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Text and Translation

(Latin text ca. 1300, attributed to Jacopone da Todi)

[No. 1: Duet]

Stabat mater dolorosa
juxta crucem lacrimosa
dum pendebat filius

[No. 2: Aria

Cujus animam gementem
contristantem et dolentem
pertransivit gladius.

[No. 3: Duet]

O quam tristis et afflicta
fuit illa benedicta
mater unigeniti,

[No. 4: Aria]

quae moerebat et dolebat
et tremebat cum videbat
nati poenas inclyti.

[No. 5: Duet]

Quis est homo qui non fleret
Christi matrem si videret
in tanto supplicio?
Quis non posset contristari
piam matrem contemplari
dolentem cum filio?
Pro peccatis suae gentis
vidit Jesum in tormentis
et flagellis subditum.

[No. 6: Aria

Vidit suum dulcem natum
morientem desolatum
dum emisit spiritum.

[No. 7: Aria]
Eja mater fons amoris!

Me sentire vim doloris
fac, ut tecum lugeam.

= =4 o ==

The sorrowing Mother stood
tearfully beside the Cross
while Her Son hung there,

(Her Son) Whose soul—moaning,
sad and saddening—
a sword had pierced.

Oh, how mournful and suffering
was that blessed
Mother of the Only-begotten;

She was grieving and aching
and trembling as She saw
the torments of Her renowned Son.

What human being would not weep
upon seeing the Mother of Christ
in such torture?

Who would fail to be saddened
when observing the faithful Mother
sorrowing along with Her Son?
For the sins of His people
She saw Jesus in torments

and subjected to whips.

She saw Her sweet Son
dying in desolation
as He gave up the ghost.

O Mother, fount of love!
Make me feel the force of the pain,
so that I may mourn with you.
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[No. 8: Duet]

Fac ut ardeat cor meum

in amando Christum deum

ut sibi complaceam.

[No. 9: Duet]

Sancta mater, istud agas,
crucifixi fige plagas
cordi meo valide.
Tui nati vulnerati
jam dignati pro me pati
poenas mecum divide.
Fac me vere tecum flere,
crucifixo condolere
donec ego vixero.
Juxta crucem tecum stare,
te libenter sociare
in planctu desidero.
Virgo virginum praeclara,
mihi jam non sis amara,
fac me tecum plangere.

[No. 10: Aria]

Fac ut portem Christi mortem,

passionis fac consortem
et plagas recolere,
fac me plagis vulnerari,
cruce hac inebriari
ob amorem filii.

[No. 11: Duet]|

Inflammatus et accensus

per te, virgo, sim defensus
in die judicii.

Fac me cruce custodiri,

morte Christi praemuniri,
confoveri gratia.

[No. 12: Duet]

Quando corpus morietur

fac ut animae donetur
Paradisi gloria.

Amen.

[In sempiterna saecula amen. |

Vil

Make my heart blaze
with love for Christ the Lord
so that I may please Him.

Holy Mother, do this:
strongly transfix my heart
with the wounds of the crucified One.
Divide with me the torments
of Your wounded Son,
Who has now deigned to suffer for me.
Make me truly weep with You
and suffer along with the crucified One
as long as I live.
I desire to stand with You beside the Cross:
to join with You willingly
in weeping.
Virgin, famous among virgins,
do not be bitter to me now,
make me cry along with You.

Make me bear the death of Christ,
make me a sharer in His passion,
meditating upon His wounds,
make me be afflicted with those wounds
and intoxicated with this Cross
for love of Your Son.

In my ardor and zeal

let me be defended by You, Virgin,
on Judgment Day.

Make me be guarded by the Cross,

fortified by the death of Christ
and fostered by Grace.

When my body dies

make my soul be given
the glory of Paradise.

Amen.

[Time without end, amen.]

ENGLISH TRANSLATION BY STANLEY APPELBAUM



Stabat Mater

in Full Score



Contents

STABAT MATER

for Soprano and Alto Soli, String Orchestra and Continuo
(Composed before 17367)

1.

)

® N o N B

10.
1.
12.

