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Foreword

TAIKEK HOCK
President
DaiiChi Modern Art Gallery

As an art lover and entrepreneur, my primary objective of establishing the Daiichi Modern Art Gallery in 1998, is not only
to encourage, develop and foster interests in the conteraporary art in Malaysia; but also to inculcate an appreciation and
understanding of it. As such it is my fervent hope to make the gallery a cultural hub, promoting serious art activities hence,
bringing the local, national, regional and international artists together to exhibit, exchange professional ideas and
experiences, and conduct workshops. As a result, it will indirectly transform the northern region of Malaysia into a much
more livelier art center or better yet, a cultural oasis.

Since its inception, the gallery has organized and sponsored many major art exhibitions both, from the established Malaysian
and Chinese artists. Its first significant exhibition-“Malaysia and China Joint Art Exhibition,”-curated by Dr. Chew Teng
Beng, in conjunction with the official opening of the gallery by Master Guan San Yue and Liu Bo Shu in 1999, had brought
many participating famous Chinese artists to grace the exhibition. Already the gallery has become well-known to the Chinese
artists.

The gallery has undertaken several publications to commernorate its significant exhibitions; one of which is “Kedah to
Bali”, the next project-“Kedah to China”-is scheduled in 2002. The project is an on-going process. Gradually it will solve
the problern of the scarcity of art literature.

The yet-to-be published artist-in-residence program has already enticed many established artists form China. They usually
spend a few weeks painting every nook and cranny of our beautiful Malaysia. Last year, Xu Jian, Fang XinQun, Ran
HaiQuan, Li LiangZhi, Chen LiXun and Chen JiaQuan held a group exhibition entitled, “Landscape Malaysia” in Wuxi
which was officiated by me. Professor Chen JiaQuan solo ewhibition at the gallery was officiated by Dr. Chew Teng Beng
in 2001.

Undoubtedly,this program forsters a closer lind between Malaysia and China. Chinese artists help to promote our beautiful
Malaysia via their paintings in a indirect way.

Ushering in the New Year-the year of the Horse-the gallery’s exhibition schedule commences its first important solo show
by one of the leading Chinese artists, Professor Zou Mong of ShenZhen University on January 13, 2002 to be officiated jointly
by Mr sun Ke, Secretary of the China National Art Society and a prominent Malaysian artist and academic-Dr. Chew Teng
Beng.

The gallery and I are indeed honored and pleased to sponsor Professor Zou Ming solo exhibition. He would present a body
of his recent work comprising of large paintings and ceramic sculptures to the art community of Malaysia. The latter art form
is rarely practiced in Malaysia.

Professor Zou Ming has been honored with yet another solo exhibition at China National museum of Fine Arts in Beijing
on March 11, 2002-such an honor is a dream of every Chinese artist-in some way it is likened to every artist’ s dream to
have a solo show in New York. To commernorate his Beijing exhibition, the gallery is proud to publish his work.

On behalf of the committee, I extend my profound congratulations and wish him every success in his undertakings.
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Far-reaching Conception and Solid Brush Strokes:
Impression of Zou Ming’ s Paintings
by Sun Ke

Within the artist circle I have quite a few newly acquainted true friends. Zou Ming, a painter, is one of them. I knew
him through the introduction of Mr. Hu Kai Nan and found him an honest and extremely warmhearted person.
Moreover, he is clever, talented, and has boundless potential. As an highly skillful painter, he follows a singular

artistic pursuit without any hesitation, going far and deep into it.

I began to realize the charm of his work with the help of an album he gave me and was very impressed. He likes
painting old houses, walls, and gates across the country from coastal regions to the high lands of Tibet, resulting
in a series of work. I am particularly fascinated by those from the “Gate” series. Through these gates, I was tempted
to go into the deepest corners of the artist”s mind, and to imagine his painting procedure, his struggle, apprehension,

and joy of success.

