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Preface

A sequence of literary genres suggests one key to the shape of E. M.
Forster’s working life. A specific form made him known to the
public in a certain period, after which he laid it aside. His short
fiction is the variation in this pattern. It was his first published work
of consequence, and one of his last concerns was for a group of short
stories that pleased but also grieved him, for he knew that, like the
novel Maurice, they could not be published in any future that he
could foresee. 1 have considered these works as in a way an epi-
logue, for their posthumous appearance made them an epilogue to
his publishing history.

The novel is the form most readily associated with Forster’s name.
During five of the Edwardian years, from 1905 to 1910, he wrote four
novels about dwellers in the rural suburbs of the Home Counties, of
whom he himself was one. They were a social class in transition
between environments, and they belonged to a society in transition
between centuries: from the Victorian age to an era still undefined.
For Forster, the citizens of the new suburban communities possessed
many of the middle-class virtues that had given England her distinc-
tive character. Their great fault lay in their being too often compla-
cent and too seldom uncertain about their place in the new scheme
of things. They were absorbed in the minutiae of position and pres-
tige and property-owning. They wished to be thought cultured bui
seemed not to understand Culture. After Howards End, the fourth
and last of these novels, he laid aside any major fictional treatment
of this theme. Critics and thesis-writers have wondered why this
was so, since Howards End brought him his first real popular success,
and there seemed much still to be said on the subject. However,
Howards End marked the end of an era in history as well as a phase
in Forster’s literary career, for King Edward died in the year the
novel was published. The sense of an ending was doubly pervasive;
for although the King had seemed to be England’s reprieve from
Victorian restrictions, at the same time Edward VII was ‘the last
genuine link with the Victorian age’ and, in the words of a contem-
porary journalist, “‘who is now so bold as to dare forecast the nature
of the epoch that is now opening?”’

Fourteen years elapsed between the end of Forster’s suburban
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X Preface

series and the next major work to bring him forcibly to the public’s
attention. Much happened in that interval, however. He visited In-
dia and wrote a few chapters of a novel with an Indian setting but
was dissatisfied and laid them aside. He wrote instead a draft of the
novel that would become Maurice and laid that aside, not only out of
dissatisfaction but also because of the criminal penalties for homo-
sexuality. Then came war service in Egypt and a second visit to
India. When at last he could complete the Indian novel, it became
something entirely new in a fictional sub-genre, the Anglo-Indian
novel? That had adhered to several standard patterns: Kipling's
scornfully affectionate stories of late-Victorian India; romances of
oriental derring-do and beleagured innocent, genteel but intrepid
English ladies; and fictionalised versions of English heroism during
the 1857 Mutiny. All of these seem crude beside A Passage to India
with its subtleties of characterisation and plot and, above all, its
implications of great uncertainty about the future of the British Raj.
In fact, it was Forster’s Indian continuation of a central theme from
the suburban novels: complacency, the absence of a saving uncer-
tainty, obsession with the piece of imperial property that was India.
Again a Forster novel marked the end of an era. There could be no
question that Indian nationalist ferment would grow and grow until
it had serious consequences for England and the Empire, which
would fall to the forces of British exclusivism and philistinism. He
was one of a small minority who held that view. Many readers
resisted it. Of those who grudgingly accepted it, few wished to be ‘so
bold as to dare forecast the nature of the epoch that is now opening?’

Nor could anyone have forecast the future of BBC broadcasting,
the enterprise through which Forster, after a few years of indecision,
again had a wide public audience. The radio talk was a completely
new genre, a re-invention of the spoken word. He brought to it a
uniquely personal style, a human voice of technology. For thirty
years he talked most often about books that he thought valuable and
outstanding, but his inclusive subject was the Culture that rests on a
foundation of all the arts. Where Culture is absent, the spirit is
impoverished and practical enterprise as well as personal relations
will suffer. This conviction has been inherent in all of his works,
from the beginning of his career. That is why I have begun with the
example of a radio talk of 1946, another time of transition whose
future was difficult to forecast — although many dared. Again he
pointed out that the issue was a choice between mechanistic and
humane values. This talk is more about the problems of providing
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postwar housing than about the arts as such. However, in it Forster
demonstrates how the humane attitudes shaped by attention to the
creative arts can illuminate the most mundane human enterprise.

