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A Performance Commentary and a Source Commentary (abridged)
are included in each volume in the form of a loose insert.

Full Source Commentaries on each volume will be published separately.
The Introduction to the National Edition of the Works of Fryderyk Chopin
1. Editorial Problems, published as a separate volume, covers general matters concerning the publication.

The Introduction... 2. Problems of Performance covers all general questions of the interpretation.

The Waltzes prepared for print and published by Chopin are contained in a separate volume 11 A XI
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Slowo do wydania chiﬁskiego
Wydania narodowego Dziet

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze : _; 3 ' 53 R ‘
mnie wydanie zrodfowe Dziel Chopina bedzie dostepne na rynku &:‘*%m(ﬁ#ﬁgfﬁm%% >
ksiegarskimw Waszym kraju. Kiedy przed c¢wieré wiekiem | e
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej mtodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach Swiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej miodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma siuzy¢ nasze wydanie.
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EAiBE$Z e, WN 18/ Waltz in E major, WN 18 PG X iBEEh, WN 42/ Waltz in Gb major, WN 42

B W INE T-RERRA / Version from the latest autograph
page/s. 12 page / s. 28
------------------------- f 3

brillante f

page / s. 30
B 2L A / Version from the earfier autograph ‘
B/hBEEE, WN 19 / Waltz in B minor, WN 19 — SR s smel E
HBIRA / Later version page/s. 14 6b S SSmoisEsSEriiaomsrim o
— = leggieramente .>I_L_. 3¢ 2 =
2a 3 P == =] page/s. 32

BB ETREIEA / Version from the earliest autograph

(R — (b #f%a @
- 3 E
dolente
FEABEI £, WN 47/ Waltz in Ab major, WN 47
DX B[E £ i, WN 20/ Waltz in Db major, WN 20 RUeHIREFMILA / Version from the later autograph

Tempo di Valse page / s. 34

7a EEiZES2=S
con animg ————— = 3
dolce e legato %5 B R ERERR A / Version from the earlier autograph
Tempo di Valse page / s. 36
—_

FEACEE $2H, WN 28/ Waltz in Ab major, WN28 7 &=

page/s. 22
ﬂc\hi F/@E & #, WN 55 / Waltz in F minor, WN 55
== A% Oury X+ page / s. 38

E/NBE S, WN 29/ Waltz in E minor, WN 29

P — page / s. 24
? i <s grazioso a
5 =
d P
A/NBESEH, WN 63/ Waltz in A minor, WN 63
page/s. 42
Allegretto N
9
Misx / APPENDIX

B/ EE &, WN 19 / Waltz in B minor, WN 19 FEAKIEE & H, WN 47/ Waltz in Ab major, WN 47
P 2EM / Version in the Polish edition page / s. 46 BRI / Earliest version page / s. 54

JEEMGERA / Version in the J. Fontana edition JEB IR 8RS/ Version in the J. Fontana edition
Moderato page/s. 49

Lento page / s. 56

EOF = S=emcesi——ie= e 70 e e
> # = p con espressione - 3 =

F/iBE & gh, WN 55/ Waltz in F minor, WN 55

2488 / Version in the Polish edition page /s. 60
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SER IR Rt o X TR AP R E R TR IR IEHE R, B S Tekla /7 4 F A9 — X 81, B
5 Dziewanowska A A Bk, [ IBRESEEEH - 7"

WHBEITF 18254 8 H 26 H M Szafamia BEEDRAME

WN 18

"6 Chaberski i JREI(E A VEIEIZE Y ), SR AT XX BRI & WA BIFB— 8 (7 F 1867 FHRHFLA 1) B—HY
[eorens A #E Chaberskif -+ IBRE T

i B Oskar Kolberg F 1874 47 12 A 15 H AR} k5 44 7E Poznah #) Marceli Antoni Szulc # {5

‘[ JRE 54 Plater (ABE A ARIESES[ - ], BEE T 1844 FRIHEBILRFPHFE_E (B/)E), HEICIE=FEH
BRI U= R ERAR AT ], R, HACRE GRS B F P RERERA g."

ii B Oskar Kolberg F 1874 4F 12 A 156 H M SZ iR K5 #57E Poznan 5 Marceli Antoni Szulc fi{5

WN 20
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“RINISFEFH, FEH X AEFTRK— B FRIEFE# RER R B TE BRI =K E,”
i E T 18304 6 /1 15 H MEW TR TE Poturzyn i Tytus Woyciechowski {5

[ T E S T FIEH Kautmam JEE AR TR EII A oooor JENE TR - i T B ABH A
7 AN R B M B A5 TAEBIA BRI Gebethner| 1873 4 ] 4 AR E /MBS )"

1 i Oskar Kolberg F 1879 4F 12 H 15 H A Modinica 54 Tytus Woyciechowskil g AZEE {58t 1 9 4~ A BT E #i t JiG %

