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The belove object

The lover is moved by the beloved object as the senses are by the sensible
objects;and they unite and become one and the same thing, The work is the
first thing born of this union;if the thing loved is base the lover becomes base.

When the thing taken into union is perfectly adapted to that which receives
it,the result is delight and pleasure and satisfaction.

When that which love is united to the thing beloved it can rest there;when the
burden is laid down it find rest there...

Leonardo da Vinci
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Preface

Dalian is an elegant and beautiful city, whose beauty originates from
its unique natural geographical environment, as well as its people’s
aspirations for beautiful lives. In terms of urban construction and
the improvement of dwelling environment, Dalian has always been
spearheading many other cities. Passion and ambition turn out to be

the spirit uniting the entire city.

Dalian is a city of romantic air, just like that of an ocean. Wandering in
this city, you can feel a stream of fresh and peaceful air drifting around
the city, instead of irritating crowdedness and noises. Even though
city culture here is not as thriving as in some other cities, features like
tranquility and clarity are demonstrated. The display of city buildings,
landscapes and sculptures is so natural and harmonious, which is quite

exceptional.

Among all the urban sceneries in Dalian, the sculptures are permeated
with the unique ethos of this city. The city is a complicated synthesis of
human civilizations. The ethos it displayed in the spiritual level usually
need to be presented through some urban concrete elements. Urban
sculpture is simply an important convey form of such kind of city
spirits. Urban sculpture is one of the few constructions in a city whose
functions are not utility-oriented. It focuses more on the spiritual
level, such as culture, art, history and ideal, reflecting the domains of
economic and cultural development in a certain area from a different
perspective. Urban sculptures are the spokesmen of a city’s spirit. The
cultural lineages, geographical features and emotional characteristics of

the city can all be demonstrated through its urban sculptures.

In Dalian, the voices of urban sculptures are so loving, so sweet, with
ethos of the ocean — being vivid and fresh. Dalian’s urban sculptures

have always had their own place in the national field of city sculpture.

From the early works like the Russian Red Army Memorial, to the
works of 1980s like the Violin Girl, the Legend of the Tiger Beach
and the Roaring in the Wind in 1980s, as well as those works made
at the beginning of this century like the Dalian Centenary Sculpture,
the Olympic Wind, ana Liu Changchun, have demonstrated the glory
and ambition of Dalian. Among the outstanding artists of these urban
sculptures, there are not only local celebrities, but also renowned ones
from other cities. They have all fallen for the beauty and romance of
this city and therefore created so many gorgeous masterpieces. The
concepts and creations of many works are among the best in the
entire country, serving as outstanding models for urban sculpture
constructions nationwide. With the development of city constructions,
the city image of Dalian is under constant changes, growing up in
unbalance and completion. At the same time, the urban sculptures in
Dalian have suffered from this kind of growing joys and pains, during

which process the unique ethos and spirits of this city are distilled.

At present, the phenomenon of taking a city as an unit, and managing
city sculptures is few and between at home, when reading this book,
I am deeply impressed by the editor’s consciousness and insights of
the city culture. The cultural construction of a city turns out to be
an important superstructure during the process of urbanization. It
expresses the spirits, characteristics and ideas of the city. With the help
of visual culture, cities have changed from rigid artificial constructions
into living entities with spirits and energy. It is worthy to interpret the

city culture from the perspective of urban sculptures.

Fan Weimin

Director of Scujprure Magazine
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Foreword

A city is a carrier of human civilizations. It not only exhibits the physical assets
of human beings, but also gathers together our cultural and artistic achievements.
Urban civilization is a comprehensive product of human social developments. From its
physical image, we get the most straightforward perception of this urban civilization.
Urban plannings, architectures, sculptures, landscapes and so on play an equal role in
creating this image, but urban sculptures turn out to be the most significant modeling

element for this image.

A sculpture is a piece of art in three dimensions, the most vivid embodiment
of art within the urban area, and the most immediate form of urban art that people
can ever touch in their lives. As an art form, sculptures possess such artistic features
as perpetual recognition, spiritual exploration, visual communication, etc. Serene
yearning, happy aspiration, pleasant refreshing, persistent pursuing, praising life and

endless dreaming. .. are the feelings people get from the art of sculpture.

Meanwhile, urban sculptures also have some features in terms of space,
environment, volume, material, and engineering technology, which resemble those of
architectures. As stereo-works that exist in a three-dimensional space and consist of
volume, lines, hues, materials, etc, urban sculptures are similar to architectures, since
they both fulfill their visual impacts with the help of visible shapes, and thus change

people’s perceptions and aesthetic judgments on the visual images of their cities.

