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HOW TO GET THE MOST OUT OF THIS BOOK

Chapterintroductions

Provide a brief outline of the key
concepts and ideas that the chapter
willexplore.

Images

Photographs, diagrams and
illustrations from an array of
professional practices bring the text
to life.

Captions

Supply contextual information
about theimages and help connect
the visuals with those key concepts
discussed in the body copy.
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INTRODUCTION

INTRODUCTION

‘If there’s sky, it's mine.
Kathryn Gustafson,
Landscape architect

WHAT IS LANDSCAPE ARCHITECTURE?

When asked where landscape architects work,
many people might point out their back door to
the garden. It would be more accurate, however,
to look out the front door. The landscape is
anywhere and everywhere outdoors, and
landscape architects are shaping the face of
the Earth across cities, towns and countryside
alike. Landscape architecture involves shaping
and managing the physical world and the natural
systems that we inhabit. Landscape architects
dodesign gardens, but what is critical is that the
garden, or any other outdoor space, is seen in
context. All living things are interdependent and
the landscape is where they all come together.
Context is social, cultural, environmental and
historical, amongst other considerations.
Landscape architects are constantly zooming
inand out from the details to the big picture to
ensure that balance is maintained.

Landscape architecture combines art and
science to make places. The art provides a
vision for a landscape, using drawings, models,
computer imaging and text. The elements of
design, such as line, shape, texture and colour,
are used to create these images, and the process
allows the designer to both communicate
with an audience and tovisualise the site in
order toact uponit. The science includes an
understanding of natural systems, including
geology, soils, plants, topography, hydrology,

climate and ecology. It also includes a knowledge
of structures and how they are built, such as
roads and bridges, walls, paving and even the
occasional building. Landscape architects are
broad thinkers who thrive on the big picture.

Landscape architects are playingan
increasingly importantrole in solving the great
issues of our day, such as dealing with climate
change and providing sustainable communities.
They are working on urban regeneration
and master-planning projects, tackling
environmental hazards, designing Olympic
sites, and creating the public squares, parks and
streetswe all use.

Landscape architecture is increasingly a field
that requires natural leaders who can utilise their
wide-ranging knowledge to lead large projects.

It still, however, provides plenty of opportunities
to make a substantial difference on a smaller
scaleaswell. Itis simply not possible to give

a satisfactory short definition of landscape
architecture, because of the incredible breadth
of the field - but far from being a shortcoming,
thisis landscape architecture’s great strength.
For those who crave both variety and a challenge,
and are curious about everything that makes
the world go around, a career in landscape
architecture isideal.




WHERE DO LANDSCAPE ARCHITECTS WORK?

Landscape architects work within an incredibly
diverse number of places. Anywhere humans

have a hand in shaping the landscape, you may
find a landscape architect at work. Some may
specialise in a specific area, but many will have
the opportunity towork with a wide variety of
fields over the course of a career.

Everyday places —schoolyards, parks, streets
Monumental places — Olympic campuses, grand
public squares, waterfront developments

Play places — resorts, golf courses, playgrounds,
theme or amusement parks

Natural places —national parks, wetlands,
forests, environmental preserves

Private places —gardens, courtyards,

corporate campuses, science or industrial parks

Fresh Kills Lifescape, Staten

Island, New York, Field Operations,
2001-2005

Fresh Killsis an artificial topography
created by half a century’s worth of
New York garbage. It shows the great
range of landscape architecturein
one project, from the need to mitigate
pollution, clean groundwater and trap
escaping methane while creatinga
public park for people and wildlife.

