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+++ Pictograms

Ruedi Rliegg

+++ Pictograms

Pictograms are pictures.

Pictures without words.

Without typography.

Pictures that people understand.
Worldwide.

Wherever they may come from.
Whatever language they may speak.
Pictograms help to find the way.
They help to understand a situation.
They help to do the right thing.
Pictograms organize.

Pictograms create order in an often chaotic world.

Communication through pictograms becomes essential to
reduce stress and anxiety when, for instance, many people
come together and must move quickly and safely within
confined spaces, or must find their way in unfamiliar
locations, such as railway terminals, shopping centers,
airports or hospitals. Or when a person must understand
instructions for the handling and operation of equipment etc.

with no command of the language used.

Pictograms help +++
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Profile of Ruedi Rilegg

Ruedi Riiegg studied at the Zirich Design School, and worked as a graphic designer in the
Miiller-Brockmann Studio in Zirich from 1961 to 1963. In 1963 and 64 he was assistant to
Paul Rand USA, and from 1964 to 1975 he worked for the Nakamoto International Agency in
Japan. Back in Zirich, he was co-owner and director of Miiller-Brockmann & Co. From 1976
to 1990 he was a director of Office Cooperative Baltis & Riiegg, and since 1990 he has been
director of Designalltag Zirich. Designalltag is currently working in the areas of corporate
design, logo and pictogram design, way-finding systems, book and brochure design.
Publications: Basic Typography, 1972. Swiss Posters, 1982. Design with Letters. 1989.
Designalltag, 1992, Symbols Logos Identities, 1999. Pictograms, 2002.

Teaching: Since 1968, visiting professor or guest lecturer in graphic design at Ohio State
University, Kent State University, Carnegie Mellon University, Cooper Union Design School,
St. Gallen Design School, etc.
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Making Information Sparkle

NAKAGAWA Kenzo

Pictograms could be considered the most intelligent invention
of the 20th century. As a common language for the mix of
peoples crossing borders and intermingling in what is
becoming a ‘global village’, pictograms assist people passing
through airports, and at other commercial facilities for visitors.
Furthermore, as indicators in complex, multi-layered IT
equipment, the ever evolving tools we use, icons and

pictograms help us navigate our way through cyberspace.

The beautiful sparkle of a diamond is determined by its cut.
Carefully calculated cutting and grinding seem to draw the
light from all around into the stone, leaving a momentary
darkness. Then the compressed light erupts and its energy
gleams from the heart of the stone. Designing pictograms is
much the same as this delicate art of designing the brilliance
of a diamond.

Since the Tokyo Olympics in the 1960s, pictograms have
been used at every venue where people gather from around
the world. Their inp\oyative ideas and bold forms come from
the refinements of succeeding generations of designers. And
the sophisticated techniques and heart-warming humour of
these cutting and grinding ‘artisan designers’ can be seen in
the evolution of icons since the birth of the Mackintosh. This

has added a rich, new dimension to pictogram design.

Spreading out across the globe, our earliest ancestors
adapted to their individual environments and a rich variety of
different cultures flowered as a result. Creating a language
that will now act as a tool for communication in living together
requires the development of appropriate mental faculties.
There would never have been any language had we not
developed vocal chords and the ability to hear and
differentiate between voices. Our world map has become an
intricate mosaic of interwoven languages. As we move back
to the ‘global village’ the role to be played by pictograms is

immense.

The 21st century is certain to see visual languages
established. A common language with universal application
and for general purposes is likely to be matched with a wide
variety of local languages with restricted purposes and limited
life-spans. But uncut, unpolished gems are mere stones. |
hope a new generation of designers will take up the challenge
of cutting and grinding to turn pictograms into a language fit
for the information society. The energy projected by quality
pictograms will bring order to the chaos of cyberspace, and
the planet will become a new type of village where different

peoples can meet and interact.

Profile of NAKAGAWA Kenzo

Graphic designer. Design director, Born in 1947, Osaka.

Graduated in 1966 from the Osaka City High School of Arts and Crafts Drawing Program,
and joined Takashimaya Department Store's Advertising Department.

Left in 1973 to start Bolt Et Nuts Studio. In 1975, joined the Nippon Design Center, and
currently serves as Executive Director. He is also a president of NDC Graphics, Inc.

In 2002 worked on the design of public information symbols to be designated under JIS
(Japan Industrial Standards) for use nationwide. Reconstructing identity and information
design, promotion and product graphics, and environmental design, to unify the graphic
design field. Work encompasses everything "from chocolate to airplanes.”
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A Type of Industry (For Client)] 254 7> h%7&

B ltem and/or utilization of pictogram/icon 74 F Lk L < IZERER

C Creative staff #ltsz5 v
CL: Client 25147+
CD: Creative Director I AF4 T F4Lo5—
AD: Art Director 7—h - T L o5 —
D: Designer 7441 +—
P: Photographer 7# k5577 —
I: Wustrator 41 SR pL—5—
CW: Copywriter JE—=54 45—
EP: Exective Producer TJEU5 47 - JOF1—H—
PE: Planning Editor 7S>=>4 - 7 15—
WI: Web Interface w742 5—214%
ND: Navigation Design +E4—> 3> - FHA >
WD: Website Director wx 744 b - Fq Loy —
DF: Design Firm 4 > &#
Country of Client 547> hEZ
Year of Production #IfEEE

Full names of all others involved in the creation / production of the work.
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D Pictogram/icon meaning EZ NS L/ 74 A DEK

E Background concept/details of how or where used A%, It 7 haE
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------------------- Railroad Station Signage ER+

i CL: Railtrack

i CD: Jim Northover
C e -3 Do Angela Richards / Mattin Skeet / Crai
DF: Citigate lloud Northover
1K 2000
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Racetrack v—sos49—%vr

Facility Guide Map fs¥=A~ Y
CL: Carter Wong Design Consultants

CD: Phil Carter

|: Peter Grundy

DF: Grundy & Narthedge

UK 2001

I. Creche 2 Toiletformen 3 Toilet for women 4. Telephone 5 Parking 6. Firstaid 7. Helipad & Walking 9. Deliveries
10. Waiters service  11. Garage  12. Restaurant 13, Arrow 14, Toilet for disabled 15 lodge 16 Gokart 17 Shopping
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Multi-tone color coding and friendly pictograms on maps and signage give the harsh
racetrack environment a touch of class.
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Museum ¥

Museum Guide EEFIZ A K
CL: Smithsonian Institute

AD: Cynthia Friedman

D, I: Nigel Holmes
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Pictograms used in the museum guides for the National Air & Space Museum and the
National Museum of African Art.
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The Sylvia H. Williams

Art of the Gallery POV
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