AN ALBUM OF CHINESE
BRUSH PAINTINGS
ABOUT SHANG LIANBI
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Shang Lianbi, born in Feng county of Jiangsu Province
in 1933, graduated from the Fine ArtsDepartment of Nan-
jing Normal College (now Nanjing Normal University), is
now a famous painter, professor of Chinese brush painting,
member of Chinese Specialists’ Association of Prints, mem-
ber of Jiangsu Specialists’ Association of Fine Arts and
artistic consultant of Agricultural Department, People’s Re-
public of China. His works have been put on show many
times both at home and abroad, and some of them have
been collected by museums and collectors. In recent years,
some of his works are presented as national gifts to interna-
tional friends. His name, as an item, has been compiled into
great dictionaries “Contemporary Chinese Fine Artists Dic-
tionary” and “Modern Chinese Fine Artists”.
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INTRODUCTION

The aesthetic interests of Chinese brush painting are diversified, and its language changes in different ways
correspondingly. As for the technique of drawing, light brush touches look like silk silkworms spin in spring,
and heavy brush touches seem as if they could support a huge quadripod. In fact, whether fine-lined or thick-
lined, whether quite elegant or rich-coloured, there is a sense of beauty in them so long as they keep up with
aesthetic laws. An artist may have a single feature in style all his life, or changeable styles. The so-called “fine-
lined Shen”, “rough-lined Shen”(Shen Shitian), and the so-called “fine-lined Wen”, “rough-lined Wen”(Wen
Zhengming), properly describe the diversity of their artistic styles. Picasso’s artistic career consists of five
periods, likewise, Zhang Dagian didn’t confine himself to one style. And Lin Fengmian successfully mingled the
delicate lines of the Oriental celadon with the rich colours of Western painting in his works. A wise person is
never stuck in a single style. Mr. Shang Lianbi is just such an eminent artist that he is expert in employing
painting languages according to objective reality, never limits himself to a fixed pattern but tries to find a new
one.

Mr. Shang Lianbi underwent strict training in Western painting, and engaged in printmaking for many
years. Therefore, there are shape, vigour and colour in his works. What is more, his good habit of learning and
thinking makes his paintings poetic and meaningful. In the case of generality, if a printmaker changes to work
on Chinese brush painting, his works would want lingering charm, and his lines get stubborn. Huang Yongyu is
such a clever man that he is able to produce silk lines with carving tools, whereas, his brush strokes in Chinese
paintings are so out of the common run. With his power of understanding, Mr. Shang Lianbi, changing from
printmaking to Chinese painting, assimilates the former’s simplicity and plainness, not its stubbornness. His
brush strokes in flower-bird paintings are bold and vigorous, his thick and dark ink in company with rich co-
lours seems to make the natural rhythm holly and pleasing. They are alcohol, not soft drinks when you taste
them.

You'll find the great inspiration in Lianbi’s Chinese landscape paintings. He once received personal instruc-
tions from Fu Baoshi. In my opinion, the most outstanding stylistic identity of Mr. Fu does not lie in the techni-
ques of drawing but in the tremendous momentum and the intelligence which directly catches the natural spi-
rits, or in other words, poetic flavour. This is attributed to Fu’s great learning which makes him draw freely.
Fortunately, Lianbi has learnt from him the poetic flavour as well as the techniques of drawing. Therefore, his
Chinese landscape paintings in quiet colours appearing indistinctly, give people much for thinking. I have seen
many of his little-sized works which have a lot of characteristics of Fu Baoshi’s.

There are various opinions in the comprehension about traditional Chinese painting. The deep comprehen-
sion should be something like analysis, not simply mean that some of brush strokes resemble Shitao’s or some
of them resemble Bada’s, but refer to a good command of the whole laws of ink and brush. Once one grasps
the laws, he will be able to draw with great ease. Lianbi has put in a lot of work at traditional Chinese painting,
and he has a good taste which to some extent results in his success.It’s not true that a painter is fastidious but
incompetent.

Lianbi, with northern temperament, is honest and pure. When he was young, he was able to let out the
voice of bass, the resonance of which seemed to make the wall shaking.I appreciate his paintings very much.
They are thick, heavy and energetic just like his bass.

Cheng Dali
Summer 1992, Nanjing
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Autumn Scenery of Yellow Mountain
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Autumn Covered by Early Frosts



Rl = Sights and Sounds of Spring



