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Preface

The seventh edition of The Enjoyment of Music has much to offer its read-
ers. Like the sixth edition, it is available in three formats: the Shorter, the
Chronological, and the Standard. The first two formats progress historically
from the Middle Ages to the twentieth century; the last adheres to the
book’s original philosophy, beginning with the accessible and familiar
sounds of Romantic music. Certain other features introduced in the sixth
edition have been retained as well: the Listening Guides, which supplement
the prose descriptions of the primary repertory, the reference listing of Prin-
cipal Works for each major composer, the discussions of transitions between
eras (along with the outline comparisons of the style traits for consecutive
eras), and the overall organization by genre rather than by composer.

This new edition is characterized by an increased breadth and diversity of
styles presented. While retaining its focus on the classics of Western art
music, the book now has taken on a more “international” flavor through
consideration of certain world musics and their influence on the Western
tradition. This is achieved primarily through the inclusion of twenty-seven
Cultural Perspectives, readings scattered throughout the book that offer
stimulating and informative discussions of diverse musical styles and prac-
tices. These readings delve into the cultures of African Americans and Latin
Americans, and into the musics of nearby Canada and Mexico as well as
those of the Far East, Africa, and Asia. In each case, the perspective extends
to the present day, and often to aspects of popular culture.

Certain new repertory presented in this edition is well suited to demon-
strate the interaction of differing musical traditions. New works include
Haydn’s Symphony No. 100 (Military) and Ligeti’s Disorder, from Etudes
for Piano, both of which draw their inspiration from what the composers
themselves viewed as “exotic” music. Other new works rely on traditional
music from the composer’s own heritage, such as Stravinsky’s Petrushka
and Copland’s Billy the Kid.

While the sixth edition made important strides in its coverage of women
composers and musicians, the current edition endeavors to achieve a more
balanced perspective of the role women have played in music throughout
history. Thus, works by three women composers are included in the pri-
mary repertory: Elisabeth-Claude Jacquet de la Guerre’s French Baroque
suite for harpsichord; Clara Schumann’s highly virtuosic Scherzo, Op. 10, for
solo piano; and Joan Tower’s Petroushskates, a chamber work that pays
homage to Stravinsky. In addition, women performers are discussed through-
out the book, some of whom can be directly associated with the primary
repertory. These are the famed Singing Ladies of Renaissance Ferrara, for
whom Luca Marenzio wrote his madrigal Cantate Ninfe; women pianists of
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the Classical era, including the student for whom Mozart wrote his Piano
Concerto in G major, K. 453; and women as interpreters of twentieth-cen-
tury music, who premiered, among other works, Crumb’s Ancient Voices of
Children. Women singers of opera and blues are also discussed, as are the
professional opportunities that were available to female musicians in each
era.

The opening chapters present the basic concepts and building blocks of
music with a broad focus on all styles—Western and non-Western, art and
traditional. Musical examples throughout the elements chapters provide a
multicultural perspective, and the discussion of instruments and ensembles
is not limited to those of Western art music. Vocabulary is reinforced
through suggested listening examples (from the accompanying recordings)
at the end of each elements chapter. As in the sixth edition, chapters pre-
senting advanced concepts of harmony and form appear later in the book.

Popular music, notably rock, is included for the first time in this edition.
There is a thorough survey of the genre, with an example by the long-popu-
lar group Santana. The contemporary sound of world beat is also discussed,
with a listening selection from the South African choral group Ladysmith
Black Mambazo. As in the sixth edition, there are chapters on blues and jazz
with examples by Duke Ellington and Gerry Mulligan, as well as on musical
theater, represented by Leonard Bernstein.

A number of works discussed—operas and ballets in particular—are avail-
able on videocassette, which can enliven and enrich the teaching experi-
ence. Many of the operatic selections remain the same in this edition;
Leoncavallo’s popular work Pagliacci has been added. Beyond the realm of
opera, several teaching favorites have returned, including Mozart’s Sym-
phony No. 40 and Musorgsky's Pictures at an Exhibition; Renaissance sa-
cred style is illustrated through Josquin’s motet Ave Maria ... virgo serena,
and contemporary music is enhanced through the inclusion of Tod Ma-
chover’s computer composition Bug-Mudra.