An urban sculpture is a product of sculptural art in the public whelm. It
establishes connections with architecture, urban planning, environmental landscape
and urban humanity in a broader and more profound manner. Public art refers to
the art form that is based on public culture, guided by the public rights of social

consciousness and the publicity of social culture, and facilitated by artistic creations.

Urban sculptures are an important expressing element in public art. Public
art advocates for the cultural rights of the public and emphasizes on the public
consciousness, representing the progress and development of social humanism. Public
art emphasizes on the artistic sharing and participation on the part of the general
public, and transforms arts from personal pursuits into public sharing. With the help
of public art, art is no longer the puppet controlled by those elites in our society.
Instead, it has been freed and spreaded to the real public — the general public, which
enriches the life of art and fills it with unlimited energy. Urban sculptures are one

of the most direct and important exhibiting aspects of public art. In the form of

sculptures, it combines urban cultures, architectures, landscapes and other urban public
relations all together. The significance of public art lies in its ability of engaging artistic
creation in the public life in a peaceful, approachable manner, helping more people
enjoy art. Public art is the most public-conscious claim of art. Its prosperity reflects

the spirit of our time.

Like a spiritual manifesto of the city, an urban sculpture can release the life
and energy of this city, just like birds. The sculptures in a city endow its public spaces
with the role of aesthetic entertainer and confer the city itself with a deep and
extensive power when spiritual unification is concerned. The sculptures in a city can
demonstrate the humanitarianism and cultural taste of this area. Public sculptures
act as the universal reflection of the cultural quality and environmental condition of a
city. Urban sculptures are a particular form of artistic expression that is basically free
of all practical functions, it can use all kinds of subjective manners to demonstrate
the cultural spirit of a city. Through its unique cultural representativeness, urban
sculptures convey the spirit and aspiration of that city. It is the most straightforward

demonstration of the city’s artistic attitude.

With its fairly favorable natural environment, a diverted topography and a
pleasant climate, Dalian — a coastal city — is born to be a top choice for residents.
History endows Dalian with the cultural appearance of new emerging city, free of all
dull constraints in traditional cultures. Immigrants and those cultures they brought
with themselves have helped to set the cultural style of modernism. Those foreign
cultures introduced in the early ages define the layout and appearance of Dalian.
The urban-construction boom that happened around the 21st century had totally
changed Dalian’s image as a city, redefining it with open, modern and passionate
tunes. With the development of city construction, urban sculptures had also marched
into a highly-productive era — so many urban sculptures came into people’s view. As
the cultural representative of city construction, urban sculpture has been developing
in a comparatively steady manner. The accumulation and gestation process was quite
meaningful and provided future construction of urban sculptures with rich nutrition.
With the development of cities, their constructions and urban sculptures have been
elevated from the primary stage — quantity-oriented — to the present stage of quality-
oriented. Such change in demands is the result of the development of city culture, the

promotion of public aesthetic needs and the reproduction of city spirit.



Urban sculptures act as a public art media that guides the city spirit. It is the
spokesman of a city as far as the cultural taste and construction style are concerned. It
is the emissary who brings the vitality belief and spirital cohesion to the city. It is the
pilot of a city in its pursuing of spirits and achievements. It is a fairy who lives in a city

of concrete and steels.

Words of Urban Sculptures

The sculpture is an artistic form of long history, occupying an important
position in artistic expression. From those early descriptions and recordings of nature
by human beings to the idols depicted and worshiped by us, the art of sculptures has
been endowed with a greater capacity in terms of spiritual culture and ideology since
its very appearance. Looking back at the history, works cherished by all generations —
the magnificent Sphinx, the classical Greek sculptures, the Gothic church sculptures,
David of Renaissance, and classic sculptures in French gardens — have become
significant marks in our human history of civilizations. An urban sculpture refers to a
sculpture set in the public spaces of cities dwelt by human. It differs from sculptures
that are simply set on indoor shelves, since it conveys the artistic creation that is

closely related to urban cultures.

Art is an important way to convey urban cultures and also a significant
component. Plato said: "Art is the city's most valuable elements." Art expresses the
feelings, emotions and thoughts of human beings. It is the perfect combination of
human thoughts and emotions. In terms of specific forms, the expression and creation

of urban cultures depend on art.

