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PREFACE

nterior Design: A Survey is a comprehensive review of the practice and profession of interior

design. This book is intended as an overview for individuals who are considering a career in
interior design. Perhaps even more importantly, Interior Design: A Survey is a response to the
need my academic colleagues and | have repeatedly observed for a preparatory text and
resource for interior design students.

The profession of interior design has grown from the province of elite residential decora-
tors to an established career with high professional standards, educational accreditation, a
nationally administered professional exam, and recognition and regulation by many states and
provinces in the United States and Canada. The curriculum in an accredited interior design
program is wide reaching and demanding. Many new students have little background in the
field, and struggle to understand the new vocabulary, communication and presentation tech-
niques, and body of knowledge required.

For example, Interior Design: A Survey introduces students to acoustics. Although | know
that they will study acoustic design in more depth later in their educations, they need a rudi-
mentary grasp of basic principles and vocabulary early on to progress with their study of mate-
rials such as ceiling tiles, and to explore form and materials in their design studio.

This sort of quandary about what to teach when would ideally be addressed in an introduc-
tory course. Some schools do offer such a course, and for them, Interior Design: A Survey is
an ideal text. However, many design programs struggle to cover the required subject matter
within the duration of their program and are unable to devote an entire course to a prelimi-
nary review. This book attempts to give students a single source for that information.

Interior Design: A Survey presents basic information written in clear language and with a wealth
of illustrations. Sometimes a subject comes up in a first- or second-year class that will not be dealt
with in-depth until later in the curriculum; the student now has a resource with which to fill in the
missing information. When a student is groping for information for a studio project, Interior De-
sign: A Survey serves as a quick reference to refresh and reinforce recently learned material.

In writing Interior Design: A Survey, | have been attentive to the needs of the teacher as
well as those of the student. The instructor is able to teach the subject at hand with the con-
fidence that students are armed with a comprehensive—and comprehensible—reference that
spans the entire curriculum. Knowing that students have a common resource, the instructor
can direct students to Interior Design: A Survey to follow up on emerging skills. Sidebars pro-
vide additional examples as a guide to the selection of topics for further study and student
projects. lllustrations have been selected to provide the instructor with ready examples of both
historic and recent interior design for reference during lectures and in assignments.

Of course, na one book can cover every aspect of the topic in depth. Interior Design: A Survey
addresses this by listing additional sources for study. New vocabulary is defined where introduced
in the text and found again in the glossary. Each chapter is written to stand on its own, yet the
chapters are tied together in a manner that builds on the students’ growing knowledge.

I have had a great time researching and writing this book. Interior Design: A Survey has given
me an opportunity to reach a goal from my own early education. When | was in high school, | re-
member the excitement of trying to discover all there was to learn in the world, and my eager-
ness to explore vast, unknown territories. This broad topic has brought back that excitement,
and | am eager to share it with the current generation of students of interior design as well as
with their teachers.

Corky Binggeli, ASID
Arlington, Massachusetts, 2006

xiii



Xiv

ACKNOWLEDGMENTS

Interior Design: A Survey takes on the task of reviewing all the diverse aspects of this contin-
ually developing field. The subject is vast, and | am deeply indebted to the many people who
have shared their specialized expertise with me.

A number of professional colleagues reviewed the manuscript before submission and
offered extremely helpful comments on content and clarity. Their professional perspectives
and teaching experience provided valuable insights, and their enthusiasm and encourage-
ment kept me going on what seemed an endless task.

| would also like to thank the staff at John Wiley & Sons, whose professionalism, enthusi-
asm, and good advice guided my efforts. | would never have started on the road to writing this
text without the encouragement of my editor at Wiley, Paul Drougas. Assistant Developmental
Editor Lauren LaFrance worked closely with me to guide the text and illustrations through the
complexities of the publishing world.

The thousand illustrations in Interior Design: A Survey are enriched by images from the
business and personal collections of many friends, including Rachel Pike, ASID; John Gambell,
ASID; Felice Silverman, IIDA; Christina Oliver, ASID; Susan Brisk, ASID, CKD; Shelby Hicks,
ASID, Kathleen Powers IFDA, ASID Industry Partner; Patti D'Angelo, Allied Member ASID; and
Cathy Kert, Allied Member ASID. This work also contains images of student work, including
many from the collection of the Wentworth Institute of Technology, whose faculty and staff
provided support and encouragement as well.