The book remains eminently readable, preserving the composer biogra-
phies—the “story material”—along with quotes from letters and writings
that help each composer come alive to the students. With each new edition,
the language is modernized, to keep apace with current usage.

The book’s design has also been updated, with increased use of color and
highlighting. There are more color illustrations than in any previous edition,
and for the first time, their scope extends beyond Western culture.

Two recording packages are available with this edition: one contains
three cassettes or CDs and accompanies the Shorter version; and one con-
tains eight cassettes or CDs, including all the primary repertory discussed in
the Chronological and Standard versions of the book. New to the package is
a CD-ROM disk that allows interactive study—either in the classroom or indi-
vidually—of twelve of the primary listening selections, representing the full
chronological gamut of the text.

We should like to extend our profound thanks to the individuals who
were so generous with their assistance: to our editor Claire Brook, for her
experienced counsel and dedicated work on this edition, which extended
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well into her retirement; to Susan Gaustad, for ably copyediting the text and
serving as project coordinator; to Michael Ochs and Suzanne LaPlante, for
their considerable in-house support, especially with licensing and design el-
ements; to Gyodi Reid, for handling more details than we can enumerate; to
Jennifer Atkins, for her capable acquisition of the illustrations; and to David
Hamilton, for his expert assistance with the Listening Guides, recording
packages, and score anthology.

We also wish to express our sincere appreciation to the many dedicated
teachers, including Michael Annicchiarico of the University of New Hamp-
shire and Bryce Rytting of Brigham Young University, who have used 7The
Enjoyment of Music, for their helpful comments and suggestions; and to
Richard Crawford of the University of Michigan, Gordon Thompson of Skid-
more College, and Helen Myers of Trinity College, for their insightful cri-
tiques of the Cultural Perspectives included in this new edition.

Joseph Machlis
Kristine Forney

Note on Recordings

Sets of recordings containing the music discussed in this book are available
from the publisher. The location of each work in cassette and CD format is
indicated in the text by the following symbols:

Cassette g CD @

Works that are included in the Norton CD-ROM Masterworks are indi-
cated by the symbol .

(Note: Longer works often include several CD tracks, to facilitate the loca-
tion of important internal sections. These track numbers, enclosed in a small
box, are indicated in the appropriate Listening Guides in the text and in the
Norton Scores as well.)



Contents

Listening Guides xvii
Cultural Perspectives Xix
Preface to the Seventh Edition Xxi
Prelude: Listening to Music Today 1
PART ONE
THE MATERIALS OF MUSIC 5
Unit I: The Elements of Music

1. Melody: Musical Line 7
The Nature of Melody. Characteristics of Melody. The Structure of
Melod)y.

2. Rhythm: Musical Time 12
The Organization of Rbytbm. Metrical Patterns.

3. Harmony: Musical Space 17
The Function of Harmony. The Organization of Harmony.

Consonance and Dissonance.

4. Musical Texture 21
Types of Texture. Contrapuntal Devices. Musical Texture and the
Listener

5. Musical Form 25
Structure and Design in Music. Two-Part and Three-Part Form.

The Building Blocks of Form.

6. Tempo and Dynamics 30
The Pace of Music. Loudness and Softness. Tempo and Dynamics as
Elements of Musical Expression.

Unit II: Musical Instruments and Ensembles
7. Musical Instruments I 33

Properties of Musical Sound. The Voice as a Model for Instrumental
Sound. The World of Musical Instruments.

vii



viii

8.

10.

CONTENTS

Musical Instruments 11
String Instruments. Woodwind Instruments. Brass Instruments.
Percussion Instruments. Other Instruments.

Musical Ensembles

Choral Groups. Instrumental Chamber Ensembles. The Orchestra.
Concert, Jazz, and Rock Bands. The Role of the Conductor.

The Orchestra in Action. Britten: The Young Person’s Guide to the
Orchestra (LG 1).

Style and Function of Music in Society

Transition I: Hearing Musical Styles

The Concept of Style. Musical Styles in History.

PART TWO
MEDIEVAL AND RENAISSANCE MUSIC 61

36

48

57
59

Unit III: The Middle Ages

11.

12,

13.

The Culture of the Middle Ages
CP 1: The Changing Face of Patronage.