If he had this important message to deliver, why had his career
this pattern of stops and starts? For one thing, when he looked at
some literary lions of his acquaintance he feared what literary fame
might make him become. His commitment to Culture kept him from
doing the fashionable thing and consulting a psychoanalyst about
the sources of his fear, for ‘these people have no sense of literature
and art and I regard with foreboding and resentment their offers to
turn an artist upside down.” He had ‘stopped creating rather than
become uncreative: . . . It's rather that the scraps of imagination and
observation in me won't coalesce as they used to.” He was intimi-
dated by the popular assumption that a novelist once begun must go
on producing at a regular rate in order to keep the franchise; literary
history is littered with proofs of the unwisdom of this assumption.
But the salient point about the progression of Forster’s literary life is .
not that he twice abandoned the novel form. It is that however often
he wrote, in whatever form, he brought to it a sense of history’s
turning-points so keen that it turned the genre itself in a new direc-
tion.

All passages from E. M. Forster’s published and unpublished writ-
ings are © the Provost and Scholars of King’s College, Cambridge
(1994), the Executors of the E. M. Forster Estate. I wish to thank them
for permission to use this material, and I am grateful for special
assistance from Dr Donald Parry; Miss Jacqueline Cox, Western
Manuscripts Archivist, King’s College Library; and also her pre-
decessor, Dr Michael Halls.

I wish to thank the Master and Fellows of Selwyn College, Cam-
bridge University, for the Visiting Bye-Fellowship in the winter of
1991-92 during which I completed research for this book. The Re-
search Council of the University of Missouri-Columbia assisted with
a travel grant. Grants in earlier years from that Research Council and
from the National Endowment for the Humanities, while not specifi-
cally applicable to this project, made possible the gathering of many
materials of both direct and indirect use here.

I wish to thank the many friends and associates, both old and new,
who have given me thoughtful assistance, advice and hospitality. -
My first and greatest debt is to Mr P. N. Furbank, authorised biogra-
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pher of Forster and co-editor with me of Forster’s Selected Letters, for
his unfailing kindness and wise counsel. I am further indebted to
others who have shared with me their personal knowledge of Forster
and of those whose paths crossed his, most especially Mr Anthony
Barnes, Mrs May Buckingham, Mr and Mrs Eric Crozier, Miss B. J.
Kirkpatrick, Miss Jean Rowntree.

Directors and staff members of many libraries and archives have
provided materials, answered my questions, and suggested new
sources. [ wish most particularly to thank the King’s College Library
and the University Library, Cambridge; the British Library; the
Britten-Pears Library, Aldeburgh; the London Library; the Working
Men's College, London. I have had assistance over many years of
work on Forster’s papers from Dr Richard Bingle (India Office Lib-
rary), Mr David Burnett (Durham University Library), Miss Cathy
Henderson (The Harry Ransom Humanities Research Center, Uni-
versity of Texas at Austin), and Mrs Jacqueline Kavanagh (BBC
Written Archives, Caversham Park, Reading). -

E. M. Forster’s diaries are among the Western Manuscripts at
King’s College, and unpublished letters from that archive quoted
here are as follows: to Florence Barger, Sir George Barnes (14 Octo-
ber 1946), Henry Brooke (later Lord Brooke of Cumnor), Robert
Buckingham, Goldsworthy Lowes Dickinson, Alice Clara Forster,
Christopher Isherwood, Elizabeth Poston.

Recipients, with present owners, of other unpublished Forster
letters quoted here are as follows: J. R. Ackerley and Malcolm Dar-
ling (Humanities Research Center, Austin), Sir George Barnes (23
May 1940, 5 February 1942: BBC Written Archives), Benjamin Britten
(Britten-Pears Library), Paul Cadmus (Recipient); Eric Crozier (Britten-
Pears Library), Christopher Isherwood (Don Bachardy), Arthur
Koestler (Koestler Estate), William Plomer (Durham University
Library), Forrest Reid (Stephen Gilbert), D. K. Roberts (British
Library). Siegfried Sassoon (Sassoon Estate), Elizabeth Trevelyan
(Wren Library, Trinity College, Cambridge), Lorna Wood (Hofstra
University Library), Leonard Woolf (Sussex University Library).