Stabat mater dolorosa (Duer) 1

Cujus animam gementem (Soprano Aria) 6
O quam tristis et afflicta (Duer) 10

Quae moerebat et dolebat (Alro Ara) 13
Quis est homo (Duet) 18

Vidit suum dulcem natum (Soprano Aria) 23
Eja mater fons amoris (Alro Aria) 26

IFac ut ardeat cor meum (Duer) 30

Sancta mater, istud agas (Duez) 39

Fac ut portem Christi mortem (Al Aria) 49
Inflammatus et accensus (Duer) 53

Quando corpus morietur (Duet) 58



1. Stabat mater dolorosa

Grave

(Duet)

ST A; o 7_‘ o F a - = # g"'hp #
o1 > —_— 1 —P—+ —F e
Violino 1 2 —— — —
& ])I’l"!)
Violino II PH—— =+ t 1 - 2 +
3 e B e — g —
piano
|
o ] -
. 1L W e, = = = — — *——f T 1
Viola 2 N o -+ P  — —— 1 -
Z LA = 5 - 1 . B : § 3 {
piano
Y Tt = — —r— -
Soprano Solo (B LH2—@ - 5 - I — - ]
1 1 1 ]
L3
‘ —— = T I " = =
Alto Solo > T ¥ - ¥ - ¥ - =
gt — —— =y = = N .
Violoncello e P
Contrabasso 15 i e o e
Organo D | - — -
4 s 6 50k 3 6 4 8 y 35 b 8
4 5 9
A’ = - . ' ' ' ' '
a & P .o A - - -
#:F P O = . ® | 1 = 0 1L
>y P s r 1 11 re » = - ﬁ s
J = - T - — : -
' « piano .
Vi firre piu piano
—{p——T—— {r———— . —_‘% 3
+ e < ‘f e = r 4 [ ™ - 3 -
¢ B SR
forte piu pinn.,
3 e —— ‘.
Via. iS5 fr > - —T
) 2 1 3 L @ e - | P B> 4 —
T i T T i SR
forre P pre p
Ve. " fr— | — a | @ .
L8 355 o L - oW ik
e Cb. ErmEer= - e |
Org. = = oy v
f piano plu p
v () 1 [ 6 /7 [
4 5 & 3



—

T T r ) T
_ i g
o A.. | U= nﬁ © J ~
T o H ) =
) - L o +H & |
35 1 a o
AIAV ﬂ | MH ’ 0y - A F4 4 m_
- of o B - .“ i
Al ﬂ L L 198 - R < H » 833 nn
- 4 s s L
: _ 3 i
L L " =
| AﬁI‘v B iT.‘v Mu 1U o ﬂ pe
s a . (NLE - ]
. - | S i i
IIlL 8 i \m .M T \‘ | m
e % 4| = H <
el A L el ' TIR| E § B i -
b £ I~Y e HHH " 1 -
8 - L
< 14 1 P a2 LY ~ H =
o Lhm. N | h" =) W * = ..i
S s . * I
HH < g L o=
P = S ] e v _ NS -+ 4 W .ﬁ 4 \ia
£ < L L H i < 4 b
HH S S , H S = < | T f | :
L N | t | Bl I N 7. L Ds, L ‘ H 1
f - . 41 H , Il rm j
s s 1 H i Sy
..TO ‘ ‘ 1 ] L ] -~ Ju |
- -3
s I I H
ol - STy - 2B
...Ill SEES gt Au .,v i N | I
q X 7 ! L 11 | o
sl
H < i I ‘ »
& 44 z | | i
w gr
B it 1 i i t .
1 ° _
4 | | e
l 0
= T ] 3 |1L
3 TH 1 )
9
X '
. . o = «© .
v « 2 w = N > <

Ve
e Cb
Org

Stabat Mater

']



