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Visit the Crime Scene Photography Website at:
http://www.elsevierdirect.com/companions/9780123757289

The Crime Scene Photography, Second Edition website contains hundreds of color images from the
book, as well as another 600 images arranged as PowerPoint™ slideshows that demonstrate some of
the key concepts covered in the text. These additional images are meant to aid students in their own

practical experience by showing examples of successes and failures in crime scene photography.
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Foreword to the Second Edition

Today’s forensic photographer must possess much more knowledge and a wider range of skills than
his/her counterpart of 20 or 30 years ago. We live in a wonderful new world in which the old traditional
techniques of the silver halide wet photography process have been integrated with the dry bits and
bytes of the modern day computer screen. In order to be successful in this integrated and innovative
profession, the practitioner must have some degree of skill, but also command an exceptionally wide
range of old and new knowledge. Crime Scene Photography, Second Edition, is by far the preeminent
source for acquiring this knowledge.

The second edition of Crime Scene Photography has brought forth both significant additions and
improvements. Each chapter has been thoroughly reviewed, reorganized and revised based on the
quickly changing world of forensic imaging, but also, it appears, as a result of the many comments and
suggestions provided by readers of the original text.

A most notable addition is the new first chapter by Bob Sanders delineating the History of Forensic
Imaging. This chapter provides a succinct timeline regarding the history of photography, interspersed
with major forensic events, milestones, and court citations. The new chapter also provides a rich and
fact-filled description of how this profession encompasses all aspects of the photographic profession
in one form or another.

The new Chapter Eleven is also a welcome addition. “Digital Image Processing of Evidentiary Photo-
graphy,” written by David “Ski” Witzke provides the reader with the guidelines, requirements and spe-
cific protocols for the application of digital processing techniques. Every forensic photographer should
realize that understanding digital technology, computers and imaging software is as important today,
and in the future, as understanding how to process film was just a few years ago. It's a new imaging
world we live in, and it must be enthusiastically embraced.

As the author originally promised, more Tips, Tricks and MacGyvers would be forthcoming in subsequent
revisions. Tina Young adds a pithy insight and explanation on how to use Darkfield Illumination
while photographing a bullet hole in glass. In addition, King Brown and Dawn Watkins provide this
second edition with a thorough description, and step-by-step instructions, regarding High Dynamic
Range (HDR) imaging. This is a perfect example of the marriage of traditional forensic images with the
wonders of the computer. If anyone has had the opportunity to photograph a fire scene, then they will
be able to appreciate the benefits of understanding and implementing this valuable technique.
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hForeword to the Second Edition

A major improvement to this second edition is the addition of 144 completely new, high quality
images. Also, where appropriate, all images are now in full color. These two facts alone make this sec-
ond edition of Crime Scene Photography worth procuring. As with the first edition, a Web site is avail-
able to owners of this book containing over 500 additional images, most with accompanying text, and
in PowerPoint format. Again, this is an added value providing a wealth of additional information and
knowledge for the teacher, current professional or beginning student.

In 2007, Ted Robinson set the benchmark for all texts on forensic photography and imaging, and by
producing this second edition, he has significantly raised the bar for any other book of this kind. It is
a worthy addition to any serious forensic photographer’s library.

GERALD B. RICHARDS, FBI Special Agent (retired)
Former Chief, Special Photographic Unit, FBI Laboratory



Foreword to the First Edition

Since the introduction of photography in 1839 by Louis Daguerre this art and science has been
vigorously applied to law enforcement and the justice system of every civilized nation. From its hum-
ble beginnings as a means of recording criminal faces, in the form of “mug shoots”, to the twenty first
century wherein almost all major cases depend heavily on photographic imaging, photography has
become the silent archivist and witness in untold thousands of civil and criminal matters. We only have
to look at the millions of images produced each year in recording accidents, crime scenes, evidence,
and for demonstrative exhibits to understand why the forensic photographer is truly the “master of all
photographic trades”. The overall field of forensic photography covers a wide variety of photographic
and imaging disciplines, each having a multitude of techniques, equipment and levels of experience.
When we really think of “Forensic Photography” (photography as it applies to legal matters) it covers
the entire gambit of imaging know-how, from the portrait (mug shoot) photographs to aerial, macro,
micro, spectral, studio, field, underwater and many other facets of the photographic profession. In
addition, the modern forensic photographer must be part chemist, physicist, color expert, mechanic,
lighting technician, computer geek, artist, communicator and investigator, in order to be successful.