I wish to thank the following for permission to quote from unpub-
lished letters other than Forster’s that are now in the Manuscripts
Department of the University Library, Cambridge: Mr Nicholas Smith,
for Sir Harcourt Spencer Butler; Mary, Duchess of Roxburghe, for
Lord Crewe, 1st Marquis; Lord Hardinge of Penshurst, for Lord
Hardinge, 2nd Marquis; Mrs Mary Bennett, for H.A.L. Fisher; Miss
Anna Gelder, for the Rt. Hon. Edwin Samuel Montagu.
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For a letter from Jane Harrison to Gilbert Murray, I thank Newnham

College, Cambridge. For access to letters addressed to Sir George
Barnes, I wish to thank Mr Anthony Barnes, the present owner, and,
for permission to quote from them, the copyright owners: Mr Nigel .
Nicolson, for Sir Harold Nicolson; Mrs J. B. Priestley, for J. B. Priestley.
I am grateful as well to Mr Barnes for access to and perrission to
quote from his father’s letters, notes of travel and memoranda about
his work for the BBC and particularly for the Third Programme. Mr
and Mrs Eric Crozier and Mrs May Buckingham allowed me to
quote from their privately recorded reminiscences about Forster;
and Miss Jean Rowntree, from a private memoir of her years with
the BBC and from her letters to myself.

Passages from Briggs, The History of Broadcasting in the United
Kingdom; Fielden, The Natural Bent; Grisewood, One Thing at a Tinie;
Matheson, Broadcasting are used by permission of the copyright
owners.

My valued friend Martha Alexander, Director of Libraries, Uni-
versity of Missouri-Columbia, gave me the ideal office in which to
finish writing this book, and her expert staff has been ever helpful
with every kind of bibliographical and lending assistance. Miss
Connie Reece, English Department Secretary, has seen me through
manifold mysteries of word-processing.

Finally, but by no means least, Dr Richard Dutton, General Editor
of the Series, has been always ready with advice and encouragement
for which I am most grateful, and 1 wish to thank Macmillan’s
editors, Miss Margaret Cannon and Miss Charmian Hearne, for their
kindly and informative guidance. '

Columbia, Missouri Mary Lago
November 1993
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1

E. M. Forster:
Self and Neighbours

In the spring of 1946 E. M. Forster was one of ten BBC radio speakers
invited to discuss ‘'The Challenge of Our Time'. Since the time was
the beginning of a momentous postwar era and the challenge was
enormous, the series was intended to make radio listeners stop and
think: in particular, to think ahead to what they hoped might be the
future shape of the civilisation they had fought to preserve. Four
scientists, two historians (Arthur Koestler being one), a classicist, a
theologian, a philosopher and Forster were to consider ‘whether and
how far the ills of our present world are traceable to causes in human
thinking’. Was the war just concluded only a symptom of general
unease about the durability of tradition? Was the nation-state con-
suming the individual? ‘Is there a chance of re-creating the social
mould?” What about a new synthesis? The present chaos was the
dire alternative.!

Forster’s assigned topic was ‘The View of the Creative Artist’. In
1943, in another radio series called ‘Security for What?" he had
declared himself ‘a fanatic on the subject of art’. “Art’ is his compre-
hensive term for all that makes life more than a routine existence:
literature, music, the fine arts, the decorative arts. He believed that it
is art that ‘distinguishes us from the animals . . . if we stop practising
it we shall not rise higher.”? In 1946 he expanded this into a messsage
about the conditions essential to the enhancement and preservation
of Culture. ‘Message’ is the correct word, for where Culture was
concerned he was an evangelist ardent and single-minded. His defi-
nition of Culture included tradition and its continuities, the ability to
select wisely for the enlightenment and enjoyment of future genera-
tions, personal relations founded upon the holiness of the heart’s
affections, and the ability to draw delight and nourishment from the
arts. Much of the education for Culture begins where formal educa-
tion leaves off, and this learning does not come easily. Invariably it
involves difficult choices. In 1946 Forster talked about the choice
between the kind of life created by mechanistic planning and a life

1



z E . Fovster

shaped and informed by the creative arts. Lhe serics quickly became
i debate abonst chowes bebwern moealily and expedicncy, Koes{ler,
thi fimst speaker, dresw an analogy Detween the Bile of Eha 5ot Polas
E}:T‘Mxﬁli:}in aned the saerificre of Crechoslovakia, The Expedition’s
reenkpand imight have slruggled o salety, had they nol tried o carry
the filing Evams with them. Bal the sacrilice of Czachoslovalda
savind mone of the other counteies thai fell befare Hillzr, “By thal
time,' said Kooster, “the number of individ ual Evansss ia caunted v
the millloans’. Morallty veraus expadisncy, or dlililanian compra-
milse, o justifying lht" end by the means is rever a philoanphical
ouieskion, bl a daily dllemm& t which there is re ‘Bral solotloy
(Kew=tler's phrase, but poiscned lor ever by ils Mazi connectiona).
Fach ganeration must find the solulion adapted to its owrn condi-
tions and must act as if ethical absolnbes do exist. We toust, he said,
‘apply the brake, or we shall crash’ *