20 S tr
g e = 2 fa 20 . =

L4 1 1 -5 > G Ll 1 e
+—1o» 1 T 1 . — A v i
— 1 - <
= — =y
- b n dolee SUTte 1oce
Vi. 5 tr
. o e el |
v i S & e x 1 —=r 1 1 xx
é = o - e + 3 -
B —— S s PO, TS e
dolee SOrto roce
fae
X ¢ i I
Vla. T — ——% S = e .tYr - n_?: - T
pdolce sotrn voce
I dolce tr
L'{ s S } - T l.'1_ -= —
S H— 1 = ‘ T S, - ———————
0, rei=p——— I¥ 7 % ;J D 4
dum pende - bat fi - li-us, dum pen-
A.
Jjuxta cru-cem la-cri-mo - sa, dum pende - bat fi - li-us, dum__
Ve. w g
e Cb.
Org.
dolce SOttt roce
A ; 5
‘ e, S 1 1 * U
I + 1 3 ~
= T 1 T T 2 v 2 :&i? - ;8 : od
. I o L
tano N N~
vi. P pp
s S .
+ + | %
3 ;3 -my- L i 4 5! + —® ‘{r
) T T ¥ Al = r— Ve g o = j
piano pp\/
T S i =) = &
Vla. = — 1 - e +
. X o "J vV - ! = - — -
piano PP
i
( T P_— —)
s 33— 4= ™
) 1 = = YT 2 T t T T 1
1 oJ i i ] g 5 A v —
g de - bat fi - li-us. Sta - - bat ma -
7,
. . = ) | b ! = ¥ d
1 : b B )|
T s
Sta = bat
Ve.
e Cb. +—
org. nJ A | ——— N S . . :
(3 Y 65 & i\ ptano pp
5
“Stabat mater dolorosa” 3

Mo EE, 75 Z e #EPDFIE 15 ) © www. ertongbook. com



30
. 5> <. S Ot 1
= b v - -3 IE:I L ! { - 1 Rt € =) #
! !, — —t =1 ———F
b
i 20 % | shab)
~~ a 2 L »
= g, 41 1T 3T
i 1 ) WD e [ 4 ] =
piano
4 — 00 e _q./"‘r\“ 5
Via. - — e —1 J‘J‘ ?' i {r {}i
T T T 1 T Y
Y7
L
+ 1
S. 1 {
- ter do = lo-ro - -  sa jux-ta crucem la-cri-
i e ‘ﬁifii = l_j 1 5= i ‘i 1 L < 1 b |
Sl et (5 1 5 1 = smmee & o ) & y 4 4
A = = — s
v = =3 F
ma - ter do - lo - ro - sa Jjux-ta cru-cem,jux-ta crucem
Ve. .
€ Cb' D e i 1 p # : d
Org. 1T T 1 T =)
T & P K 8 7
L ’ :1
. 2, —_—r Ps - | »
— ok G 2 n 1 + = SR &
- P el aunw . :
T | T e » + =) .
9] T T i = T T 1 o — h
Vi, piano trte
l S meto! o - F=i—a——u fr—p— =
— . i e i < g - S T 2 1 X
ho 8 ¢ b 3 ‘l' — 1 -
s t Jijgd—:i@:‘ ==
P p F
s c - I
Via. BEELTF—— T o
ij 1 —r ) | } + !
plano f
S.
D T —" a— — - S S— S S— ram— I Pyt f—
\. 4 1 B, . ) 4  — { 'B‘l' } { T'I;J d - . 1 5 &
P 1 i na. 1 . -
i . fancd N—
la-cri-mo - . : - sa, dum pende-bat, dum pende - bat
Ve. E—t———1 T X [ ———— Tt ) e
e Cb. & o —1
- A 124 ? b - ¢
Org. T v . -
8 : 8 3 R 3 = 3 8 3 5 76 5 8 LN}
% s "4 8 4 L]

