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‘A perfect garden, no matter its size, should
enclose nothing less than the entire universe.’

LUIS BARRAGAN
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"The sun never knew how great it was
until it hit the side of a building.’

LOUIS KHAN

Prologue
A Search for Form

by Graham Phillips

It is a very great honour to have my work published by Thames & Hudson. Whilst as a student
architect | always presumed someday | would build my own house, | never imagined there
might be a book on it as well. Professor Malcolm Quantrill first had the idea to do a book about
Skywood House, and we collaborated on putting one together. He titled it ‘A House for All
Seasons'. Very sadly, he passed away and the project came to a halt. Later | decided to carry
on with the task of making a book on Skywood, and to dedicate it to him.

When travelling to Mexico to teach with Malcolm we met the young architect Eduardo
Gonzalez, who presented me with a little book on Luis Barragan by the photographer Rene Burri.
This wonderful book became such a great inspiration, showing me the importance of carefully
choosing and placing both images and text. Unusually for me, | read every word many times,
and | hoped to create a book that might have a similarly satisfying effect.

The projects in this book represent a relatively small part of my working career, as | have been
so fortunate as to spend thirty-five years with Norman Foster and to work on numerous world-
class projects in that time. These experiences, and other important influences on my work since
my time as a student, are explained in the chapter on my Design Philosophy, which describes
how | began my architectural journey at the University of Liverpool in earnest with my
dissertation, ‘A Search for Form'.

While Skywood remains the tour de force, each of the other smaller projects has its own
interesting aspects. The Albion Riverside apartment was principally an exercise in the flexible use
of space, and built to function something like a Swiss watch. Skyblue, by contrast, is an example
of a great effect achieved using minimal resources. The Sandbanks rooftop pavilion's winning
planning appeal after several years, on the grounds of ‘architectural merit’, was greatly rewarding
for all concerned. Cielo in Mallorca, with its spectacular cliffside location, came with a plot that
seemed so limited both physically and by the highly restrictive coastal regulations that the
outcome is quite remarkable.

Architecture is a synthesis of art and technology, and is endlessly iterative when striving
for simplicity. The most wonderful creative leaps appear ‘miraculously’ only after long hours
of seemingly fruitless toil. As process in architecture is important, this book shows the various
steps involved: the sketches, drawings, models and images that accompany planning, right up
to and including the completed buildings.

Winston Churchill wrote, "We shape our dwellings and afterwards our dwellings shape us.”

This has been so true of Skywood, which has influenced our lives in so many unexpected ways
(especially with its ‘life in the media’) and provided the motivation to continue with the further
projects you see here. Whether you look only at the pictures or whether you read through the
text as well, | hope you enjoy having this book as much as we enjoyed creating it.

PROLOGUE: A SEARCH FOR FORM

11



Introduction
A House for All Seasons

‘Graham Phillips is one of the most talented architects practising in
Britain today. ... Skywood, the house he designed for himself and his
family, has brought his true merit as a designer to public attention.’

MALCOLM QUANTRILL

Skywood and the architecture of Graham Phillips

What motivates an architect to publish a book on his or her work? It is usually when someone
comes to a point of having gathered a number of successful projects under their belt that the
decision is made to create a record of those achievements or output. In the case of a practice it
also becomes a brochure of completed design solutions. But when Graham Phillips first explored
the idea of making a book, it wasn't in order to present a retrospective of three decades of

his work with one of the world's most celebrated architecture practices (of which there have
been several volumes already published). Rather, the book was to document the achievement
of a single, rather small building taken on towards the end of his career at Foster & Partners;

a personal project that he designed himself, for himself and his family.

It was Malcolm Quantrill, one of Phillips's former architecture professors from Liverpool
University, who suggested the idea. In the 1990s, while Phillips was still immersed in work at
Foster's practice, Quantrill was hired to write a book on the studio. The two met several times
in Hong Kong, where Phillips was working on the Chek Lap Kok airport project, and stayed in
touch thereafter. As Phillips's plans for his new house progressed he saw more and more of
the man who had once taught him Design Theory, until the two were not only good friends
but also well-matched collaborators.

After the house was finished, Quantrill — based in Texas — visited London every summer and
often included dinner with Graham and his wife, Diane, in his itinerary. ‘We always discussed the
books he was working on,” Phillips says, noting that Quantrill was then writing mainly on Finnish
architecture. But Quantrill saw an inspiring development in the creation of Skywood, stemming
from Phillips's dedication to form. ‘He thought Skywood really deserved to be documented
properly’, Phillips remembers, ‘and he said he would be delighted to write a book about it
Quantrill's preferred title was ‘A House for All Seasons'.

INTRODUCTION: A HOUSE FOR ALL SEASONS
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