Preface xiii
Acknowledgments  xiv

PART I: THE PRACTICE OF INTERIOR
DESIGN

Chapter 1: Interior Design as a Career
Interior Spaces 3
Who Is an Interior Designer? 5
The Scope of an Interior Designer’s
Work 6

The Development of Interior Design as a

Profession 6

Interior Design, Interior Decoration, and

Architecture 9

The Road to Becoming an Interior
Designer 10

The Profession of Interior Design 11

Chapter 2: How Interior Designers

Work 15

Working with Others 15

Residential Projects 15

Commercial Projects 16

Institutional Projects 18

Special Populations and Universal
Design 18

Large and Small Firms 18

Sources of Income 19

Client Relationships 21

Time Management and Organizational
Skills 21

Starting a Practice 21

Marketing, Strategic Planning, Record
Keeping 22

Chapter 3: The Roots of Interior
Design 24

Vernacular Architecture and Indigenous

Design 24

Historic Design Precedents and the Rise

of Cities 25
Egypt (4500 Bce-30 ce) 27
Ancient Near East: Mesopotamia
(3200-2340 Bce) 32

India and Pakistan: The Indus Civilization

(2300-1500 Bce) 34
India: The Mauryan Empire (305 BCE—
180 Bce) 35

CONTENTS

China (2200 8ce-221 ce) 35
Africa 36

Chapter 4: Greece, Rome, and

Byzantium 38

Greece, Crete, and Mycenae 38

The Etruscans 45

Early Rome 45

Roman Architecture 45

Roman Dwellings 46

Pompeii and Herculaneum 48

Roman Furnishings 48

Roman Decorative Arts 50

Roman Ornament 51

Early Christian Interiors 51

Rise of the Byzantine Empire
(330-1453ce) 53

Chapter 5: Medieval Europe 56

Scandinavia 56

The British Isles 57

The Romanesque Period (800-1200) 57

Medieval Castles, Houses, and Shops 60

Russian Churches (1000-1200) 61

The Transition from Romanesque to
Gothic 61

Gothic Design 61

Chapter 6: Islamic, Iberian, and

African Design 68

Islamic Design 68

The Iberian Peninsula: Spain and
Portugal 72

The Ottoman Empire 77

African Design 78

Chapter 7: The Renaissance 83

Renaissance Architecture 83

Renaissance Interiors 85

Villas and Palazzi 86

Italian Renaissance Furnishings 87

Mannerism 87

The Renaissance in France 89

The English Renaissance 93

Spain During the Renaissance
(1500-1700) 96

Spanish Renaissance Decorative Arts
(1400-1650) 96

The Low Countries During the
Renaissance 97

vii



viii

Contents

Chapter 8: European Style: Baroque

through Regency 99

Baroque Design 99

The French Baroque 100

The Spanish Baroque 102

The Low Countries and Middle-Class
Baroque 103

The English Baroque 103

Eighteenth-Century Rococo to
Neoclassicism 105

Middle-Class Design in Europe 108

Chapter 9: Asian and Oceanic Design 113

India: Transition from Buddhist to Hindu
Classical Age (300-800 ce) 113

India: Stone Temple Architecture
(550-1250) 113

Cambodia and Vietnam 118

China 119

Design in Tibet 124

Korean Design 125

Japan 125

Oceania 129

Chapter 10: The Americas 132

South America: Chavin de Huantar
Culture (1200-400 Bce) 132

Central America: The Olmec Civilization
(1500-400 BCE) 132

North America: The Mound Builders
(4000 bce-1000 ce) 133

The Huari-Tiahuanaco Empire
(400 bce-1000 BcE) 134

The Zapotecs (500 Bce —750 ce) 135

The Teotihuacan Culture (1-750 cg) 135

The Ancient Mayan Civilization
(400 BCceE-900 ce) 136

The Toltecs (800-1200 ce) 137

Inca (1200-1535 ce) 137

The Aztecs (1400-1521 ce) 137

American Colonial Styles 138

Chapter 11: Industry and Revivals 150

American Georgian Interiors
(1720-1787) 150

Federal Style and Greek Revival 150

Shaker Design 156

The Industrial Revolution in England
and France 157

Victorian Style in the United States 162

Reform and Arts and Crafts 166

Evolving an American Style 167

American Craftsman Movement and
Scandinavian Influence 168

Art Nouveau (1890-1910) 170

Ecole des Beaux Arts and Historicism 170
The Viennese Secession and the Glasgow
School 171