4  Stabar Mater



[ v 1 |
B : _— 3 & T re .
e N -
s R L e s e
- piano assa: Sullo vuce
— e e —
- b y 2
-
- !':""i X .
e
SOt 1auce
y ks
4 Tv
Via. 3 >
| <
Sulto rvace
Sutllo rouce
) 8 1 b |
S. - = i
=, s . sz )
fi - li-us, do - lo-ro-sa, dum ____
g | | = Sollo voce
M S =Y =1 n P "D ; > T 0 %
A 7\5_’ 8 £ N ) NI y A 1 - 1 &
‘A } ;- 3 - oS ) <
fi - li-us, la- cri mosa, dum pen-
Ve. 1 P—— e S (R . T § SR A . 7 N =1
¢ Cb.
Org. ) 7
6 3 P Sutlo voce
4 P assai
™~ = = P~
£2 criotw 2
S =
-
V1.
' ' f:\
= ™ b S - 4 i
L ? - 3 B
—~—
& o
Vla.
14 4 - -
1 v e ¢ = I I Lo
S 1 1 T - 08 0 a1 1 y 4 1 S  2em - ‘:]
—— :
'J .
— pen-de-bat fi - li-us
A IJ_JJP- =2 1 1 1 - > " 4 o
A = s 1 1 =T y 4 1 - —— - a
= }
\—/
de - - bat fi - li-us
Ve, fr—p——
e Cb.
Org. .

“Stabat marer dolorosa™ 5



Violino I
Violino II I
Viola

Soprano Solo

Violoncello e
Contrabasso
Organo

2. Cujus animam gementem
(Soprano Aria)
Andante amoroso

' -t v i
I W{ 1 — LI Pu ‘I [/r‘
o S Hp 3 Pt
LA | o T ¥
p forte | piano forte | dolce
'
[ i - ] !
I _"}' 1 |t —gg =1 —
]— T Y - T
At 7'1 7t — |
p forte | piano forte p dolce
I . IR B - <5
o =
' A - — =
p forte  piano forte P duice
I
10 A »Y — 0 i 1 0 i 1 3 W ) |
. . 1 — D 1 1 L § i i ]

f fr t y
i”r' J}- g rl.r.
1 T T = ¢
L 1 T ) —
/urlt‘ -
. dr i Mr It
2 L a .
: == £ =
1 5 (I 1
forte
s [ S
Vla. -+ ! : 3
fnrte
Ve,
e Cb. 22 W f
Org. = f E
% ﬁ/"[( -
A
7
—t = =
T
Vi planissimu forte
o — -
T
planissimo forte
=
Vla. — r..lr @: T g f Z
pinnu /,“r,e
Ve, > +
‘ore. === e
o piano P, forte

6




[:ﬁj—‘ £ a— 1 } p — “—
1 ¥ 3 " :
w2 = = ) & 3 e o = —— =
tans mnanfs 2
V1. peano } ' of , peano e Z
? q_.,__f S I [ o ,77:ﬁ:.__‘_l)_n,,*fé_ e
T 71 Fa [
—t r—— = T— T — +— o 7 s =
T . a & T —
J piano ”f punn ,,!f M)
D —=ri= === Do e te
Via. s T T hs3 F%— | " ﬂ—i—_
r | v . Y i n
P mf piano 771/‘ »
- plano dolre
S.
”
Cu-jus  a-ni- mam ge - mentem, con-tris - ta-tam, ac do - len-tem per-trans-
Ye. ! 4} s 4 e L A — —
e Cb. [ =
Org. " v
piano mf piano mf N
/ -'lh 6 l a ':
40
r \t/r P 1 3 — } %
- Ha-
18 = =
& b ol ) 6 = e
: ' 1 7 g v T~
V1. mf f
by t/r \" T = + 1 + b
%——P_F - . T 0  — T x
T 74 L " - - A | o 5+ —
b ¢ r +— v e % v—& v—=
~—T~ — mf {
) 1LY %-‘ — Jf lj ‘l" jl' % ex 3 ) \‘n {
Via BEELE—P——t Fr ¢ P TRSF 2
) AFD A 174 Ji - b S | ) 8 b g ‘l j' !
mf
S
i-vit, pertrans-i-vit cla- di-us, cu-jus a-ni-mam ge - men-tem
7]
Ve. g o
: § i
er'[{’-;‘;'L' s —} —— e e — = o 1+
Org. L~ - i ¥ - 1 ]
7 6 Tk ® mf 7 K 507 5
_ 3 3
50
h } — = =) s N KZF f e
— -'Jl' ’f 1 —* = o
\ ¥ = — ) ,
X% b S == 1< 5 -\ [
L J
4 | . " ) — — o e
D x—1 + et 5 Sag :‘%___a_
4 4
S R st ¥ = = #1[ :
oJ p onf e piano
S e O e Pole, taff | T | e
via. [ 2 e St mL T ISR =R
p mf
}/l’llll}
S.
contris - ta-tam ac do - len-tem per - trans - i - vit gla- di-us, per -
Ve. " = —a
e Ch. [
Org. » i D