Zou Ming chooses gates as a theme in his paintings - a choice not only revealed his wisdom but also his profundity.
I found revelation and apperception in it. In deed, many ordinary, and often overlooked things in our life can be very
important, just like the gate. Our ancestors created life, house, walls, as well as gates. The journey from cave habitat
to house dwelling was a major triumph of human civilization. A gate provides security of defense as well as freedom
of entry; it means enclosure as well as exchange. What a philosophical thought. Meanwhile, it is also a kind of
cultural aspiration and display. A ruined ancient gate has countless stories to tell, mysterious or bleak, as long as
one listens with his heart. Zou Ming is one such discoverer and listener. I believe that his deep and thought-provoking

artistic conception is to win him many more dedicated audience.

Zou Ming is a very capable painter. He calls his painting the “art of colour and ink” - a phrase quite familiar for
me. In early 1950s, the teaching of Chinese painting in art schools in China was once called the “department of
colour and ink”. It reveals a clear tendency to combine and transform Chinese painting with its western counterpart.
Since then it becomes the “department of Chinese painting” . In 1980s, a great number of Chinese artists were
gathered under the general banner called Chinese painting regardless of how and what one paints. Some suggestions
were made to rename Chinese paintings, such as “water and ink painting” or “colour and ink painting”. In fact,
what is important is not the name but the content - whether or not there is oriental (Chinese) cultural spirit, and
whether or not it is a good painting. Looking at Zou Mingis work, one will immediately notice that he is highly
accomplished in both Chinese and western paintings - i.e. he not only understands brush and ink, but also colours

and light. The work of western masters features the power of shape and colour, shocking power and tension - they



try to represent the shocking and moving power of nature. The work of Chinese masters reveals a deliberate
detachment of mental perception and reality, a pursuit of eternal peace and internal desire. What cause pleasure is
the fluidity of movement akin to the more abstract calligraphy - the power of lines and delicacy of ink. I think Chinese
artists are equally capable of perceiving the lively physical world; however, they are more indulged in the subjective
self, and unwilling to be dictated by physical form and object. Chinese intellectual painters transplant the aesthetics
and pleasure of calligraphy into painting, in which the pleasure does not come from accurately imitating the shape
of things but the intermediate state between likeness and unlikeness. The theorists of the 20th century declares that
the difference between Chinese and western arts lies in the spiritual on the one side, and the material, on the other.

That is certainly true.

Zou Ming is not confined to either eastern or western art. His works are rich, deep and powerful, often using simple
forms and bright colours. Zou Ming was born in Anhui and spent over a decade in Wuxi city, studying, working,
and traveling widely in east-China countryside dotted with countless water villages. The traditional residential
houses in Anhui, Zejiang and Jiangsu provinces feature black roof tiles and whitewashed walls, evoking an utterly
serene atmosphere when surrounded by sprouting willows and chimney smoke in a spring day, or withering grass
and setting sun in an autumn evening. The essential art of a painter is to represent such internal feelings on canvases.
Zou Mingis thick, solid brush strokes depict gate openings, old water wells, or woodcarvings of window screens
with extraordinary accuracy and vividness. In Chinese painting, these brush strokes are called “eye stippling” or
“eye drawing” touches, which really makes a difference in a painting. A few similar effortless brush work portrays
a pair of ancient brass rings on a thick door - brilliant shine brought about by many hands. Beautiful! Many a time,
the painter directs his eyes from the dark inside of an old house toward the yard, where sunlight is ample and life

is abundant.
Zou Ming never seize to observe, contemplate, discover, and express in his paintings.
Zou Ming is versatile - he not only paints well, but also is good at design, craftwork and sculpture. Despite his many

skills and accomplishments, he remains a modest person, and speaks with a low and soft tone. I think, an artist should

be like that. In him I see bright future of Chinese arts.
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Old Door Serial - Imagination
(Collected by The China National Museum of Fine Arts)
100cm x 200cm
2000
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Old Door Serial - Good
Fortune
210cm x 45cm x 4
1999
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Old Door Serial - Red Gate
100cm x 200cm
2000







