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Preface
to Ten Lectures on Literary Translation

I accept with pleasure Prof. Liu Zhongde’ s invitation to
write a preface for his book Ten Lectures on Literary Translation .
Not only have I known him since his student days at the South-
west Associated University; also, the subject of translation it-
self, whether from English to Chinese or vice versa, has long in-
trigued me as a professor of Western literature in Chinese uni-
versities and Chinese literature in American universities. For the
specialist, it is true, translated works are no substitute for the
original, and I have urged my students to learn as many foreign
languages as possible, yet translations serve a useful purpose for
the vast reading public who desires to seek worldwide knowledge
in fields ranging from literature and culture to science and tech-
nology but who lacks the facility and opportunity to read books in
the original language .

The art of translation is a combination of literary skills, ac-
quired and perfected through long, persistent practice, and the
knowledge of grammatical rules and linguistic principles, whose
application makes for correctness and exactitude. In the Ten
Lectures , the author expounds in detail the dual nature of trans-

lation, i.e., art versus technology, with many quotations and
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illustrations helpful for the beginners. After dwelling upon the
principles and standards of translation such as faithfulness in
content, expressiveness in language, and closeness to the style
of the original work, he delves into the controversial but fasci-
nating question of literal and free translation, giving at the same
time an account of the development of these two schools and
their advocates in Chinese literary history. He also offers valu-
able suggestions on the various methods of translation and dis-
cusses its grammatical and linguistic aspects. Especially inter-
esting to me are the last three chapters that deal with the ques-
tion of literary style in translation and the problems of rendering
English poems into Chinese and Chinese poems into English.
During the last several decades of my professional career as
a teacher, writer, and translator of Chinese and English litera-
ture, I have tackled the same problems and succeeded in pro-
ducing, with the help of my friends, colleagues, and former stu-
dents as contributors, a comprehensive anthology of Chinese po-
etry in English translation.’ This experience enables me to ap-
preciate in particular Prof. Liu Zhongde’ s introductory remarks
and overall views on the translation of poetry. I agree with him
that it is feasible, though difficult, to translate poems satisfacto-
rily and successfully. Here, I just want to add that of the three
schools of translation, the classical, the creative, and the free,
mentioned in the chapter on ‘Problems of Translating Poems’,

the last has emerged as the most popular and attracted a majority



of followers among Western scholar-translators. A new genera-
tion of competent and distinguished translators has taken over
since Arthur Waley the field of Chinese-English translations,
greatly extending for Western readers the horizon of Chinese po-
etry.

One regrets, however, that the same cannot be said of the
situation in China, where there is only a meager attempt by
translators to introduce Chinese poetry to Western readers. With
this thought in mind, I read with appreciation and anticipation
Prof. Liu Zhongde’s book, which is a useful, practical guide to
the methods and techniques of translation. An author of numer-
ous articles and books on the subject and a veteran translator
himself, Prof. Liu both instructs and inspires in his Ten Lec-
tures future generaions of translators. Its publication, I hope,
will not only inform readers on the art of translation, but also at-
tract them to the work of translation itself, especially in the ren-
dering of Chinese literature into English and English literature
into Chinese, thus giving an impetus to the cultural exchanges of
the East and West. I look forward to the expected influence and
valuable contributions of Prof. Liu’s book in this field.

Liu Wu-chi HIX®, 1991
(£84H5%F)
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Footnote 1.

Sunflower Splendor : Three Thousand Years of Chinese Poe-
try (1975), ed. by Wu-chi Liu and Irving Y.E. Lo. “ Sunflower
Splendor is the largest and, on the whole, best anthology of
translated Chinese poems to have appeared in a Western Lan-

guage.” The New York Times Book Review.