-

“Cujus animam gementem’”



e N —
@ﬁiz :
rie . orte % =
V. fo pinno fo pinno -
| T = . P a— - P~
= A N 1 . I - 5. v
: + - atle T E e E==
—— ¢ ]
forte p forte plano -
jﬁ n " [—— B
+ s 3 e i 5 o =
Via. e < = : ¢t
-
S.
trans - i - vit g¢la-di - us.
echb | o cooce ¢ Y 1 S— 0 :ji:ﬂ
) | 1 < B {m— 1 )8 b ]
Org. , _ — 7 &
. ﬁ;r!e poano f;,,.,p
70 —
| o — - /—1\ L . ‘./\- N
[ . . .
> ,L._‘__, : - 3 T
i — + —  —— e 1 —+ ig T ==
J- piano e——— D S— —
Vi orte
bt —— — e~ —
0 O t X -7 b ‘M He=
T — + —
v p
—— . . - el T .
a2 FO 3 1
Vla. ) = = & ? s % Y — = T T
J p
| -
S,
| D 5 E—— ) am— > 2 6 T £ 8
J . ) ~ 7 - )
Cu - jus a - ni- mam ¢e-mendem con - tris - ta - tam ac do-

] i
: —— t +
}Jfl"ll
ane |
- L R S S
: & E==itad ===
= | — \‘% ;
7] .
[ 1 3 e
e —
plano
i 8
N - N | e
D 1 i, 1 J? 1 I¥ ]
len-tem per - trams - i - Vit, per - trans - i - vit gla-di - us,
Ve, gt
e Ch. f=Fa

Org.
" ‘ f
~f7 L 3

8 Srabar Mater




17 1

— = e “‘—ﬁ”iﬂ: = 1
7 A i 1 —I [y
Via 1 17 Z 1 ® ®1 5 4 =T i T 1 - =
L — B - - ) o s T - T =5 = == s 3

solto voce

‘r
y L . - S .
§8 0 1Y >
. et e e e R T
S =r—1 ) T SRR 1 S ==

S S8 ¢ i g " {
= w

cu-jus  a-ni - mam ge - mentem condris - ta-tam ac do - len-tem per -

e —~—

Ve = 1 e . = = 1 T —

e Cb. T d:jﬁ =

. @ = -

Org. = - - ‘ L [forre
sotto roce ) i

—
bt

b

l“”,

Z
r r r — o
. ’. E: . N . - P _5 %
h—t 1 = T T 3 ﬁ S +—+ T
v P o = hve piano
b 4 | | | : " T
— - S — s ap
e ¢ = ‘Es;_’f—“‘g T T 1 — éﬁ
B p — h" - piano
=== e == fr— e~ G _— =]
via. |H6H% S —+ T I EEs VRS e =
T e e S = =
FI’IN!/
| tr r Ir P .
| i S =
‘ : » o R e EEEE T
| f per - trans - i - vit g¢la - di- us, per -
i N — ﬁ—'ﬂ"-_‘%ﬁ
% E 4 piano E 7 Eﬂm s;T/:IITIU
|
- -
= - e D SR . N
o e Ee——_—a j%
R S— g 124 1
/I;I‘/f‘ p f -
~ * e = o~ 2N
s :Et: = — =
- /(./I'IP ‘d- /
e
= e o A LT eotm P .
1 M yj } ¥ - = L
= —_— == S
r J
D
: —F———
P — —— =l t =
vla - di - us.
Ve ot . . N/
, ('b,l W
g
(’l”g‘. i " r .
5 /;:rre p / »r
“Cujus animam gementem”™ 9

I NREE, B S B PDFIE 15 0] ;. www. ertongbook. com