Chapter 12: The Modern Movement and

Beyond 175
Art Deco 176
Developments in Housing 177
Combining Humanism and
Modernism 179
Machine Aesthetic and the Elimination
of Ornament 183
Postwar Housing in Britain . 185
Modern Office Design 186
American Postwar Interior Design 188
Design Explorations 190
Design for the Past and the Future 192

PART II: THE PROCESS OF DESIGN
Chapter 13: The Elements and Principles

of Design 197

Human Perception 197

Form 203

Texture 206

Visibility 207

Design Principles and Discernment 208
Proportion 208

Scale 209

Ordering Principles 210
Creating Harmony 212
Balancing Unity and Variety 213
Rhythm and Repetition 213
Emphasis and Hierarchy 213
Openness and Enclosure 213
Design Discernment 214

Chapter 14: Color 217

The Visible Spectrum 217

The Color of Light 217

Color and Pigments 218

Working with Color 219

Color Contrast 220

Cultural Symbolism and the Psychology
of Color 223

Color and Spatial Perception 224

Color Relationships and Color
Schemes 225

Tonal Distribution 227

Color and Special Populations and
Activities 228

Color Problems 230

Chapter 15: Defining the Design Problem

and Establishing Goals 231
Organizing the Design Process 231
Project Development 231
Programming 233



Chapter 16: Developing Design Concepts

and Schematic Design 240

The Interior as a Response to
Architecture 241

Cultural and Geographical
Inspirations 241

Energy and Atmosphere as
Inspiration 241

Geometric Design Inspirations 242

The Client's Story as Inspiration 242

Natural Design Inspirations 243

Historical Design Precedents 243

Government Design Guidelines 243

Vernacular Design Inspirations 243

Intellectual, Philosophical, and Religious
Design Systems 245

Schematic Design: Synthesis 246

Relationship Diagrams 247

Stacking Plans 248

Schematic Floor Plans 248

Typical Plan Arrangements 250

Preliminary Floor Plan Presentation 251

Space Planning 251

Chapter 17: Finalizing the Design 252

Project Management 252

Design Development 253

Design and Presentation Drawings 253

Material Selections 254

Selection of Fixtures and Furnishings 255

Cost Estimating and Budget 256

Presentation to Client for Feedback and
Preliminary Approval 257

Design Finalization 257

Construction Drawings and Details 258

Specifications 258

Final Cost Estimates and Bids 260

Project Supervision and Contract
Administration 260

Client Review and Approval 263

Project Evaluation 263

PART Ili: DESIGNING INTERIOR SPACES
Chapter 18: Communicating the

Design 267

Drawing Types 267

Orthographic (Orthogonal)
Projections 267

Paraline Drawings 272

Perspective Drawings 273

Drafting and Lettering 275

Sketching and Drawing as Design
Tools 277

Three-Dimensional Modeling 277

Organizing the Presentation 278

Information Management and Computer
Applications 283

Chapter 19: Designing for Human Health

and Safety 285

Codes and Standards 285

Special Codes and the Interior
Designer 285

Federal Regulations 285

The Occupational Safety and Health
Act 286

Human Factors and Ergonomics 287

Designing for People with
Disabilities 290

Designing for Children 291

Designing for Teens and Young
Adults 292

Designing for Older People 292

Designing for People with Special
Needs 293

Chapter 20: Residential Spaces 296

Connecting to the Outdoors 304
Entertainment Equipment 307
Home Workspaces 308
Emerging Residential Trends 309

