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Navajo weavers' song—

With beauty before me, it is woven
With beauty behind me, it is woven
With beauty above me, it is woven
With beauty below me, it is woven
And in beauty, it is finished.
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Spider Woman's Gift: Introduction
Shelby J. Tisdale

The stunning desert landscape of mesas, buttes, and canyons of the Southwest (fig. 1) has
always had a profound influence on the magnificent weavings
created by the Diné (which means “the people” in Navajo).
Valued for their incredible beauty and fine craftsmanship,
Diné weavings were one of the first Native American arts to
be widely traded—a practice that continues today. Diné tex-
tiles, which are strongly symmetrical in design and execution,
reflect the Diné concept of h6zhdo, or balance and harmony,
which brings with it beauty as well as a sense of well-being.

The significance of Diné textiles transcends simple
artistic expression. Through the spiritual activity of weaving,
weavers beautify their world and integrate their art into the
web of everyday life. The Diné believe that Na ashje’ii’ Asdzaa
(Spider Woman) taught them to create their weavings with
patience, understanding, and sensitivity. Over the centuries,
Diné weaving has also developed in a way that reflects the
Diné’s unique historical and cultural experiences.

The Plains Indian tribes lying east of the Diné coveted
the tightly woven and elegantly patterned textiles, which
were objects of admiration and trade. Chief blankets, in par-
ticular, became symbols of prestige, proclaiming the wealth
and status of anyone wearing one. Increased Euro-American
contact during the nineteenth century introduced a whole
new set of admirers, including “soldiers seeking souvenirs
from their western campaigns, reservation traders eager to
expand their businesses, eastern buyers desiring the unusual
for their homes, anthropologists studying tribal peoples,