The most direct visual perception gained from the artistic expressions of a city's
culture is its physical image, which is composed by its plan, architectures, sculptures,
and landscapes, etc. Urban sculptures are simply the most vivid form to express its

culture and also the urban artistic form that is the nearest to public life.

Urban sculptures reflect the artistic value orientation of people in that city and
its cultural connotations. From totem poles to obelisks, from the square statues of
Gods in Greek-Roman Era to the Statue of Liberty in the United States and many
others, urban sculptures, as the symbols and cultural signs of that city, have become
its rallying points. With the help of their unique artistic language, urban sculptures

convey the concept of city culture to the public, with beauty as their media. The

aesthetic promotion and the physical and spiritual pleasures brought to the public by

sculptures are essential elements of the city’s culture.

According to the anticipations, the high speed of urbanization in China will
be maintained for 15 to 20 years. During the Twelfth Five-Year-Period, the level of
urbanization in China will reach and exceed 50%, resulting in an urbanized society.
It usually takes thirty to fifty years for some developed countries to accomplish this
task, or even more. Yet in our country this phase is shorter in time, more intensive
in construction and investment. As a result, all kinds of conflicts between urban
developments and urban cultures get extremely concentrated and intense. Though
"urbanization" brought such positive factors as population concentration, industrial
agglomeration and the appearance of economic centers, cities should provide not only

physical sites for people’s bodies, but also spiritual spaces for their minds.

The urban culture is the supreme demonstration and essential crystallization
of human cultures and the core resources of a city. It plays an internal, far-reaching
role in city developments. Urban culture is the soul of a city, and the source of its
cohesion and confidence. A good urban culture helps cultivate positive spirit in the
citizens and guide city development in a healthy and sustainable manner. People think:
consciousness dominates actions; actions generate habits; habits produce attitudes; and
attitudes determine life. Culture endows human with languages, customs, beliefs, and

morality, etc. and provides behavior patterns and contents.

At the same time, urban culture is also an important driving force and powerful
tool in promoting the image of the city. The value of a city depends not only on its
rich material accumulation and abundant real wealth, but also on the level, onto which
it pins the development and makes its eternal mark. Culture is the exact carrier and

recorder of this type of eternal marks.

An urban sculpture is a creation of sculpture art in public environment. It makes
connections with architectures, city plan, environmental landscapes, and humanities
in a broader and deeper manner. Urban sculptures convey the spirit and ideal of
that city and show the attitude of its culture. They serve as the representative of the
entire area, just like a center. Respectively, they may represent the history, the spirit,
the literary traditions or the artistic creations in this region, but as a whole they are
all representatives of this region when public propaganda to even broader areas is

concerned. They express the aspirations of different regions for public communications



and therefore become recognizable symbols at the local level. Urban sculptures are a
cultural phenomenon. They are comprehensive. Only if we set them in the framework
of urban culture and appreciate them as a whole should we form the right and macro

outlook of urban artistic construction.

Urban sculptures are the crystallization of times, ideas, emotions and aesthetic
concepts. They are the visual records of social developments. Urban sculptures are the
cultural bellwether of urban constructions. A city could become world-famous because
of a sculpture. May urban sculptures and human cultures accomplish the splendid

urban civilizations together!

A Brief History of Urban Sculptures

There are now more than one thousand urban sculptures in Dalian. If we divide
the artistic history of these sculptures by periods based on the development of this city,

the past one hundred years could be divided into four phases:

1. The first phase: (1899-1949) years before the new China was founded.

2. The second phase: (1949-1976) years between the foundation of new China

and the "Cultural Revolution".

3. The third phase: (1977-1992) early years of the Reform and Opening-up —

construction phase.

4.The fourth phase: (1993-now) accelerated urban construction phase.

The first phase, namely from 1899 to 1949, is basically the colonized era. Dalian
and Lvshun under the colonization of Tsarist Russia adopted the classical renascent
style in most urban plans, roads, blocks, architecture forms and decorations. The
Nikolayev Square (today’s Zhongshan Square) was designed in accordance with the
radial pattern of Orthodox cross. During the colonization of Japan military invasions
and colonial expansions were advocated. The memorial statues of "Warlord" were
established in most shrines and on most squares. To the east of Dahe Hotel (today’s

Dalian Hotel) stands the whole-length copper statue of the Commander of Kwantung

Army. The tower on Baiyu Mountain in Lvshun is designed based on the image of a
cannonball. The anchor of Takeo Hirose’s plug ship that sank was another well-known
example among others. This part of history records the mortification of a nation.
Therefore, little research has been done on its history or culture, and even less on the

construction and information of urban sculptures.