Chapter 21: Commercial, Cultural, and

Institutional Spaces 310

Office Design 310

Conference and Media Rooms 311

Public Restrooms 312

Hospitality Spaces 313

Fitness Clubs 317

Health-Care Facilities 317

Institutional and Educational Spaces
318

Performance Spaces 318

Museums and Exhibit Spaces 320

Libraries 321

Retail Design 321

Chapter 22: Environmentally Healthy

Design and Historic Interiors 323

Energy Use 323

Sustainable Design Strategies 323

The LEED System 324

Water Use 324

Energy Use 324

Ozone 325

Recycling 325

Indoor Air Quality 326

Reducing Contaminants 328

Asbestos 331

Lead 331

Historic Preservation, Restoration and
Adaptive Reuse 332

PART IV: THE BUILDING
Chapter 23: Building Construction 339

Structural Systems 339
The Building Envelope 346

Contents  ix



x Contents

Chapter 24: Building Components 357

The Building Core 357

Floors 358

Level Changes 359

Ceilings 363

Walls 366

Openings in the Building Envelope 367

Chapter 25: Building Environmental

Systems 374

Thermal Comfort 374

Thermal Capacity and Resistance 376
Heating Systems 377

Cooling Systems 377

Mechanical Equipment 380

Chapter 26: Plumbing, Electrical,

Communications, and Fire Safety 383
Water Supply 383

Waste Plumbing 383

Plumbing Fixtures 384

Designing Public Toilet Rooms 386
Electrical System Design Process 387
Electrical Circuits and Wiring 387

Fire Safety 389

Building Control Systems 392

Vertical Transport 393

Chapter 27: Lighting 394

The Psychology and Physiology of
Lighting 394

Daylighting 394

Brightness and Contrast 397

Electric Light Sources 397

Optical Fibers 399

Light-Emitting Diodes 399

Lighting Sources and Color
Rendering 399

Components 400

Lighting System Maintenance 402

Lighting Design 402

The Process of Lighting Design 403

Determining How Much Light is
Required 404

Energy Conservation, Codes, and
Regulations 404

Ambient Lighting 404

Focal Lighting 405

Sparkle 405

Residential Lighting 405

Office Lighting 407

Educational Facilities 408

Retail Lighting 408

Emergency Lighting 408

PART V: INTERIOR FINISHES

Chapter 28: Finish Selection and
Specification 411
Health and Safety Codes 411
Budgetary Criteria 412
Environmental Impact 412
Functional Criteria 412
Concrete 413
Masonry 413
Metals 413
Wood 414
Synthetic Materials 416
Plaster and Gypsum Board 419
Glass 420
Finish Specifications 422

Chapter 29: Finish Flooring 423
Hard Floor Surfaces 423
Resilient Flooring 428
Carpets and Rugs 430

Chapter 30: Wall Finishes 436

Plaster 436

Gypsum Wallboard 436

Glass-Fiber Reinforced Gypsum 437

Plywood Paneling 437

Solid Wood Paneling 437

Veneers 438

Prefinished Panels 438

Ceramic Wall Tile 438

Stone Facing 439

Flexible Wall Coverings 440

Natural Fiber and Recycled-Content
Flexible Wall Coverings 442

Paints, Coatings, and Custom
Finishes 442

Moldings and Trims 445

Glass and Glazing 445

Chapter 31: Ceiling Finishes 447
Ceiling Forms 447
Exposed Ceiling Treatments 448
Wood Decking and Planks 450
llluminated Ceilings 451
Plaster and Drywall Ceilings 451
Acoustical Ceiling Tiles 452
Metal Ceilings 453
Suspended Ceiling Systems 453
Stretched Ceiling Systems 457



PART VI: FURNISHINGS AND FINISHES Work Surfaces 503
Systems Furniture 504
Furniture for Sleeping 505
Children’s Furniture 507
Storage Units 507

Chapter 32: Selecting Furnishings 461
Shaping Interior Space 462

Criteria for Selection 462

Quality of Construction 464

Life Cycle Costs 465 Chapter 35: The Finishing Touches 510
Furniture Sources 465 Casework, Built-in Storage, and
Custom Furniture 467 Equipment 510