Sacred Music in the Middle Ages

The Mass. A Gregorian Melody: Haec dies. The Rise of Polyphony:
The Notre Dame School. The Early Medieval Motet. Chant,
Organum, and Motet (LG 2). Life in the Medieval Monastery and
Convent. CP 2: Influences on the Early Christian Church.

Secular Music in the Middle Ages

CP 3: Opening Doors to the East. Guillaume de Machaut and the
French Ars Nova. Hareu! Hareu! le feu / Helas! / Obediens (LG 3).
Early Instruments and Instrumental Music.

63

66

76

Unit IV: The Renaissance

14.

15.

The Renaissance Spirit

The Arts in the Renaissance. CP 4: When the Old World Meets the
New World. The Musician in Renaissance Society. Renaissance
Musical Style.

Renaissance Sacred Music

The Motet in the Renaissance. Josquin Desprez and the Motet. Ave
Maria . . . virgo serena (LG 4). The Renaissance Mass. Palestrina
and the Pope Marcellus Mass (LG 5).

85

92



CONTENTS

16.

Renaissance Secular Music

Music in Court and City Life. The Renaissance Chanson.
Instrumental Dance Music. The Italian Madrigal. Marenzio and
the Singing Ladies of Ferrara. Cantate Ninfe (LG 6). The English
Madrigal. Fair Phyllis by Jobn Farmer (LG 7).

Transition II: From Renaissance to Baroque

A Comparison of Renaissance and Baroque Styles

PART THREE
MORE MATERIALS OF MUSIC 111

99

107

Unit V: The Organization of Musical Sounds

17.

18.

Musical Systems

The Miracle of the Octave. The Division of the Octave.

The Formation of Major and Minor Scales. The Major Scale.
The Minor Scale. Chromaticism. Other Scale Types.

Aspects of the Major-Minor System
Transposition. Modulation. Active and Rest Chords. The Key as a
Form-Building Element.

PART FOUR
THE BAROQUE ERA 123

113

119

Unit VI: The Baroque and the Arts

19.

20.

The Baroque Spirit
CP 5: Music and the American Religious Spirit.

Main Currents in Baroque Music

Origins of the Monodic Style. New Harmonic Structures. Baroque
Musical Style. The Rise of the Virtuoso Musician. The Doctrine of
the Affections. Women in Baroque Music. Internationalism.

Unit VII: Vocal Music of the Baroque

21.

22.

Baroque Opera

The Components of Opera. Early Opera in Italy. Opera in France.
Opera in England. Henry Purcell: His Life and Music. Dido and
Aeneas (LG 8). Handel and Late Baroque Opera.

Bach and the Baroque Cantata
The Lutheran Chorale. Jobann Sebastian Bach: His Life and Music.
Cantata No. 80: A Mighty Fortress Is Our God (LG 9).

137

143



CONTENTS

23. Handel and the Baroque Oratorio
The Oratorio. George Frideric Handel: His Life and Music.
Messiah (LG 10).

151

Unit VIII: Instrumental Music of the Baroque

24. The Baroque Concerto
The Rise of Instrumental Music. Baroque Instruments.
Concerto Types. Antonio Vivaldi: His Life and Music. The Four
Seasons (LG 11).

25. The Baroque Suite
Elisabeth-Claude Jacquet de la Guerre: Her Life and Music. Pieces for
Harpsichord (LG 12).

26. Other Baroque Instrumental Forms
Sonata, Passacaglia, and Overture. Keyboard Forms. The Fugue
and Its Devices. Prelude and Fugue in C minor by Bach (LG 13).

Transition III: To the Age of Enlightenment
The Rococo and the Age of Sensibility. The Changing Opera.
CP 6: Crossover and the Growing Musical Audience.
A Comparison of Baroque and Classical Styles

PART FIVE
MORE MATERIALS OF FORM 179

157

164

168

173

Unit IX: Focus on Form

27. The Development of Musical Ideas

28. The Sonata Cycle
The First Movement. The Second Movement. The Third Movement.
The Fourth Movement. The Sonata Cycle as a Whole.