The second phase, namely from 1949 to 1976, includes years between
the foundation of new China and the "Cultural Revolution". After forty years’
colonization, Russian culture of nationalism and revolutionary heroism played its role
for the next ten years or so in Dalian. War memorials and Sino-Soviet Friendship
Towers could be seen everywhere. On the top of bridges, memorials and towers set
the statues of Soviet soldiers, wreaths, peace doves, even T34 tanks and cannons. The
Soviet cemetery on the northern side of Taiyang Gou in Lvshun turns out to be the
largest cemetery ever established by foreign countries within the territory of China.
The bodies of Russian soldiers who fell in three different battles of last century (the
Russo-Japanese War, the Second World War and the Korean War) were buried there.
The inscriptions and relieves echo the theme of war epic. The friendship between
China and Russia became the main theme of that time. Signs of long-lived friendship
could be seen in every corner of the city. In September, 1954, the 5-meter-tall Soviet
Martyr Monument, designed by the famous Chinese sculptor Professor Lv Hongji,
was accomplished in Dalian Shipyard. It was acclaimed to be the tallest statue
in China at that time and won the first Nationwide Excellence Award for Urban

Sculptures.

With the social constructions and developments at that time and for the
needs of ideological and political propaganda, urban sculptures commonly took on
the political theme of revolutions. In terms of form, red, bright and shiny images
were preferred, since they indicated nobleness, magnificence and power. In terms of
expression, the tendency of modelization and symbolization was witnessed. During
the "Cultural Revolution", statues of Mao Zedong and other figures were established
everywhere in the city. On the square in front of the executive building of Dalian
University of Technology, there is still a statue of Mao Zedong. Both the bust of
Bethune in front of the Railway Hospital and the relief portrait of Lvxun in the

Botanical Garden are cultural representatives of that era.

The third phase, namely from 1977 to 1992, includes the early years of

constructions in the Reform and Opening-up. In the early years of Reform and



Opening-up, during the discussion of mind emancipation, the aspiration for beautiful
lives in human nature that had been suppressed for a long time burst out. Those
intellectuals, who suffered immense spiritual damage during the "Cultural Revolution"
and had not regained the title of artist yet, started to create new works and make new
trials, driven purely by their obsession with beauty. Sculptures, like the Power and
the Violin Girl (The Melody) in Labor Park, the Legend of the Tiger Beach in the
Tiger Beach Park and the Girl and Dolphins in the Xinghai Park, are the results of
cultural and artistic emancipation, based on the mind emancipation and the debate
of the criteria for truth. They enjoyed more freedom in themes, forms and expression
methods, paying attention to human feelings. The locations for urban sculpture
creations are often limited to park landscapes in cities and their creators are mostly

professional sculptors. This phase is the artistic dawning of urban sculptures in Dalian.

In the fourth phase, namely after 1993, urban constructions were greatly
accelerated, which was also true for Dalian. This city initiated the nationwide
campaign of "City Decorations", by pulling down illegal houses and enclosing walls,
building squares and growing lawns. The expansion of urban public areas turned out
to be one of the main methods of urban construction in Dalian. Among the three key
elements to urban public space, sculptures became the choice of the main decision
makers in charge of the urban constructions at that time. The government was leading
the trend. In this phase, decision makers in charge of urban constructions made great
efforts in choosing between new and old, large and small, functional and aesthetical,
authoritative and professional. The works that have been updated along with the entire
city include: the Legend of the Tiger Beach in the Tiger Beach Park, the Crystal Ball
in the Youhao Square, the sculpture on the Silver Sail Square in the Development
Zone, the Hero Memorial Park, the Ancient History of the City sculpture on the
Xinghai Square, the Information Age on the Academy Square and so on. The greatness
of Dalian urban sculptures at that time, in terms of quantity, scale and diversity,
reflected the attention and investments that city constructors and administrators had
made to urban sculptures. This is a phase of high yield for urban sculptures, an outlet
of urban artistic passion, and also a phase of quantity production. People’s perception

of urban culture and their quest for urban spirit were first seen.