Furniture Materials 467 Countertop Fabrication and

Furniture Finishes 473 Installation 511

Cabinet Construction 513
Custom Commercial Millwork 514
Closet and Utility Shelving 514
Lockers 515

Demountable Partitions 515
Moving Panels and Screens 515
Toilet Partitions 516

Toilet Room Accessories 516
Window Treatments 516
Signage and Graphics 521
Accessories 522

Chapter 33: Textiles 474
Textile Selection 475
Textile Appearance 475
Fibers 477
Textile Fiber Sources 478
Fabric Finishes 484
Basic Weaves and Fabrics 485
Knitted Fabrics 487
Other Fabrication Methods 488
Finishing 488
Dyeing and Printing 488

Special Textile Products 490 ﬁ\l::/t:rk 525625
Problem Solving 490

Chapter 34: Furniture 492 Glossary 527
Upholstered Furniture 492 Bibliography 540
Seating 495 Index 547

Tables 500

Contents  xi



PART |

THE PRACTICE OF
INTERIOR DESIGN






INTERIOR DESIGN

nterior designers use their knowledge and
lskills to design aesthetically appealing inte-
rior spaces that function well. They study the
way people relate to interior environments
and examine how architectural interiors have
been designed in other times and places, as
well as how they are constructed today.
Interior designers practice the principles of
design and continually educate themselves
about interior materials and furnishings in
order to design environments that solve
problems and delight their occupants.

The practice of interior design demands a
high level of interpersonal skills. Interior
designers strive to be good listeners, so as to
better comprehend the spoken and unspo-
ken needs of their clients. As good observers,
they seek to understand how existing spaces
work and how they might be improved. They
interpret contemporary material culture and
sensory environments while working to
understand and respect other cultures.

Interior designers visualize spaces that do
not yet exist and shepherd them into three
dimensions. They find creative solutions to
problems in interior environments. To com-
municate their design intent and to support
their clients in finding design solutions, they
use spoken and written language and create
visual images.

Interior designers employ good business
practices to keep projects on track, on time,
and within budget. They protect the health
and safety of the public by knowing and
applying codes and standards. By under-
standing how buildings use energy and mate-
rials, they promote the wise use of resources.

The best interior designers are resilient,
enthusiastic, and truly interested in the peo-
ple, places, and things they work with. They
love creating interior spaces that enrich the
lives of others. Interior designers are passion-
ate about color, texture, form, and detail.
They are excited by their clients’ personalities
and sincerely interested in meeting their
needs. They maintain high ethical and profes-
sional standards and develop relationships

AS A CAREER

built on trust and respect. The creative
process gives them energy, whether they are
working alone or as part of a team.

Of course, there is more to the story than
excitement and creativity. The interior
designer's knowledge is based on serious
study and a life of observation. Knowing how
to get the job done professionally, even when
every client or coworker is not easy to get
along with, is a difficult skill to develop.
Interior designers are entrusted with making
decisions about how others spend their
money, and the consequences of poor judg-
ment can be serious. Some of the spaces they
are asked to design may be less than thrilling,
and routine tasks can become boring. Some
days may feel endless and the demands
insurmountable. Financial rewards for some
are offset by career setbacks for others.
Despite all this, the number of people con-
sidering interior design as a first or second
career continues to grow.

INTERIOR SPACES
Interior designers are part of a team of
design and construction professionals.
These professions share the design her-
itage of the past, with interior designers spe-
cializing in buildings’ interior forms, treat-
ments, and furnishings. Both interior
designers and architects define a problem
and find its solution by employing design ele-
ments and principles; but because of their
education and experience, interior designers
may explore interior color with more expert-
ise than some architects. Like architects, they
respond to the functional requirements of a
building program. Interior designers often
have exceptional visual communication skills
for conveying design ideas to architects and
clients. Interior designers are trained to pro-
tect the health and safety of the people who
occupy a building, and to develop design
concepts that respond creatively both to the
architectural context and the users’ needs.
Architects are trained to use form and
space as means to solve problems of function,

Interior Spaces 3



Figure 1-1 Boston Architec-
tural College lobby. Photo
by L. Barry Hetherington.
The renovation of Boston
Architectural College
respects the stark modernist
concrete architecture while
adding color and warmth
and improving function and
accessibility. Design by
Silverman Trykowski
Associates.

