 (4
LAb '

L

'

)
® o
[ds IS
a b
—Q
3 o
& =
3.3
oo
2 B
1
=
&0-2

:
b

=

i1}

nie
me!
? D

nie.

o
&
=
£z

-
T

=:

L3
samt
densed

[ o X

"
®

bl . 375014

bW J

ge

samt

me!

in

densed

T

—T
-9 ¢

8-
&
%

799 *

¥

z.

z-

bl

_u B

19

—— T

-
EN

Vi

L & & §¥°
1L

16365



10 '
La calunnia

Aria
from “Il Barbiere di Siviglia”

English version by Gioacchino Rossini
Natalie Macfarren (1792 - 1868)

Allegro
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