From the beginning of the 21st century until now, with the shift of focus
of urban constructions, the establishment of urban sculptures under government’s

guidance is becoming relatively slower and more prudent. The development of urban

sculptures enters a steady stage, while the guiding principle has been changed into an
even higher requirement for the artistic qualities. Urban sculptures created by average
citizens are getting commercialized and diversified. With the social and economic
developments, the appearance of large-scale business districts like Victory Square,
Xi'an Road and Peace Square, commercial culture is advancing triumphantly. On
the other hand, the soar of real estate market drives the development of property
culture, such as Wanda Washington, East City, Dayou Tianyuan, Fifth County. A
large number of decorative urban sculptures have been built in business districts and
residence communities. The sea animal landscape sculptures along the Coastal Road,
the Polar Museum, and the large-scale group sculptures in the Discoveryland Theme
Park are powerful promoters of Dalian’s tourist image. The cartoon-themed sculptures
in the Cartoon Corridor, the decorative sculptures in Wucai Town of the Development
Zone and the sports sculptures on the Xinghai Square reflect the prosperity of regional

cultures in Dalian at that time.

The features of Urban Sculptures in Dalian

1. The urban sculptures in Dalian have the distinct features of sea

The unique geographic location, the mountainous and coastal features of Dalian
endow this city with a passion for the sea. This kind of passion has seeped into every
single detail of this city. The passion and love for sea like family members have become
an integral part of this city’s life. The description and display of marine characteristics
and life have always been honest and straightforward on the part of Dalian’s urban
sculptures. This kind of expressing manner suits the characters of this city, namely
being frank and open-minded, which is the result of marine culture. The eighteen
bends and the Rhymes of Sea Park on the coastal road, plus the bathing beach in
Nantuozi in the Development Zone, are parks of sculptures without walls. They tell
stories with marine animals, up to the sky or down to the sea. So vivid and attractive
are these sculptures that you may be completely enchanted by them — a long roll of

sculptures, poetic and diversed.
2. The urban sculptures in Dalian focus on the display of local history and
cultural features

The emphasis is put on the presentation of local history and culture. The

sculptors have been exploring potential themes for their works in the network of city



culture, based on folklores. Urban sculptures of this type usually possess an intimate
friendship with the culture and a strong life. Taking the legend of tiger beach as the
theme, the Tiger Pack sculpture gets its basic shape from the Manchurian tiger. The
same thing is true for the Lion on the beach of Lvshun Naval Harbor Park (historically
Lvshun used to be called the Harbor of Lion), the Reviving Millennium Lotus at the
entrance of Pulandian city, and Guan Xiangying’s statue in Jinzhou. Each piece of

sculptures tells us a story or a history.

Trying to present the cultural features of this city, people give a full
demonstration of football and athletics, which turn out to be the cultural signature of
Dalian. A series of “ball” sculptures and constructions that represent this football city,
the large-scale football sculpture (construction) in the Labor Park, and the Crystal
Ball on the Youhao Square all reflect the "football complex" of Dalianese. The statue
of Liu Changchun — the Olympic pioneer of China — shows the national spirit of
perseverance through his dynamic gesture and determined expressions. As for those
quite modern, sport sculptures surrounding the Xinghai Square, they restate the

humanist spirit of this city.

Dalian Hero Memorial Park was constructed in the form of landscape in
memory of those revolutionary martyrs, integrating the sentiment of commemoration
and the need of public communication well. The theme of "Blood and Fire" in
the Hero Memorial Park stands out with strong feelings. After the liberation, the
Memorial Tower for Soviet martyrs, designed by Professor Lu Hongji, was erected in
September 1954 in memory of all the revolutionary martyrs who died in the Anti-
Japanese War and the friendship between Chinese and Russians. Its erection is of

great historical significance.

The following sculptures convey some cultural metaphors with the help of
numbers: the lipstick columns at the entrance of the Development Zone is marked
with the numbers, which turn out to be the GDP of 14 open coastal cities. From this
simple-colored sculpture, we can perceive something growing and modern. When
observing from the front, people can only see five tigers in the Tiger Pack Sculptures.
There is still another small one hiding behind their backs. It is said that Mr. Han
Meilin was discreet about political taboos, so he added something extra to the
sculpture, in case people would see it as the symbol of "five tiger-hearted generals".
Dalian Centenary Sculpture of the city on the Xinghai Square, with a length of 100
meters and a width of 50 meters, was built to celebrate the 100th birthday of Dalian
and the 50th birthday of new China. The Crystal Ball on the Youhao Square, with
a diameter of 19.97 meters, was established in 1997 to celebrate the return of

Hong Kong.