Figure 1-2 Fallingwater
exterior. Credit: Library of
Congress. © 2006 Frank
Lloyd Wright Foundation/
Artists Rights Society (ARS),
New York. Frank Lloyd
Wright's Fallingwater marries
architectural form and mate-
rials with site. The concrete
planes hover over the water-
fall, and the local fieldstone
echoes the rocks.

4 Chapter 1 Interior Design as a Career

purpose, and context. Like interior designers,
they explore the experience of moving
through a building as movement through
space and time. They employ technology to
satisfy the requirements of a building’s pro-
gram and use their understanding of the rela-
tionships among the elements of the building
to find and express meaning. Architects con-
ceive, develop, and communicate relation-
ships between the building’s exterior and its
interior. These relationships relate the condi-
tions of the building’s site and environment,
climate, geography, and exterior physical and
cultural characteristics to its internal form,
space, elements of enclosure, and structural
and mechanical systems.

Interior designers work with a building’s
architecture to develop interior space and
form. They integrate their work with the
building’s views, structure, circulation paths,
and mechanical systems. Whether they are
working directly with an architect to imple-
ment a cohesive design or alone within an
existing building, interior designers seek to
understand how the building’s architecture
contrasts with or supports the functions and
aesthetic criteria of its interior space.

Interior spaces may be tightly tied into the
architectural framework or treated as a less
permanent package of contents within the
box of the building. The work of interior
designers often involves modifying existing
spaces to suit new uses or to change the way
an interior space looks or feels in order to
solve problems of aesthetics, perception, or
function. Their work may be seen and used by
the public at large, by a select group of peo-
ple related by business or culture, or solely by
a private client’s close family and friends.

Interior designers approach buildings as
places that house people and things. When a
designer moves through a real or imagined
interior space, he or she experiences the pro-
gression of shapes and forms, the relation-
ship of scale and proportion, the variety of
color, texture, light, and dark, in relation to
how others will perceive and use the space.
The design elements and materials that sup-
port the characteristics and function of the
space are the designer’s tools.

As part of the nature of the industry, trade-
only sources (businesses that do not deal di-
rectly with the public) depend on interior de-
signers to function as liaisons with consumers.
Customer suspicion of these relationships—
and their complexity—can be reduced if the



interior designer clarifies the conditions of any
purchasing services, is open with the client
about markups and actual costs, and bills the
client for time spent on sourcing and purchas-
ing. Many clients understand and respect the
interior designer’s expertise, and are quite
willing to pay for services related to specifying
and coordinating purchases.

The interior designer begins a project by
looking and listening, by exploring what
already exists and learning about what is
desired. Clients may have strong, well-articu-
lated ideas about how a space should look
and function, or have trouble expressing
exactly what they would like. The interior
designer considers the existing conditions
and the client’s expressed goals and begins
to shape ideas in response. This book is
about how the interior designer uses his or
her knowledge of the history, construction,
and function of interior space to carry out the
client's desires.

WHO IS AN INTERIOR DESIGNER?

An interior designer is a person with the edu-
cation and experience necessary to improve
the function and aesthetic quality of interior
space. Professional interior designers
demonstrate their qualifications by meeting
educational, work experience, and examina-
tion standards. They may also be required to
meet standards set by the governmental
jurisdiction in which they work.

DEFINITION OF
INTERIOR DESIGN

The professional interior designer is qual-
ified by education, experience, and
examination to enhance the function and
quality of interior spaces for the purpose
of improving the quality of life, increasing
productivity, and protecting the health,
safety, and welfare of the public.

