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Preface

Ray of Enlightenment

School of Design, CAFA
Dec. 12th, 2010

Tan Ping

Soemtimes, things just happen for no reason.

In 1994, | returned to Beijing with a master’s
degree from the Berlin University of the Arts, and
continued to teach in the Printmaking Department.
One year later, | was transferred to establish the
design department. In retrospect, | think that | was
motivated by a desire to make a change at that
time. “The unknown” is challenging and tempting
too. | threw myself upon the establishment of
the design department because | was inspired
by a belief — new areas promise huge room for
expansion.

A new environment is always motivating to
me, which | cannot explain myself. The office was
then located on the second floor of the makeshift
nestled in the U-shaped building of the original site
for CAFA in the Xiaowei Lane of Wangfujing. Mr.
Dai Shihe was responsible for the office, having
invited teachers from different CAFA departments
and several overseas students.

Western arts educational system incorporates
both inheritance of traditional concepts and
exploration of modern and contemporary
elements. Our greatest gain from the learning
process is the recognition of comprehensive
integration of various disciplines.

Educational theories of Germany’s Bauhaus
School have exerted a profound influence
in the domain of design education. | myself
had accessed many Bauhaus theories and
methodologies during my overseas studies. On
my return to CAFA, | hoped to demonstrate my
own understandings of modern arts and design

in my teaching practice. Five years of studies in
Germany had left me a profound understanding
of arts and arts education, challenging my original
thoughts and beliefs.

In the very beginning, my understanding of the
design profession is very limited. Thus, | started
with the elementary teaching practice, gradually
dug into professional education, and dedicated
myself to the overall administration concerning
design education later. Afterwards, | started to
concern about the issue of design education and
profession construction in order to fully dedicate
myself to the big world of arts and design.

The age when CAFA moved from Xiaowei
Lane in Wangfujing to the makeshift in Huajiadi
witnessed the birth and growth of CAFA's design
department. As early as the founding of the design
department, | had proposed for the establishment
of a future-oriented design educational system, an
educational pattern which celebrates cultivating
creative talents boasting comprehensive
competence.

There were two areas of focus at the founding
of the design department: one was graphic
design, while the other was architecture and
environmental arts design. It was difficult to
identify what’s in common between the two in
elementary education. It was evident that how to
establish this general course was a challenge that
we have to conquer. | have always believed that
elementary education is not only aimed at well-
targeted technique development, it also addresses
the enlightenment and inspiration issues in the



ultimate way.

In the former arts education, common aesthetic
values were always enshrined as the benchmark.
Within this system, we had already become near-
sighted, but also had to fit into the world through
tainted glasses. Some day, when taking off the
glasses, we cannot take a clear sight of the real
picture of the world. Arts education is not intended
to put “glasses” on the students, but enable them
to examine, to experience and to comprehend
this diversified world with their extraordinary eyes,
ears, nose and hands through the enlightening
process.

| have never been concerned about drawing a
clear-cut line between arts and design — they are
interrelated as arts and life. General courses at the
initiation of the design department were based on
such attitudes. It was against such a context that
an integral package of general design courses
has come into formation. It is different from other
majors in essence considering that the latter
prioritizes techniques.

Time flies! Fifteen years ago, we were
fighting over whether to name the department
“decoration” and “graphic design.” In an age
when communication and exchange were far
from convenient, “graphic design” was a synonym
for modern design back then. However, it has
now give way to new mediums like “visual
digital media,” and “network media”.
The connotations of “graphic design” have
experienced considerable expansion through
fifteen years of development and evolution. It

"o

expression,

is evident that “change” is a key word defining
contemporary education. We should not come
in terms with the change in a passive way, but
should make active efforts to participate in the
changes, making “changes” one of the integral
components of our design and arts education.

In a strict sense, “design” education is
essentially a thinking mode incorporating changes:
when we say that a certain discipline or career has
developed into the height of “arts,” we mean that it
has broken the cocoon of thinking limitations and
realized open-mindedness. In this sense, there
is no sense of conflict and humbleness; neither
is there so-called “basis” and “improvement.”

On the contrary, if we conceive arts as an
approach, we will find that the so-called arts only
present a fundamental competence which can
be associated with diverse capacities, diverse
knowledge and diverse disciplines. Education in
“design arts” is in essence intended to enable the
students to acquire such competence and vision,
and construct a sustainable knowledge system
through constant regeneration and creation.

As a sparkle of enlightenment, education can
illuminate the path an individual makes progress. It
is just expected that when a beginner in this field
fingers his way in darkness for an unknown future,
he could be bathed in the rays of “arts” in pursuit
to comprehend and enlighten himself, bringing
more contributions to the mankind.
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Foreword

Initiation, Enlightenment and
Expansion

School of Design, CAFA
Dec. 12th, 2010

Wang Min

It is common to compare the general design
courses targeted at the design majors in their

first grade to consolidation of the foundation.
However, | don't think this metaphor is correct
enough. In fact, all the four years of college
studies are intended to lay a solid foundation

for the future designing job and lifetime career.
The students should not think about building the
house before graduation. How the house will

look like is determined by many elements after
graduation. However, if the foundation is not solid,
the height of this house is doomed to subject to
certain restrictions. There is no way it will gain a
considerable height. The foundations laid during
college studies cannot determine the details of
the future house. It often takes a lifetime to build
the house. It might happen that the designer has
to re-build the house for several times for different
styles. Thus, the students should spend the four
years in their college studies and spend the rest of
their life to construct the house.

Then how can the general design courses for
the freshman help the students? It should act as a
key to open the door of students’ creative thinking;
it should work as a torch to ignite the students’
passions for arts and design; it should serve as
the spring to invigorate the students’ curiosity;
it should function as a reflective mirror to enable

the students to have a crystal understanding of
the world; it should be a toolbox from which the
students can search for an optimal instrument
and approach for their creative undertakings; it
should act as a catalyst to enhance the students’
aesthetic tastes; it should provide opportunities
for expansive trainings to improve the students’
comprehensive competence; it is supposed to be
the first stage of considerable importance for the
college students to lay a solid foundation for their
future career.

The general courses for elementary design
education in the School of Design in CAFA have
lasted for over a decade. The courses are heavily
acclaimed through the staff’s efforts to explore,
experiment, expand, and enhance, influencing the
elementary courses in many design colleges and
academies. What is more important is that we
have succeeded in opening the door of creation
for many students, generating their passions for
arts, expanded their visions and offered them
tools of creation, enabling them to construct a
magnificent plaza of their own.

Today, we are still in the middle of constant
exploration, experiment and development of
design education. We believe that elementary
department will continue to play a leading role!
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