F.M. Bérfholet

PRESTEL|

-




Concubines and
Courtesans

Women in
Chinese Erotic Art

Ferry M. Bertholet Collection

Ferry M. Bertholet

Photography Michiel Elsevier Stokmans

PRESTEL
Munich - London - New York

N
s \f.

i




206

Original publication, texts and photographs

© 2010 Mercatorfonds, Brussels and the author
This edition, texts and photographs © 2011
Mercatorfonds, Brussels and the author
English hardcover edition published in 2011

by Prestel Verlag

The right of Ferry M. Bertholet to be identified as
author of this work has been asserted in accordance
with the Copyright, Designs and Patents Act 1988.

Cover: Zhi'an, calendar poster, early 1930s, Shanghai,
46 x 77 cm. Courtesy: Wolf K. Collection. See pl. 198.

Prestel Verlag, Munich
A member of Verlagsgruppe Random House GmbH

Prestel Verlag
Neumarkter Str. 28
81673 Munich

Tel. +49 (0)89 4136-0
Fax +49 (0)89 4136-2335

www.prestel.de

Prestel Publishing Ltd.

4 Bloomsbury Place
London WCIA 2QA
Tel. +44 (0)20 7323-5004
Fax +44 (0)20 7636-8004

Prestel Publishing

900 Broadway, Suite 603
New York, NY 10003
Tel. +1 (212) 995-2720
Fax +1 (212) 995-2733

www.prestel.com

Library of Congress Control Number is available;
British Library Cataloguing-in-Publication Data:
a catalogue record for this book is available from
the British Library; Deutsche Nationalbibliothek
holds a record of this publication in the Deutsche
Nationalbibliografie; detailed bibliographical data
can be found under: http://dnb.d-nb.de

Prestel books are available worldwide. Please contact
your nearest bookseller or one of the above addresses
for information concerning your local distributor.
Coordination

Ann Mestdag, Mercatorfonds, Brussels;

Barbara Costermans, Tijdgeest, Ghent

Translated from the Dutch
Alastair and Cora Weir

Copy-editing
Marian Malet

Design and layout
Studio Berry Slok, Amsterdam

Origination, printing and binding
Newgoff, Ghent

Printed in Belgium

ISBN 978-3-7913-4029-8 (hardcover edition)

CONCUBINES AND COURTESANS



Contents

I

13
13
14
16
19

35
40
40
43
44
47
51
52
55
61
62

68
70
84

Foreword

History
The cultural background
Confucianism
Taoism
Buddhism
The golden lotus, the culture
of the bound foot
The history of prostitution
From courtesan to beggarwoman
Tea houses
Wine houses
Flower boats
Brothels of the third class
The lowest class
Eroticism in literature
Legendary concubines
Love between women

Adoption, procuring and prostitution

in the 19th century

Reforms during the Chinese Republic

Shanghai, capital of sin
Notes

Unless stated otherwise, all measurements are given
in height (H) x width (W) or in height (H) x length (L)
x width (W). Unless otherwise indicated, all illustra-
tions of paintings, prints, objects and photographs

are from the Ferry M. Bertholet collection.

87

91
107
110
114
116
121
127
129
135
150
159
164

192
198

200
201
202
204

Art

From Prehistory to Ming

Paintings and prints for the elite
Ivory carvings

‘Doctor’s ladies’

Small panels and other objects

Other materials

Porcelain from the late Ming to the early 19th century
Snuff bottles

Oil paintings

Reverse glass paintings

Concealed erotica

Works on pith paper

For a wider public

Erotica during the Chinese Republic
The calendar posters of Shanghai
Notes

Epilogue
Chronology
Bibliography
Index



CONCUBINES AND COURTESANS



7T il

F=1 =1 =157

d

- ‘_“E_Cﬂt,‘) o Yo L]

n =
\ \" \v
‘Q‘ " \4’/\44_\4,

’ “”n”m"m”n Y

T e YT e

L—ll—nx»_z'; _4~_“ "

4'"_,4'-":'7_ —_— ).::_:

s

“ e
-






§
7
o
»
Zaj

o £
7]
“
H’IME
”.h_v




L

I 3
ae g |

i aege oo
= ,u_%%m__ kR

Bty
L

=1







Concubines an
Courtesans

Women in
Chinese Erotic Art

Ferry M. Bertholet Collection

Ferry M. Bertholet

Photography Michiel Elsevier Stokmans

PRESTEL
Munich - London - New York




Acknowledgements

George Ammerlaan

Lindsey Bogle

Christer von der Burg
Christie’s Amsterdam
Patrick Conner

Michiel Elsevier Stokmans
Viviane Esders

Martyn Gregory

Wilt Idema

Ben Janssens

Roger Keverne

Carel & Saskia Kools
Galerie Lamy, Brussels

Max Lee

Tao Ping

Berry Slok

Régine Thiriez

Michael Trautmann

Guy & Myriam Ullens Foundation
De Venustempel, Amsterdam

Paul Wijsman

With special thanks to Henri Kerlen
and Koos Kuiper for their help with
the Chinese transcriptions and for

their translations of Chinese sources.