The professional interior designer:

* Analyzes clients’ needs, goals, and life

safety requirements

Integrates findings with knowledge of

interior design

Formulates preliminary design con-

cepts that are aesthetic, appropriate,

and functional, and in accordance with

codes and standards

Develops and presents final design rec-

ommendations through appropriate

presentation media

Prepares working drawings and specifi-

cations for non-load-bearing interior

construction, reflected ceiling plans,

lighting, interior detailing, materials,

finishes, space planning, furnishings,

fixtures, and equipment in compliance

with universal accessibility guidelines

and all applicable codes

Collaborates with professional services

of other licensed practitioners in the

technical areas of mechanical, electrical,

and load-bearing design as required for

regulatory approval

* Prepares and administers bids and con-
tract documents as the client’s agent

* Reviews and evaluates design solutions
during implementation and upon com-
pletion

The Council for Higher Education
Accreditation, National Council for
Interior Design Qualification, and major
interior design associations of North
America endorse this definition.

Figure 1-4 Designers at
work.

Figure 1-3 Designer with
trade source. Interior design-
ers learn about sources by
visiting trade shows and often
work with artisans to design
custom pieces. Furniture by
Henry Fox, woven rugs by
Claudia Mills.

Figure 1-5 Designer using
library.

Who Is an Interior Designer? 5



Figure 1-6 Designer and
architect. Interior designers
work closely with architects
to review plans.

Figure 1-7 Students at con-
struction site. Cafco’s super-
intendent of construction
gives Wentworth Institute of
Technology's Facilities and
Design students a tour of a
jobsite.
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Interior designers often work as part of a
team that includes architects, engineers,
construction professionals, artisans, and sup-
pliers.

While interior designers may address
design solutions for load-bearing walls, their
work does not include the structural design
of building interiors or exteriors.

THE SCOPE OF AN INTERIOR
DESIGNER'S WORK
The interior designer turns the functional and
aesthetic requirements of the client into
physical reality. The responsibilities of the
interior designer include observing building
and life safety codes, supporting environ-
mental sustainability, and promoting access
for all. The interior designer collects informa-
tion about a space and a client’s needs and
then develops design solutions that enhance
the client's quality of life, health, and safety.
Designers communicate design concepts to
others through scaled drawings and three-
dimensional representations of the space.
The interior designer’s work may include
the arrangement of partition walls to divide
and shape an interior space. Interior design
includes the layout of rooms and furniture
and the selection of colors, materials, and
products to be used while coordinating the
aesthetic embellishment of the interior. When
acting as a project manager, the designer
coordinates the design and construction
team, oversees the budget for construction

and furnishings, and manages time spent so
that the project will be profitable for the
design firm.

Professional interior designers are trained
to understand the basics of building con-
struction and mechanical systems so they can
integrate their work with a building’s design
and function.

In addition to the aesthetic enhancement
of interiors with colors, textures, and finishes,
the interior designer’s work affects the safety
and productivity of the workplace.

Interior designers also look carefully at
the characteristics and needs of the people
who will use the spaces they design; they
strive for designs that will allow people to use
the spaces safely and access them—no mat-
ter their age, size, ability, or cultural back-
ground—without discrimination.

THE DEVELOPMENT OF INTERIOR
DESIGN AS A PROFESSION

Throughout history, there have always been
people—whether users or designers—who
were especially concerned with the quality of
interior spaces. At various times, architects,
artists, craftspeople, and merchants have
designed and furnished interiors. Trade
routes and markets have developed over
centuries to supply homes and public build-
ings with carpets, textiles, and other furnish-
ings. Craft guilds evolved to outfit glass,
ceramics, metal, and woodwork for both
wealthy and middle-class customers. The
advent of the Industrial Revolution in the mid-
nineteenth century meant that consumer
goods could be mass-marketed by manufac-
turers, retailers, and advertisers.

Traditionally, an architect developed the
structure of a building and often designed
the interior, hiring artisans and craftspeople
to make the interior furnishings. Through the
nineteenth century, advice on interior
arrangements was the province of upholster-
ers, cabinetmakers, or retailers, who dis-
pensed opinions and advice while they dis-
played and sold antiques and reproductions.
The focus of interior design was on styles of
the past and the purchase and display of
antique furnishings.

By the beginning of the twentieth century,
department stores promoted mass-produced
furnishings and accessories to the average
consumer. This new cornucopia of manufac-
tured goods set off a frenzy of design trends,
and consumers started looking for help in the