Crime Scene Photography is an extremely well organized book. At the beginning of each of the ten
chapters are the Learning Objective and Key Terms that will be used for the remainder of the text.
Within the text are tips and rules-of-thumb that highlight important aspects of the chapter. The chap-
ters then conclude with a succinct Summary, Discussion Questions, Practical Exercises and a compre-
hensive list of Further Readings. What I found to be the most compelling attribute of this book is its
abundance of well thought-out, high quality photographs that compliment the text and lessons being
presented. The photographs not only show the reader how to do it, but just as important, how not to
do it. After all, what is a text on photography without good photographs?

This literary work outlines the basic foundation of forensic picture-taking in substantial detail, making
an ideal tutorial for a person just entering the field. It covers the basic crime scene scenario providing
important details to guide the student, and professional, through the process in a step-by-step manner.
Not only is the photographic aspect addressed, but the handling and care of evidence and maintenance
of the crime scene are integrated into the process.
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Foreword to the First Edition

What I perhaps appreciate most about Crime Scene Photography is the in-depth explanation of subjects
that seem to confound and confuse even many experienced practitioners, such as diffraction in close-up
photography, inverse square law and ultraviolet/infrared imaging in which one entire chapter devoted.
Good explanations of these subjects are difficult to find. Another important chapter that is non-existent
in other forensic photography books is photogrammetry. The photogrammetry techniques discussed
here are basic single-image graphical methods that can be implemented with little previous experience
or equipment, and can provide a reasonable degree of accuracy if the underlying principles are fol-
lowed. This chapter, along with the chapter covering lenses, further emphasizes important basic concepts
regarding angle of view and perspective. Having a chapter devoted to Digital Imaging is perhaps one of
the most valuable aspects of Crime Scene Photography. It is a wealth of succinct information that the
forensic photographer will deal with on a daily basis and is, of course, the technology of the future.

Not since Charles C. Scott’s, 1942 epic text, Photographic Evidence has there been a book this detailed
and well written. Ted Robinson has taken a complex subject, strewn with technical jargon, detailed
processes, both old and cutting edge technology, and wove it into a comprehensive authoritative work
that well serves both the student and seasoned professional. Having taught this subject at the college
level for many years, it most surely would be the text book I would select for my students. And if an
experienced practitioner were to acquire only one book on forensic photography for their bookshelf
this year, Crime Scene Photography should be their choice.

GERALD B. RICHARDS, FBI Special Agent (retired)
Former Chief, Special Photographic Unit, FBI Laboratory
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Introduction

This textbook is designed for two principal photography student types. One group is the student in an
academic setting. Students are expected to acquire a solid grasp of the theories and concepts of their
various courses. This is the Knowledge point of the “KSAs” frequently required by employers. Students
in an academic setting normally are expected to also learn the aspects of photography that have their
foundation in physics and optics. But, to make students competitive in the real world when applying
for their first jobs, it is also important to have them acquire the Skills and Abilities which are the
remainder of the sought after triad of “KSAs.” Current students will have to capture successful images
at their future jobs.

A second student type is the current practitioner working within various law enforcement agencies.
Techniques to get the job done are what they look for. These students will hopefully learn the basics
of crime scene photography, and improve their skill set by reading this text, and eventually become
recognized within their agencies as the go-to person when quality images are required.

This marriage of theory and practice is a fundamental aspect of this textbook.

Now, I am extremely excited to be able to produce this Second Edition. I have tried to update each of
my chapters from the First Edition, and this Second Edition has additional material not originally in
the First. This edition also has 144 new images.

Robert Sanders provides a new first chapter on the History of Forensic Imaging. This grounds the
remaining chapters by giving the reader a sense of where we've come from. One should know one’s
roots to appreciate where one currently is and what one has. This new first chapter does this nicely.

David Witzke has added a new chapter on Digital Image Processing. This is a complementary chapter
to his original chapter on Digital Imaging. I fear many may buy this book just for Ski's two chapters!
Since Ski is already planning his third chapter, I expect he’ll soon become the primary author. I'd be
delighted and proud to submit proposed chapters to Ski when this happens.

Readers will quickly discover that this Second Edition is in full color! Academic Press agreed this
photography book could only reach its full potential by being in full color. It makes everything so
much easier to understand.
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h Introduction

How can one judge the success of the First Edition? Gross sales do not tell the whole story. I personally
knew that the true success of the First Edition would not be told by gross sales. Only if the profes-
sionals in the field accepted my book could it truly be regarded a success. When the IAl's Crime Scene
Certification Board chose the First Edition as required reading for each of their three certification levels,
then, and only then, did I know my book had been accepted by those who mattered. It is hoped that
this Second Edition proves equally qualified.

EDWARD (TED) ROBINSON
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