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ABOUT THE ARTIST

A native of Fenghua city in Zhejiang Province, Wang
Kangle was born in 1907.He learned to paint landscapes
from three master aftists—-Huang Binhong, Zheng Wu-
chang and Zhang Daqian,withwhom he also made studies
of the art as a pursuit. After the birth of New China,
for a protracted period of time he served as a teacher in
the traditional Chinese painting and applied himself to
his speciality—landscape painting.

Retirement has made it possible for him to travel
about and do sketches from life and Nature, with his
footprints covering nearly the whole country. It has been
appraised of him that his strokes are bold and vigorous;
his inking and colouratibn, rich and full-bodied. He has
possessed the secrets of touching up and adding details as
imparted to him by Huang Binhong. In rhe meantime,
he has adopted the method of ink splashes and colour
application as taught him by Zhang Dagqian. Blending the
two master artists’ styles of great originality into one, he

has evolved the stylist features typically of his own.
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AN AUTOBIOGRAPHICAL SKETCH

I was born in October 1907 in the city of Fenghua,
Zhejiang Province. My school life concluded as soon as I
finished secondary education at Yucai High School in Ningbo
Municipality. While I was there in that Catholic missionary
school, what interested me more than anything else was
music and fine arts lessons. They intrigued me to apply myself
afterwards to practising at the violin and the Western paint-
ing for quite a length of time. It was not until I was
brought into contact with the traditional Chinese painting that
I changed my first aesthetic attempts. I began to devote all
my spare time to our own pictorial art. Up to now, more
than sixty years have elapsed, yet in spite of many vicissitudes
of life and ups and downs, I have never ceased this artistic
pursuit.

At the beginning of the year 1924, after passing a re-
quired examination I was taken on by the Drawings Depart-
ment of The Commercial Press in Shanghai and thus started
my life career as an artist.

Unfortunately, in 1932 there took place the “January
28th" Shanghai Incident. The Head Office and main site of
The Commercial Press, then China's biggest publishing house
incorporating translation, editing, compilation, printing and
distribution into one working unit, was razed to the ground
under the enemy bombing, for it was situated in the Zhabei
District, the first target of the Japanese attack. And along
with this destruction ended up my full eight years’ stable
life, a most favourable period in which I could do artistic
work and at once improve myself through self-studies. I lost
my job amid the spreading waves of unemployment then
hitting hard at the metropolis of Shanghai and left for home.
At an hour like that I could not help humming a verse and
sighing with feeling: “From then on, plum blossoms will see
snow and frost.”

Two years later, early in 1934, I returned to Shanghai

from Ningbo. Unexpectedly, at a painting exhibition I came

across Mr. Huang Binhong, a colleague of mine when I first
joined The Commercial Press ten years before. (It was, then,
very natural that we two were immediately linked together
by our common interest—both had taken great pains to grope
for the ways of painting landscapes in our earlier years.) I
went up to have a chat with him, and during the conversa-
tion I expressed my desire to seek advice from him personally.
He nodded in assent. Then we made an appointment that I
would call on him and be his pupil in earnest. Who could
have imagined that this encounter by chance, as time went
on, came to be a life-long association between us!

In those days I was in full admiration of the painting
styles of the four Yuan-dynasty master artists (namely, Huang
Gongwang, Wang Meng, Ni Zan and Wu Zhen), and so
the works that I had brought along for Mr. Huang's review
were all my exercises on imitating their styles. I begged my
teacher to give comments on my landscapes and make necessary
corrections, which he did while at once obliging me with
his critical remarks. Where there looked compact and heavy
enough, there he did some thinning and light-up. Where
vacant and missing, there he made some filling and enrich-
ment. When I asked him how is it that his added strokes
seem few and far between, yet they yield tremendous results,
the reply I got at the time was a revelation from the angle
of the methods employed:

In painting, there are two measures to be taken,
namely, to be bold in putting pen on paper at the outset
and to be meticulous in doing finishing touches. With
a composition already well-thought-out in mind, a painter
naturally will not be timid in wielding the pen, and
right then and there, if he does the strokes with surety,
most of the so-called “game of ink and pen” has been
won. In the end, it is necessary for the painter to piece
together and harmonize the parts and derails into an

integral whole. The touch-ups are ,however, by no means



mere mending and patching up, for the conveying of the
spirit and tone of the whole piece depends largely on
whether or not they are appropriately executed. When a
painting is, in the main, completed, here comes the crucial
moment or stage where beginners or amateurs would always
find it difficult to deal with. They should stop andlook
closely at their own works. It is advisable that they should
rather leave them alone hanging on the wall for three days
before taking them up again. They should find out where
they are to put forth emphatic efforts prior to adding
finishing touches to accomplish the whole thing.

I should admit that these words of advice from my teacher
have been of great benefit to me throughout my life.

In the early forties, I had another mentor in Mr. Zheng
Wuchang, also a master of the traditional Chinese painting,
and then still another one in Mr. Zhang Daqian, who had
come to Shanghai from Sichuan Province after VJ Day. One
day Hu Xuguang and Hu Zhuoyun, formerly art workers in
a local film studio, and I went together to visit Mr. Zhang's
studio— Great Wind Hall-as we were in the same profession.
We were to take him formally as our teacher. When rituals
were over, Master Zhang accompanied us-to the exhibition
gallery, the Hundred Flowers Hall. In going round, he very
often stopped before a painting on display to give us on-the-
spot instruction and guidance as to how to seek attain ment of
still greater heights in the art of painting.

In the long period from the establishment of our People's
Republic in 1949 to 1972, the year I retired, I had been a
full-time teacher of the traditional Chinese painting and at
the same time had joined in activities of various forms aimed
at producing creative works in landscape painting. Such acti-
vities afforded me good opportunities to travel wide as it had
been my long-cherished wish to “traverse ten thousand miles”
in my life. In gradually getting this wish fulfilled, T often

paid visits to Beijing upon invitation and went to a lot of

other places such as Helongjiang Province in the North, the
borderlands of Xinjiang Province in the West, various scenic
spots in South China,the interior Sichuan®Province, and regions
on the both sides of the lower reaches of the Changjiang
(Yangtze) River. Wherever I set my feet, I never omitted
painting the sceneries. On my return from these trips, I
picked out some of my works from my chest and held one-
man or joint art exhibitions. In the past two decades, disre-
garding the piercing wind or the blazing sun, I have never
refrained from going out and passing the days of hardships
on travel to paint from Nature. Now such a stage of outdoor
work should come to a close, and my contemplation for the
remaining years of my life is to very well sum-up my own
experience and complete the third part of my trilogy, that
is, the third phase of my life and work:
To my mind, learning to paint has three phases.
First, it is to model my works after those of the ancients
and assimilate the quintessence of our history and culture.
Second, it is to learn from Nature so as to enrich and
substantiate my life and render my works graphically
lifelike. Third, it is to give scope for my knowledge
and experience already gained to the benefit of producing
highly original works.
In a nutshell, it is to inherit first, then to develop. Without
opening up for the sake of development, mere self-preservation
or survival is impossible; without inheritance, development
has no way to get started. By the time the last phase comes,

it can be said that both the painter and his paintings are

ageing.

Wang Kangle

at the Shanghai Research Institute
of Culture and History

in the 2nd Spring of the 1990s
Translator: Yang Liyi
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3. Evening Clouds Hanging Low
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