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Global Architecture Today is a collection of the
architectural works in the worldwide area by Designer
& Designing Magazine, instantly after the successful
publication of the series books- New Architecture
In China. The new collection focuses on the most
innovative and leading projects with a global vision,
and aims at providing a valuable reference for the fast
growing Chinese buildings with the thorough touch of
the latest architectural development achievements and

trend of the worldwide regions of different cultures.

Global Architecture Today includes five volumes in
all, which provides a professional platform for more than
200 works, finished or unfinished, from a global wide
of 70 top architects studios. These latest achievements
covered a wide range of fields, including commercial
areas, offices, hotels, culture, education, sports, public
facilities, religion, conference, theatre, exhibition, art
museum, library, housing, etc. They showed readers
with an overview of the latest international architecture

works, and reflections of the images of urban buildings.

The Editorial Department of Designer & Designing
Magazine
May, 2012
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Hoki Museum "Gallery Degree Zero"
Hokif#ie "B @R

NIKKEN SEKKEI HEigit

Location: Chiba, Japan Xfr. BA&, Fot
Program: Museum, Gallery EE. EYIE, B
Site Area: 3,862.70m’ EihmEiR. 3862.70 m’
Building Area: 1,602.39m? GHEFR . 1602.39 m’
Status: Completed in 2010 R 20102
Image Courtesy: Harunori Noda B iRt EHRE

This is a private museum to exhibit and preserve painting and wines that Mr. Hoki has collected.

According to Krzysztof Pomian, the essence of collection is not only just to gather things, but also to
reconstruct them, exhibit them and establish new meanings. So, the action Mr. Hoki is performing here
through gathering realistic paintings and aiming to establish new meanings can be exactly recognized as
"collection".

Once Aby Warburg tried to propose "Mnemosyne Atlas" as a method to exhibit collections. He could not
complete it but we felt the concept is still effective. So we thought Hoki museum could be a chance to
establish architectural Mnemosyne Atlas of Mr. Hoki's collection.

Main theme of his collection are realistic oil paintings miraculously painted in detail with marvelous
technique, so we thought that "gallery" is most suited for these works and should be selected as an
archetype of this museum space. Until now, gallery has rarely existed only by itself as an architecture
and always has been treated as subsidiary space by architects. So, we tried to generate all architectural
elements for this facility only from ensemble of galleries this time.

This architecture is nothing more than a gallery, but also less than a gallery. Our aim was to establish
"Gallery Degree Zero".

Inside galleries, people can not only access each paintings in traditional sequential move, but also take
a random-access way because galleries are slightly curved and people can recognize positions of all
the paintings at a glance. Galleries that extrude longitudinally along the site, measure up to 100m long.
The visitors will face to the super-realistic paintings in a seamless gallery without any joints of finish and
outstanding existence of lights. At the end of a gallery, they can enjoy natural light and scenery outside.
After a short rest, they will move to the next gallery. These are the fundamental system of this museum.
All the galleries have the same style but proportions, dimensions and amount of natural light are gradually
changed. Through these delicate control, we tried to build up the sequence of spaces, like a bolero, having
different densities in the simple system composed only by repetition of galleries.

Outside, we tried to build the presence fit in to the context by stacking galleries. In the western side where
the visitors mainly approach to this facility, the galleries are intensively stacked to balance between houses
around the site.

In the north and southeast side where this facility faces to a forest, the galleries are discretely composed
and shows the program of this facility clearly. Using characteristic structure effectively, the upper gallery is
cantilevered and flies toward the forest 30m long.

60 cm high horizontal slit between the galleries works as a route of winds that makes twigs of trees inside
courtyard flap.

As just described here, this museum is entirely designed to exhibit the collection at its best condition. At the
same time, under the limited condition using only galleries, we tried to reply to Mr. Hoki's request that the

architecture also has to constitute a part of his collection.
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