3. The urban sculptures in Dalian demonstrate the spirit and bearing of this

"City of Romance"

Not many cities claim to be a City of Romance. Dalian turns out to be the only
one, which is not the result of commercial speculations. As one of the "key elements",
urban sculptures, with so varied categories and such a large number, have played their
role in gaining this title. There are sculptures of interests, folk customs, marine cultures,
and rangers which have become part of the landscape. They are rich in color. There are
quite a large number of reliefs in the Animation Corridor and the Innovative Industry
Park. The "Chess-playing Old Man" in the Rhythms of Sea Park and the "Pirate" in
Polar Park have definitely added something brilliant to the tourism and recreation

industries of this coastal city, manifesting its culture, characteristics and peculiarities.

4. The building of urban sculptures in Dalian reflects the concept of urban

construction.

The urban construction in Dalian has been prestigious throughout the nation.
The improvement of its image serves as the strong support for the elevation of this
city’s comprehensive influence. The urban construction in Dalian focuses on the
organization of environment, the distinction of image, and the creation of a green,
open surrounding. Urban sculptures turn into the landmarks of this city — Dalian
Centenary Sculpture on the Xinghai Square has become the prestigious city "living
room" in the whole country. Walking on it, looking at the footprints left by this
city during the past century, people would indulge themselves in a train of thoughts,
such as the interactions between people and city, people and architecture, people
and sculptures. Although the beacon by the square, which is actually a construction,
does not have the function of navigation and illumination, it is shaped into a time-
honored fossil sculpture, guiding people to the bright happy future and presenting its

macroscopical view of time and space.

5. The urban sculptures in Dalian are constructed with bold designs and precise

touches

The Tiger Pack sculpture on the Tiger Beach transported 2000 m* granite from
Laizhou of Shandong Province, altogether 500 blocks. In the Rhythms of Sea Park,
people resorted to steel and built the Crystal Ball with glass. Upon the completion
of the 30 sets of hollowing sculptures in the Xinghai Bay and the dinosaur cliff in
the Development Zone, their quantities of materials used and their volumes renewed
the national record. At first, the artists’ perception of space was limited to the three-

dimensional entities. At present, they are focusing on a different type of virtual



space — the "psychological space” — a humanistic feature generated in the city. The
communication between urban sculptures and people is becoming more and more
intimate. The introduction of new materials and new technologies enriches the

recreational function of urban sculpture.

6. The construction of urban sculptures in Dalian was among one of the earliest

in China.

Because the building of city image in Dalian started early, the build of urban
sculptures, as a building method, also started early. In the beginning of 1980s, a series
of high-quality urban sculptures were erected in Dalian one after another — the Violin
Girl and the Power in Labor Park, the Girl and Dolphins in the Xinghai Park, and
the Legend of the Tiger Beach in the Tiger Beach Park. Certain sculptures built
afterwards, such as the Colorful City in the Development Zone, the parallel sculptures
along Jinma road in the same zone, and those sculptures erected along the Shenyang-

Dalian high-way (only seen in Dalian), also posed their own influence.

City and Artists

Artists have created not only the sculptures in a city, but also its image. This city

gives the artists both the room for creation and a demonstration of their values.

Thanks to its urban constructions, Dalian enjoys a nationwide prestige. It has
provided the sculptors with a platform of creation, with its unique squares, grassy
areas and street parks in particular. Among all those sculptures, there are the Soviet
Soldiers bronze statue built by Lu Hongji on Starlin Square (now called People’s
Square) in the 1950s (winner of the National Urban Sculpture Prize), the Yak by Liu
Kaiqu on the Coastal Road, the Tiger Pack Sculptures by Han Meilin on the Tiger
Beach Square, the Power by Zhang Yuli in Labor Park, the Violin Girl by Qu Naishu,
the Girl and Dolphins by Tian Jinduo, the Blood and Fire by Wang Hongliang in
the Hero Memorial Park, Dalian Centenary Sculpture by Zhong Ma, Hao Chonghai
and Shi Shuging, the Rhythms of Sea in the East Sea Park presided by Ma Kexin,
and the statue of Liu Changchun — the Olympic Pioneer of China by Wen Yang in
the Stadium (winner of the 2008 National Urban Sculpture Prize for Constructions),
just to name a few. This city of Dalian endows these outstanding urban sculptures
with a unique space. It provides these outstanding sculptors with a favorable working
environment and urban space. Some artists and sculptors enjoy an international fame

because of the sculptures they created in Dalian.



