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RNFRA BT 2 REARRS BN F BRI R, AR LD LW
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79 5 2k b 3R B VI B AR I K Y DR B P R B Bk e B
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Ki—  BFEREREX 2805 XMEs, AEAERF“RA”.“BERK
EXCTEFEXNEEABRNFE RBEPAE, R 2R K2R AF L
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HERA FRERR X ERMEBRE XU KRG RER AR, L ERoF R
Bl M EG AR MTALRCE KRB BB UK E W ETEHREFRA
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+ * 344 /R-#%% 4% (Erika Fischer-Lichte) Z# B AL BHF T“RE: AR5t
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XUHXX B, F KRBT —BEE X AR RAER, HE LR D R

A7 (hourglass model) . Pt R # 413 R T A X AR B X b “ A I XA 01
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KEAURFEHH BT R X BT TR WA T EYCEF# A% W,
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FREARBE KL . THE T THRE, 35 = B F 0 b, 45 % Bl %,
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BlF R FHE A E LGN TR L BOETEE S WY, BEEES
Bk KB #9985 XAk L7 (intraculturalism) , 3 3“3 X B 54k = X5 3539 47
4 A E K 5 T 8 89 4 B (Bharucha 2001: 12), % ¥ 2 %% 2R &y
5 NERBIRR - 2B KB XM E X W

e R-EEBPEEENBXARE AR TR R AL LB,
AT T2 X AR B NI EA XAEE NN AE — EWER R R & L,
18R, RAB B MR, B 3 R % O B AR BB — A B3 B A A
ARER, RALBXAREWESL —EREH RBRT RS, “HR
“UH" AT EXTREEAE XA E L BRE R R, T bR
BXARBAENERN K G YA R AR RAER A - AEFED - 5K
TR LA A E S - W5 B4R B R B R R L, %,
K SRSV EE ST E LT FEREE B EE St
BXUREESOEENEH AR RAFAUENLERAARAEINEE,
FARE il B FERI(EAR - 2RIWKBH LR HE X LY F TR
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@ Cf Erika Fischer-Lichte, “Interweaving Theatre Cultures in Ibsen Productions,” Ibsen Studies.,
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RAX“HBERREOREERS FER G X R W#HIFH L, Uk 2005 47 #
A A H A R AR, A B XA R B By e K A R
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BUEEHEEREAATREELYRR RN H.
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FHRORBRFBNARBECENXER ARG AL ARAN A FK
2009 £ B A EAWERRB THEFTWE X KEZRESRE, £AKEFRE
THGHE REBEAFEN 24 L FA¥ I TAR TR (W FERTAL . LE
R GHEELNHNEERE. RESTESWRERL, IR XERTE
XAREI B F Lo XA BT 5 o 45 M Fo 4, ) B4 o1 W L AR B b 3k B
REHEYPRAWER . BBA S A F A 4 8 85 b B 523 3
HAERFANFURARERETFEEAXN THXAREAEFAEM
MEREREMNPRET =AEF EAATEXARBNEL R R RS
YoMREENW SN EEN RS R-SHFBRLEHR LA,

FEEAFENAXTEXARB YT R EASE, BLE5BF . 6Bk
W AT I A X A AT R B AT F AR A AR, B —
R AR AR b o BT, BR AT X T B S B X — M B S A A R Y
BRfEE.
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L1 PhERRE: CGREAIBIRR A —— BB ae 53 M2, JL5T: Bi4-ER54%, 2006 48,58 14 T,

[2] Bharucha, Rustom, “Gundegowda Meets Peer Gynt; Intracultural Negotiations in
Theatre, ” The Politics of Cultural Practice: Thinking Through Theatre in an Age of
Globalization. Oxford: Oxford University Press, 2001.

(3] ——. Theatre and the World: Performance and the Politics of Culture. London and
New York: Routledge, 1993.
(4] ——. The Politics of Cultural Practice: Thinking Through Theatre in an Age of

Globalization. Oxford: Oxford University Press, 2001.
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