[ JEMEEFEL - LB AN BT EEO 2, Felks —HBREREEED (RIIFERELH. G
LRIMBE—Y)o BONDRBREMY I —HEFE REE ], B—EELEET,’
i  Maria Wodzifiska F 1835 4 9 A W8 RTINS 4 7 HE 9 FRA0 MR

“BR, HEEE 5K Maria T T —LEFIEEM OB E MBI 28R o - i — B RUB L85 — R ERAFER . A IEEMAR
i, A IR K L ENTHIERE.”

i B Antoni Wodzifiska F 1835 4 10 H MERE A TE Stuzew i) Teresa Wodzifiska 115

WN 55
RFEEAHANRE T XA NBEES, BIBRFREC. BIBERELZ TR BE, HFEHNREFE o
HEEBT 18424 12 A 10 B NEEEHEEM Anne Caroline de Belleville-Oury #{F

=AY
BRI, B OWE ]
AT 18494 6 A 18 H ABERT L Woiciech Grzymata # {5

WN 63

"M 1848 FELFFLE, HIERTEIFE REMOIE, A BRTE—LIERMAIR, EELERMITE. HTHC
BEREE, fbERICXEER LGB ML BRI RETRE—ERBIMEARLAIFREL o
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about the Waltzes. ..

The earliest, lost

‘When Fritz [a country musician] plays a [local] dance on the violin, then all in the courtyard start dancing. [ ... ] The capers
began, a waltz and obertas, but to encourage the farmhands standing in silence and only jiggling around on the spot, | made the
first couple for the waltz with Miss Tekla, and at the end with Mrs Dziewanowska. [ . .. ]

I send no waltzf... ]’

From a letter sent by Chopin to his family in Warsaw, Szafarmia 26 Aug. 1825.

WN 18

‘The Waltz in £ major, meanwhile, published by Chaberski is the same one included in its Album by the Lviv Music Society(and
received from myself in 1867)[. .. ] and it is presumably from there that Chaberski [ ... ] reprinted it.’

From a letter sent by Oskar Kolberg to Marceli Antoni Szulc in Poznan, krakéw 15 Dec. 1874.

WN 19

‘[...]two waltzes [ ... ] were written for the album of Countess Plater [... ], yet | can vouch that | knew the second of them
(in B minor) before 1844, and | remember that then the melody in the trio did not proceed in thirds [. .. ] but singly, and towards
the end at the top g* was twice cancelled, and so g* .’

Ibidem

WN 20

‘[...] as I already have, perhaps unfortunately, my ideal [ ... ] who inspired me to write that little waltz this morning, the one
that | send you. Note one place marked + . No-one knows about this besides you. [ ... ] In the Trio the bass song should domi-
nate until the top €® in the treble in the 5"bar, which | need not explain as you feel. ’



WN 29(?)
¢} was supposed to be sending you also a new waltz, for amusement, but you'll now get it next week. ’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn. Warsaw 15 May 1830.

... ] I .am missing a couple [of works] from Kaufman's illegal edition [ . .. ] | would be most grateful [ ... ] fora copy [. .. ]
also of the Waltz that Fryd [eryk] Sz [ Szopen= Chopin] sent you from Warsaw, as Idiscern from his letters(unless it is that E-
minor Waltz from the Gebethner edition [of 1873]). "’

From a letter sent by Oskar Kolberg to Tytus Woyciechowski[ the addressee died 9 months before this letter was written]. Modinica 15 Dec. 1879.

WN 47

‘[... ] since your departure [ ... | you have been the object of all our conversations. Feliks kept asking me for the Waltz( the
last thing we received and which we heard you play). We took great pleasure in it: they in the listening, and I in the playing
[...]. I've taken it to be bound[ . .. ]."’

From a letter sent by Maria Wodzifiska to Chopin in Paris. Dresden Sept. 1835.

‘Apparently, Fryderyk wrote for Maria some wallz in her album: may she preserve it like a relic and allow no-one to copy it, that
it may not lose its lustre. ’

From a letter sent by Antoni Wodzifski to Teresa Wodzifiska in Sluzew. Paris Oct. 1835.

WN 55

‘As for the little waltz which | had the pleasure of writing for you, please keep it-1 beg you-for yourself. | would not wish it to see
the light of day. | would wish, however, to hear you playingit[...]."~

From a letter sent by Chopin to Anne Caroline de Belleville-Oury in London. Paris 10 Dec. 1842.

The latest

‘I've not yet started to play-and compose | cannot[. .. ]’

Fromm a letter sent by Chopin to Wojciech Grzymata. Paris 18 June 1849.

WN 63

‘From the winter of 1848 Chopin was no longer capable of constant, systematic work. From time to time he would finish some
sketches of works, but could bring nothing to completion. Anxious of his own reputation, he asked that they be burned in front of
him[... ] He left only the last Nocturne and Waltz in manuscript[. .. .’

Franz liszt F. Chopin(pans, 1852)
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Valse
B A / Later version
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Vide Performance Commentary. Bars 17-47 may be repeated. Vide note on the next page.

TE2NFNE 20N TNERTERERES,

Variants in bars 21 & 29 should be treated conjointly.
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