Contents

I

13
13
14
16
19

35
40
40
43
44
47
51
52
55
61
62

68
70
84

Foreword

History
The cultural background
Confucianism
Taoism
Buddhism
The golden lotus, the culture
of the bound foot
The history of prostitution
From courtesan to beggarwoman
Tea houses
Wine houses
Flower boats
Brothels of the third class
The lowest class
Eroticism in literature
Legendary concubines
Love between women

Adoption, procuring and prostitution

in the 19th century

Reforms during the Chinese Republic

Shanghai, capital of sin
Notes

Unless stated otherwise, all measurements are given
in height (H) x width (W) or in height (H) x length (L)
x width (W). Unless otherwise indicated, all illustra-
tions of paintings, prints, objects and photographs

are from the Ferry M. Bertholet collection.

87

91
107
110
114
116
121
127
129
135
150
159
164

192
198

200
201
202
204

Art

From Prehistory to Ming

Paintings and prints for the elite
Ivory carvings

‘Doctor’s ladies’

Small panels and other objects

Other materials

Porcelain from the late Ming to the early 19th century
Snuff bottles

Oil paintings

Reverse glass paintings

Concealed erotica

Works on pith paper

For a wider public

Erotica during the Chinese Republic
The calendar posters of Shanghai
Notes

Epilogue
Chronology
Bibliography
Index






Foreword

Lovely, tender and seductive, is the ideal woman in Chinese erotic art.

As if in a dream she floats on her tiny, slender feet and satisfies the
wishes of her lovers. Artists and craftsmen have portrayed her end-
lessly on paintings and objects. Who was this woman and what was
her world like? In books on art little or nothing is said about her, but
the general cultural background is widely discussed, most particularly
the classic Taoist philosophy which emphasizes the ideal balance
between man and woman. Study of the works of art shows that they
indeed give emphasis to harmony, tenderness and elegant pleasure,
but how far this reflects reality is open to question.

For centuries the Chinese man from the upper classes looked for
the woman of his dreams in the tea houses and brothels of the big
towns. Only courtesans and prostitutes could, after all, offer him
romance and sexual amusement, because respectable women were
kept in strict seclusion, and their marriages were arranged by their
parents. The lives of the ‘fallen flowers’, as public women were some-
times called, were not as rosy as the works of art make them appear;
sadly they were often the exact opposite of the image portrayed.

Concubines and Courtesans offers for the first time a richly docu-

mented view of Chinese erotic art' and in so doing pays a great deal

Pl 4 Girl washing herself. Porcelain, late 19th century, H. 18 cm.

of attention to the role of the woman. The Bertholet collection con-
tains a variety of objects and paintings, most of which were made from
the late Ming dynasty (1386-1644) up to and including the blossoming
of Shanghai at the beginning of the twentieth century. In this period,
which was marked by fundamental changes in the economic, politi-
cal, social and cultural spheres, characteristic expressions of erotic art
arose which were gradually permeated by western influences. In addi-
tion, all kinds of new materials and techniques were introduced, such
as the famille-rose glaze and painting on canvas, glass and pith paper.

Photographs of brothels and their occupants taken between circa
1870 and 1920 will help the reader to have a better understanding of
the Chinese culture of eroticism and will make comparisons possible
with the world portrayed in the works of art.

The transcriptions are in the modern pinyin spelling, with the
exception of historic place names and mentions of the Manchu popu-
lation, for which the traditional spelling has been retained.

Ferry M. Bertholet






History

The cultural background

She dusts the pillow, perfumes her red hairnet,
Swivels the lamp and slips off her clothes.
Her maids know the night will be long

But no call means they may go home.

Dai Hao, 6th century*

Historically, the Chinese considered the act of love an inseparable
part of the natural order. Making love was a sacred duty for every
man and woman. Great importance was attached to sexual satisfac-
tion. The family system was seen as polygamous; men of the upper
classes might have concubines. Prostitution was interwoven in the
social structure and there was a lively trade in sexually stimulating
products. The fascination with the pursuit of the pleasures of love
has led to a centuries-old tradition of erotic art.?

In order to come to a better understanding of the various aspects
of this art, we shall first consider the three most important philoso-
phies which determined social life in China. Then we shall discuss the
curious tradition of the binding of women’s feet as well as the social
backgrounds and living conditions of the concubines, courtesans and

prostitutes.

PL 5 Inlaid box with a base of bamboo veneer, 18th century, 29.5 x 23.7 cm.

Confucianism

Unlike in the Western world, there was in China no link between
eroticism and ‘sin’.* This does not however mean that the Chinese

in the past were sexually liberal. They, too, had rules which laid down
boundaries. In the course of the centuries all kinds of complex legisla-
tion, rules of decency and rituals in the area of order and public behav-
iour were imposed. These were mainly the result of Confucianist
thinking, which owed its basic orientation to Kong Fuzi (551-479 BC),
better known to us by his Latinized name of Confucius. The ideal was
a return to the harmonious, feudal society as it was believed to have
existed in the early days of the Zhou dynasty (c. 1100-256 BC).
Confucius wanted to reflect the way of thinking and interests of the
good and powerful rulers of this period. The Confucianist system,
which was introduced in 124 BC by Emperor Wu (r. 140-87 BC) of the
Han dynasty as the state ideology, aimed primarily at establishing sta-
ble social relationships which would prevent violence within society.
Virtues such as piety and brotherly love, obedience, justice, respect,
loyalty, ancestor worship and the observation of traditional conven-
tions were basic values which were necessary in order to maintain

good mutual relationships.

Confucius argued that rules could only be followed if they were
accepted on a voluntary basis and were practised from childhood.

The moral example should be set by those who wielded power. Rites
could only gain acceptance in society if they were first applied in the
family. Hence great importance was attached to upbringing and family
life. It was the family, not the individual, that was the most important

building block of society. The source of morality lay in the respect of