Thereaiter, wilh invocations of Wordsworth and Wells, Milton
and Bnrx, the debate concentmates upon thee question of whether
scioatific planning or humanist sympathy is socieiy's besl hape,
Forster's tall: is {]uih;_' diFferent frsm Foe citbeers™, "V hsims Boeeas B Worme
of scienfists stamding firmly am ceraintivs confrmod e the Tabon-
tory, or uf acndemics argming learnediy wills ooe goniler. Forster
speaks pently fo the vnseen awdicnee. He eeminisccnces abauk bis
leke-Victorian childhood  drrelewvant, surely, aftee Hwe calamibivs and
vprheavals ol fhee swear pesi ended? Hesaws thal e is uneasy aboul his
sl He realises al e 1s aldes than the athers, perhapa a lillle
vl of dabe, He declarss himsaIF an individualist who values old-
Fashioned relicance and privacy, end courtesy in approaches to#oci-
#ly's prollems. Looking back, be saw himselt as a part of ‘the fag-cnd
mfl Wictcmrian liberalism®, when ‘challenges were moderate in their
tone’ . And perhaps more important, peoplo whe lived comfortably
il ot lavishly — that is, the middle classes — felr that all the chal-
lenges ware manageable. Forster had known and cherished memo-
ries of individuals who embodied ideals of intelloctual corosicy,
respect for the humeane virtees, belief in frecdom of speech, His owmn
education 1o those faroff and tenbeetic doys msde me seft and [am
viry glad it did’, for his capecience since then had showan him o
harshly the weorld could treat even the moal dezerving of individu-
als. B, b is not out of date, for he koowes now that thal education,
althowgh Burmame, had besn Imperfect hecanae econnmic well-being
was Laken for granted. Fersoma of great domestic and civic virme
graave 1ttie ar no thught Lo the plantatians and mines overseas that
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sracked their wel-fillad lavders and sweelled) shedr oo divalends
Vickorian dividends weare tat, oncd middieoclass ooliens were dim
with ruspect i the ovarseas exploitation that made <uch pasy incnme
F-_uu.,bl.h];- Forstar remermbered al! fow waell e chaldbamd advaendtion:

““Digar, dan't lalk abaut momey, its soonply™ a8 Victorian defence:
mew hanism' i evar there was one, Mow all Il‘nl had rhanged. and he
ks aut of his sxperiences of India and Feygl: the som allad bacl:
ward races’, as well as the pour at horme, had rebelled and now
demanded that they ba hearl o developmest that Berster ap
planded.

Faoe does he wish to bo the creative prhst wohin aothoranes o the
wory lower and soorns the practical ronderns ol acientists and eoono
miiga. [ that case, hows comid he anseeer e Unallenge ol Chay Time?
Tha answer i te bo fonnd ina conmbinathion of the new economy anl
the old morality. Laisser-faire in sepmomics il ot worls, tur e
reault I'.aqbeen—thr' gereecd for prowen (hat has culminated o tha win
st wver. Somme eeonomic planning, 18 eqsential, most capaecially or o
e of such widespread Tnss and disloration. Om the other haol, toe
doctrine of Laisses-Zaine works admirably m the reaom of mind apd
spirit; thuere, coninal 4 prrwrna tolalitarianism. Planners oo towoolf al
the aflealist s feare ol Inlalitanan tpranny, but, sajd Porster, pthongh
the abstract ides of ‘e people’ ia held up as the ideal, be puis his
faith in the individpal, He seemns o me a divine ochicsemens ol T
dHstricd any view whnch balittles him.” lere e sligs into the dicec
wiltl=s to Tis tadio lisleners, wrgent but encowriging aod pessonal.
Ihat made him so succosstul as o beclcasicn. W anynne calis you ¢
wieiched little individual - and 1 bave beeo callad (hal - don't you
take it Iying cown. Yo are imporiaot becaese @yeryong glac 1= an
individual s .,

Howr o reselve this collision of principples? Hera Farsler invoked
fis long-loved childhood howse and emetinnal continuing-place:
Fooksnest, the original of Howasds Fod, near Stevenaze in | lert
fardehire, e loved thae countreside sweith a passion. 12 has no Loke
Country atractions, no romatlic scerery, only gently tolling farm
Land and villages of ancient history and custom. 1t wis Dis “abiding
city’, and he returned there whenever he cowld, e wisit hisichidd baonsd
horne and e peopls who had become its femo nts amd his frieads He
cheriahed the senss of the contiuity of gererations, aml saoeelunes
he saw the boy with whom be badd played a3 a child, both of tem
now in their siaties and kis old plavmale o grandlalier. Perhaps
berause Forater knew that his immedisie family would come 2 an
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end with him, the sense of a line inherited from the past and continu-
ing into the future had all the more meaning for him. Hertfordshire
seemed unchanged and unchanging, and therefore réassuring ~ un-
til a local resident who asked ‘permission to lay a water-pipe was
casually informed that it would not be granted since the whole area
had been commandeered. Commandeered for what? Hadn't the war
ended?