Historic places —historic monuments,

heritage landscapes, historic urban areas
Scholarly places —universities, botanic
gardens, arboreta

Contemplative places —healing gardens, sensory
gardens, cemeteries

Productive places — community gardens, storm
water management, agricultural land

Industrial places — factories and industrial
development, mining and mine reclamation,
reservoirs and hydroelectric installations
Travel places — highways, transportation
corridors and structures, bridges

The entire place —new towns, urban regeneration
and housing projects

The Fundamentals of Landscape Architecture
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THE ROLE OF LANDSCAPE ARCHITECTS

As a profession, landscape architecture

is relatively new, dating back only about
acentury and a half. However, the term
‘landscape architecture’ emerged slightly
earlier. It sits within a group of interdependent
professions that can be conveniently called
‘the architectures’, which include: architecture,
landscape architecture, interior architecture,
urban design and urban planning. There are
also significant overlaps with civilengineering,
especially in the United States.

Most projects require teams that are
composed of representatives from some or all
of the architectures. The overlapping nature
of the architectures adds to the difficultyin
understanding these career paths, as many
practitioners are quite comfortable moving
across boundaries. Urban design, for example,
is not exactly a profession unto itself, but
a specialisation of landscape architects,
architects and urban planners. Itis perhaps
simplest to say that landscape architects
create places for people to live, work and enjoy,
and places for plants and animals to thrive.
Landscape architects also speak up for the care
and preservation of our landscapes.

Landscape architecture combines social,
economic, environmental and cultural
perspectives. Landscape architects study, plan,
design and manage spaces, which are both
sustainable and visually pleasing. They shape
the face of the Earth and also help to shape the
face of the future.
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HISTORY AND IDEAS

The history of humankind is written

in the landscape. Every civilisation,
every empire, has left its mark in

some significant way. People have, for
millennia, felt the need to build and
create, not just to provide for the basic
needs of food, shelter and companionship,
but to make glorious monuments that
symbolise their collective ambitions.

We have, as a species, become disconnected
from the landscape that supports us in many
ways. For example, we are rarely able to
make a 1ink between the food on our plates
and the landscape that produced it. This
disconnection is also often clear when we
look at the great built landscapes of our
past. Most people, for instance, see the
Pyramids at Giza as merely buildings, but
in reality they were parts of a complex
functioning landscape. An understanding of
the history of landscapes can help us to see
the whole picture.




The ancient city wallin Xi’an, 13
China

Contemporary buildings
overshadow the ancient city
wall, which in turn overshadows
. amodernstreetscape where
building fagades are a mixof old
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YESTERDAY AND TODAY

Landscape architecture, asitis practised

What weowe the future IS not today, is quite distinct fromits historical roots in
anew start, for we can on[y landscape gardening, and itis on a course that

: - is still evolving. At its most basic level, it is still
begm with what has happened. aboutbuilding landscapes for inhabitation and
We owe the future the past, sustaining the human species. However, the

the [Oﬂg knovvledge thatis the great advances of knowledge and technology
through the last two centuries have completely

pOtenCy of time to come.”’ changed our relationship with the land. One

Wendell Berry of the greatest paradoxes of our day, perhaps.,
is that while we have never known more about

natural systems, we have never in history done
more damage to them. There is now almost no
place on Earth that we have not changed or
affected in some way. Landscape architecture
isincreasingly respondingto the realisation that
we are living in aworld that is very much of our
own making, and if we are to save it for the future,
itwill require a great deal more making and less
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destroying.
The beginnings of Settlementat SkaraBrae, The ZigguratatUr, Sumer, It symbolised notonly
agricultureand of the Orkney, Scotland Mesopotamia religious power, butitalso
Neolithicage The Ziggurat at Ur stood marked the centre of one of
atthe heartofatemple the earliest empires: that of
complex, inthe heart of the ancient Sumerians.

oneoftheearliestcities.

|

—————————{c10,000BCE |- c7000 BCE { c3000 BCE chsoo1— 2500  [c2250BCE f

The Pyramids at Giza, Egypt  would take the weight of

The Pyramids are part the buildings. The site also

of acomplex funerary neededtobe nearaquarry.

landscape, or necropolis The grounds surrounding the - ot "
Thefirsturbancentreat (‘cityof the dead'). The site Pyramids were designed for TN e o

Catalhdyiik, Turkey required stable groundthat  ceremonyand majesty.



