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Soon, desperately, that XXist century tries to help the
planet and humanism to survive. It is a gigantic task
to build a clear awareness of the situation, sometimes
unacceptable and heart rending and sometimes
luminous and brotherly.

Y

Let us situate our built landscapes within the contemporary
turmoil, for, to remain sincere, they must exist in relation to their
contexts: present, future and past.

Despite the miraculous progress achieved in philosophy,
creative arts, scientific knowledge and human freedom, the
infernal 19th century still throws its shadow across us, for it was
‘dominated by industrial and planetary self-colonisation and
turned its back on its own prophets.

The more recent 20th century saw-two atrocious world
wars, which ended with concentration camps, bureaucratic
massacres, Hiroshima, the “civil” atomic industry, and finally
with the “thirty glorious years” which succeeded in breaking
down the planet and the world’s health.

In parallel, urban design and architecture became criminogene
and subliminal anti cultural instruments of domination (“lets
forget the pdst”, they said...). In response, today, the great
social housing schemes are burning and exploding. Their
system of separating the activities and repeating prefabricated
elements, despises the diversity of the families and mutilate
their personal and social expression. Then, they take refuge in
the decoration of the inner side of their loggias and balconies
without ever overstepping the line separating the private from
the public realm of their houses.

At last, the XXIst century arrived and nearly in time, got aware of
the slow suicide of mankind. Then, with hope and anguish they
fry to adopt ecology. Fundamentally, ecology is made exclusively
by humanism. But Humanism has recently been beaten by
Technology (which is not the remedy but the culprit...). An alter-

technology regains slowly its innocence within the strict measure
to limit itself to save humanism and fo abandon the “libide” of
the engineer when creating an irresponsible new technology.
Soon, desperately, that XXlIst century tries to help the planet
and humanism to survive. It is a gigantic task to build a clear
awareness of the situation, sometimes unacceptable and heart
rending and sometimes luminous and brotherly.

Some propose to “invite nature in cities” but, what could it
be anything else than a theatrical spectacle and an alibi: let’s
rather leave our towns choosing freely natural forms and not
again mechanical devices. When people group themselves
spontaneously around an action, a dwelling, a discussion,
they form round shapes but never ranks... The forms of the
ltalian utopian Renaissance cities had always been nothing
else that war machineries and their beautiful forms, tools to kill
the enemies. The civilian cities have built themselves slowly by
empathic additions and without violence: they constitute master
pieces of humanism. '

One doesn't impose ecology by decree: so, never hesitate to
organise local “think tanks” and direct user’s participation
that gives the architects and urban planners a set of complex
intentions. Otherwise, how do you imagine people could get
enthusiastic of complete decarbonisation and of sustainable
decrease? Doing so, we avoid these hateable compassionate
architectures as well as these big machineries, those parking’s
for proletarianised families.

There is a blocked hinge between the list of unskilled user’s
proposals and the desire of the last century’s architect to

impose his technological or narcissist “concept” that makes
him deaf and blind. We have to ask to the users to help us in @
friendly way to exorcise it. The two bases of ecology: hart and
reason, combine themselves in that precise hierarchy.

Urgently, let’s organise global sustainable neighbourhoods; this
means favour the natural social behaviour. On one side, they
will tackle all the questions and combine them simultaneously
all together and on the other side, more than in any laboratory
specialised in unrelated items we will adopt the alone way to
construct a know-how in these tragic circumstances: “in order
to learn to walk, just walk”... No industrial exists that applies
a new fabrication process without testing it in a pilot-plant.
That experience (wrong or right) will be indispensable when
panic will invade us all and force us to improvise immediately
anything?

Discreetly, some experiences are tempted with users in order to
guarantee that human complexity: heterogeneous, all different,
mixed use, transformability, evolving: open building avoids the
complete demolition when a building is outdated: it is each
time, an ecological scandal.

This is the optimistic sense | give to publications that address to
all the contradictory attempts to design sustainable habitable
landscapes with trials and errors....

LK
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