But this was war, and the foe was a London bureaucracy of plan-
ners who lacked even the simple courtesy to inform the local people
that a Stevenage New Town of sixty thousand people was to be
constructed there. ‘Garden City’ used to be the name and plan for
the ideal suburban development. Now ‘satellite town’ was the no-
menclature for a development that would gobble up whole fields
and bring in a population whose traditions were those of London,
not the countryside. ‘Meteorite town would be the better name, for
it has fallen on them out of a blue sky.’

Planning asks: why so sentimental? People must have houses. But
there was no escaping the fact that if this New Town happened as
projected, with a stifling density of new houses, a way of life would
be destroyed for ever. Those who moved into the new houses would
never know that a way of life had existed that, once eliminated,
could never be reconstructed, for it belonged to ‘the world of the
spirit’. Bombed-out Britons needed houses, but the planning need
not be an assault on the spirit. Expediency had ousted morality and
courtesy.

Had he strayed from the topic assigned? Not really, for he wished
to state what one writer, at least, saw as the need for some means of
satisfying both expediency and morality, planning and laissez-faire.
Now was the time to speak out, when the end of the war had forced
so many new beginnings. And the intellectual has a duty to speak
out, for he thinks more consistently in human terms than does the
scientist. In Forster’s view the scientist ‘patronises the past, over-
simplifies the present, and envisages a future where his leadership
will be accepted’. It is easy to imagine a scientist dismissing Forster’s
argument out of hand as one-sided and unrealistic. He was accus-
tomed also to being called unrealistic, and that also did not trouble
him. He knew that he spoke across a generation gap, not only be-
cause the other speakers on this panel were younger, but also be-
cause the advocates and practitioners of the new technologies were
younger still. Nevertheless, he invited the scientist to ‘come down
from his ivory laboratory” and talk. The humanist’s ascending the
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tower was no solution, for he keeps his bearings by being in touch
with people. Together at ground level, the scientist-planner (ex-
pediency) and the humanist (morality) might together answer the
Challenge with houses for the homeless and less damage to land-
scape and spirit.!

This was not Forster’s first comment on the ivory tower. In 1938 he
had meditated upon its importance to the poet as a retreat in which
to convert thoughts and impressions into art. Staying there too long
courts sterility, for the real world is inescapable: ‘Consequently,
[man] is always contradicting himself in his conduct and getting into
muddles . . . Milton, for example, began in seclusion as a Cambridge
intellectual, then found that he had no choice but to take sides in the
Civil War. After twenty years he returned to the tower and pro-
duced works like Samson Agonistes and Paradise Lost. Milton was
sour and prim, stubborn and opinionated, but he knew when to
ascend the tower and when to come down: that is the key. Britain's
postwar planners had stayed so long in their tower laboratory that
they had lost touch with the spiritual realities.”

That flawed Victorian education was at the root of the problem. By
trial and error Forster had discarded what had proven unfruitfully
utilitarian and had substituted his own philosophy of the developed
heart. He was uncomfortable with abstract theorising and often said
that his mind simply did not work in that way. He remembered once
scolding himself as he fretted up and down a railway platform while
awaiting a delayed train. Instead of wasting this time he would
consider some Important Abstract Subject: he would think upon
Education. But nothing, nothing at all, came to mind, for heart was
advising mind.® Education in the abstract did not speak to his condi-
tion; nor, in his opinion, had it much to say to the condition of
England.@e really effective education knits itself into every aspect
of one’s life. It is effective because it is inescapable. The most difficult
and perplexed characters in Forster’s fiction are those who have
stopped learning; some have never even begun. They drift anchorless
through life and smash up smaller craft as they go.,

Thus his writings contain teachers of varicus kinds, a variety of
educational agencies, and emphasis on possibilities of endless learn-
ing. Of the novels, The Longest Journey has a boarding school and a
master who finds no joy in teaching. In A Passage to India the English
Principal of a government school, who loves to teach, contends with
the rigidities of the British Raj. Italy herself is the teacher in Wheie
Angels Fear to Tread and A Room with a View; some of the English are



