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ABSTRACT

The Theory of Polyphonic Fiction was first put forth by M. M.
Bakhtin (1895—- 1975) ,a famous Soviet Russian htrary theoreucnan ’
in h-ns book “Problems in Dostoevsky’s Poeucs on the basis of the
study of F. W. Dostoevsky’s fncuon. 'l‘he Essenoc of the theory is that
the protagomsts in Dostoevsky’s ﬁcuon are subjects in the revealing
of theu' self —-conscxousnws, and thc relatxonshnp between author and
protagomsts is equal dialogue. {I‘hcrefore, polyphon);” éomposed of
different voices is a basic feature of his fiction. The value of the theo-
ry lies in the discovery of a new type of relationship between the au-
thor and protagonists never mentioned by any theoretician before.

In the present dissertation , Dostoevsky’s main works, world out-
look and writing methods, Bakhtin’s Theory of Polyphonic Fiction,
and his viewpoints such as the criticism of the whole, are studied;
Bakhtin’s way of looking at polyphonic fiction, i. e. quourse analy-_
sis, is analyzed; and the invention of the research method in the theo-
ry, the results of its researches in poetics, and its deficiency caused by
the evading of the question of the author’s ideology are summarized.

The following are the views of the author of the present disser-
tation on the Theory of Polyphonic Fiction

1. Judged from artistic conception, the author of polyphonic fic-
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tion does make equal dialogues with his protagonists.

2. The author succeeds in displaying the characteristics of poly-
phonic dialogue by means of different artistic expressions. It is from
the height of the criticism of the whole that Bakhtin makes a detailed
discourse analysis of polyphonic fiction,and reveals some of the artis-
tic techniques such as synchronic art, two—voice word dialogue.

3. Bakhtin conducts no research on the relationship between the
author’s world outlook and his creation since his researches are limit-
ed to the text. In fact, no artistic conception can free itself from the
influence of the author’s world outlook. Dostoevsky’s contradictory
understanding of the world and his outstanding artistic ability detex:-
mine him to adopt the artistic conception of “dialogue” and the artistic
form of “polyphonism” in his works. As a result, the character’s en-
thusiasm develops while the author’s voice weakens.

4. Bakhtin shows the enhancing of the character’s subjective
consciousness by virtue of the weakening of the author’s subjective
consciousness. Obviously , this is in violation of the principle of typifi-
cation in the theory of literature and art. The author’s subjective con-
sciousness can be expressed in different ways, either by the characters
themselves, or by the total artistic effect of the work itself.

It is ardently desired that the present research should push for-
ward the study of poetics in Dostoevsky’s fiction, promote the discus-
sion of theoretical problems like the relationship between the author
and his creation, and inaugurate new angles of view and methods of
literary criticism. To put succinctly, this is the starting point and end
—result of this dissertation.
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