PART SIX
EIGHTEENTH-CENTURY CLASSICISM 191

181
184

Unit X: The Classical Spirit

29. Classicism in the Arts

193



CONTENTS

30. Classicism in Music
Elements of Classical Style. The Patronage System.
CP 7: Concert Life in America: Then and Now.

197

Unit XI: Classical Chamber Music

31. Eighteenth-Century Chamber Music Style
The String Quartet.

32. Mozart and Classical Chamber Music
His Life and Music. Eine kleine Nachtmusik (LG 14).

201

203

Unit XII: The Classical Symphony

33. The Nature of the Symphony
Historical Background. The Classical Orchestra. The Movements of
the Symphony. Mozart’s Symphony No. 40.

34. Haydn and the Classical Symphony
His Life and Music. Symphbony No. 100 (Military) (LG 15).
CP 8: East Meets West: Turkish Influences on the Viennese Classics.

35. Beethoven and the Symphony in Transition
His Life and Music. The Fifth Sympbony (LG 16).
CP 9: The Composer Heard 'Round the World.

209

212

218

Unit XIII: The Eighteenth-Century Concerto and Sonata

36. The Classical Concerto
The Movements of the Concerto. Mozart’s Piano Concerto in G
major, K. 453 ALG 17). Famous Women Virtuosos of the Eighteenth
Century.

37. The Classical Sonata

The Movements of the Sonata. Beethoven’s Pathétique Sonata (LG 18).

225

229

Unit XIV: Vocal Forms of the Classical Era

38. Classical Choral Music and Opera
Choral Forms. Opera. Mozart’s Comic Opera The Marriage of Figaro
(LG 19).

233



CONTENTS

Transition IV: From Classicism to Romanticism
Felix Mendelssobn: His Life and Music.
A Comparison of Classical and Romantic Styles

PART SEVEN
THE NINETEENTH CENTURY 249

245

Unit XV: The Romantic Movement

39. The Spirit of Romanticism

40. Romanticism in Music
Romantic Style Traits. The Musician in Nineteenth-Century Society.
Women in Music.

251
253

Unit XVI: The Nineteenth-Century Art Song

41. The Romantic Song
Types of Song Structure. The Lied. CP 10: Folk Song and the Lied.

42. Schubert and the Lied
His Life and Music. Erlking (LG 20).

259

263

Unit XVII: The Nineteenth-Century Piano Piece

43. The Piano in the Nineteenth Century
The Short Lyric Piano Piece.

44. Chopin and Nineteenth-Century Piano Music
His Life and Music. Polonaise in A flat LG 21). CP 11: Polish Folk
Dance and Music.

45. Clara Schumann: Nineteenth-Century Pianist and Composer
Her Life and Music. Scherzo, Op. 10 (LG 22).

268

270

275

Unit XVIII: Romantic Program Music

46. The Nature of Program Music
Varieties of Program Music.

47. Berlioz and the Program Symphony
His Life and Music. Symphonie fantastique (LG 23).

280

282



CONTENTS xiii

48.

The Rise of Musical Nationalism 287
Modest Musorgsky: His Life and Music. Pictures at

an Exhibition (LG 24). Other Nationalists.

CP 12: Folk Tales Set to Music.

Unit XIX: Absolute Forms in the Nineteenth Century

49.

50.

The Romantic Symphony 294
The Nature of the Sympbony. Duvordk as a Symphonist.
CP 13: Dvorak’s Influence on African-American Art Music.

The Romantic Concerto 300
The Nature of the Concerto. Virtuosity in the Nineteenth Century.
Robert Schumann and the Romantic Concerto.

Unit XX: Choral and Dramatic Music in the Nineteenth Century

51. The Nature of Romantic Choral Music 304

52. Brahms and Choral Music 306
His Life and Music. Brabms’s Requiem (LG 25).

53. Romantic Opera 310
The Development of National Styles. Exoticism in Romantic Opera.
Women in Opera in the Nineteenth Century. CP 14: The Lure of
Spain.

54. Verdi and Italian Opera 315
His Life and Music. La traviata (LG 26).

55. Wagner and the Music Drama 321
His Life and Music. Die Walkire (LG 27).

56. Late Romantic Opera 327
Ruggero Leoncavallo: His Life and Music. Pagliacci (LG 28).

57. Tchaikovsky and the Ballet 331
Ballet—Past and Present. Peter Ilyich Tchaikovsky: His Life and
Music.

PART EIGHT
THE TWENTIETH CENTURY 335
Transition V: The Post-Romantic Era 337

CP 15: Vienna at the Turn of the Century.



CONTENTS

Unit XXI: The Impressionist and Post-Impressionist Eras

58.

Claude Debussy and Impressionism 340
The Impressionist Painters. The Symbolist Poets. Impressionism

in Music. Claude Debussy: His Life and Music. Prelude to

“The Afternoon of a Faun” (LG 29). CP 16: The Paris World Exhibition

of 1889: A Cultural Awakening. Ravel and Post-Impressionism.

CP 17: A Composer’s World of Musical Styles.

Unit XXII: The Early Twentieth Century

59.

60.

ol.

62.

Main Currents in Early Twentieth-Century Music 353
The Reaction Against Romanticism. New Trends in the Arts.
Expressionism. The New Classicism.

New Elements of Musical Style 357
The New Rhytbmic Complexity. The New Melody. The New

Harmony. New Conceptions of Tonality. The Twelve-Tone Method.

The Emancipation of Dissonance. Texture: Dissonant Counterpoint.
Orchestration. New Conceptions of Form.

Stravinsky and the Revitalization of Rhythm 361
His Life and Music. Petrushka (LG 30). CP 18: Petrushka and
Russian Folk Traditions.

Schoenberg and the Second Viennese School 369
His Life and Music. Pierrot lunaire (LG 31). Schoenberg’s Students:
Berg and Webern.

Unit XXIII: The Nationalism of the Twentieth Century

63.

64.

Bartok and the European Scene 376
Béla Bartok: His Life and Music. CP 19: Bartok—a Roving Collector of

Folk Songs. Music for Strings, Percussion, and Celesta (LG 32).
Twentieth-Century National Schools.

The American Scene: Art Music 384
The Beginnings of American Nationalism. Two American Pioneers:

Charles Ives and Ruth Crawford. CP 20: Music and the Patriotic Spirit.

Aaron Copland: His Life and Music. Billy the Kid (LG 33).

CP 21: Copland Looks to the Wild West and South of the Border.



CONTENTS

Unit XXIV: Popular Styles

65. Blues and Early Jazz
Louis Armstrong and the Blues. CP 22: The Roots of Jazz. Duke
Ellington and the Big Band Era. Ko-Ko (LG 34). Later Jazz Styles
and Performers. Two Great Jazz Singers: Bessie Smith and Billie
Holiday.

66. Musical Theater and Jazz
The Development of American Musical Theater. Rodgers and Hart and
the American Musical Stage. My Funny Valentine (LG 35). Leonard
Bernstein and the Broadway Musical. West Side Story (LG 36).
CP 23: Latin-American Dance Music.

67. Rock and the Global Scene
The Eclecticism of the 1970s. Black Magic Woman / Gypsy Queen by
Santana (LG 37). The 1980s and the Video Generation. World Beat.
That’s Why I Choose You by Ladysmith Black Mambazo (LG 38). CP
24: The Sounds of World Beat.

393

400

409

Unit XXV: The New Music

68. New Directions
The Arts Since Mid-Century. Toward Greater Organization in Music.
Toward Greater Freedom in Music. The Internationalism of the
New Music. Other Aspects of the New Music. CP 25: Canada’s Vision
for a Global Culture.

69. New Sounds
The New Virtuosity. Virtuoso Women Singers of the Twentieth
Century. Three Masters of the Avant-Garde. The Influence of Non-
Western Styles. Important Experimenters. The Music of Jobn Cage.
Multicultural Influences in Contemporary Society. George Crumb’s
Ancient Voices of Children (LG 39). Gyorgy Ligeti’s Etudes for Piano
(LG 40).

70. Technology and Music
The Technological Revolution. CP 26: Music and the World of
Technology. Important Figures in Electronic Music. Tod Machover
and New Technologies in Music. Bug-Mudra (LG 41).

71. Other Recent Trends
The New Romanticism. Joan Tower and Quotation Music.
Petroushskates (LG 42). Minimalism and Post-Minimalism.
CP 27: The Non-Western Roots of Minimalist and New-Age Music.

Coda

423

432

443

451

458




Xvi CONTENTS

Appendices
I. Musical Notation 459
II. Glossary 464
III. About the Listening Guides 475
IV. Attending Concerts 478
V. Chronological List of Composers, etc. 483
Acknowledgments 492

Index 493



