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The World of Zhanshan

Ai Xuan

Daily increasing urban noises and the severe polluted air have
bored the people living in the modern cities in the late 90s of
20th century. To escape from the attack of the deadly noises
to our ears and hearts, which are made by the cement mixers,
Churn drills, and the electric saws, all the urban citizens have
been assembled and fled now and then: to go to the country,
to go to the mountain fields, to get the fresh air, to enjoy the

peaceful tranquillity.

This is the land which has not been disturbed by the modern
civilization and where people can hear the frogs croaking,
birds tweeting, and see the butterflies and dragonflies dance
freely. This is a harmonious scenic spot which composes
the diligent peasants who plough the fields and plant the
hope seeds, this is an exceptional and colorful world which
sunshine can penetrate the pure air to refresh everything, this

is the holy land drawn by Zhanshan.

The growing experience in the rural area of Hebei has
brought Zhanshan an unimaginable enriched original
source for his future creation. As soon as his college time has
been ended in Beijing, he starts to express his world into a vast

bare land in the vivid colors with the substantial creativity.

Years of dedication has given his works a style uniquely of
his own. When the works of an artist become immediately
recognizable, felicity has come to pay its tribute. It’s well

known that most of the historically renowned artists only

own one unique feature. Since the 80s of last century,
various genres has thrived in Chinese oil painting world, a
lot of artists couldn’t be insulated to the massive tendency
on change, therefore, it is common to see one new feature
after a few months, or one new face after half a year, while
the best original styles of their own has been neglected and
abandoned. But Zhanshan has never paid attention to the
outside chaos, what he focuses all the time is to find the most
suitable method to express his inner mind and the holy land
of his own. He chooses the realistic painting to draw his
aspirations. His success with his determination has inspired
the others: the realistic painting still owns a strong influential
life today. The different type of excellent realistic paintings
has been emerged in today Chinese painting world to prove

this irresistible reality.

Zhanshan loves his wild country fields. We can have a glimpse
of his worry, insecurity and sadness hidden deep inside. We
can never ever seeany images which can symbolize the modern
civilization such as the telegraph pole, high voltage wire,
chimney, electronic mechanics, tractors, pesticide, chemical
fertilizer...Zhanshan wants to show us the 100% original
bare land therefore he hides all those things purposely. He
adores the fragrance of the grass leaves, the taste of the soil,
he hates the smell of the petroleum and chemical fertilizer
spreading all over the field. He tries to retain the beautiful
moments in his eyes. He feels the fragile richness, temporary

peace; the upstream of the pure water is mixing the pollution

sources, while the diesel engine is coming noisily from the
faraway with the thick black smoke. Zhanshan is a painter
with a good conscience, he hides things which he dislikes to

show consistently.

In the works of Zhanshan’s, we are likely to see a lot of
“occassional” scenes which have existed in the rural fields of
the north China, just like a glimpse out of the train windows.
He designs these “occassional” pictures elaborately without
a straightforward, exposed and typical outlook. He leads us
into a natural situation where you can experience his deep
feeling more precisely and vivid. He hides his emotions in
those massive details, which contain the certain difficulties to
getarranged well and generally imply his intelligence. In fact,
in his paintings, the disposal of the details depends on his
feelings. Those beloved ploughed land, the wheat straw hood
in various poses, the red ripe broomcorn and the oblique
shadow in the afternoon sunshine of the straw stack after the
harvest season have been depicted meticulously in the strong
affection to his home fields. Zhanshan indulges himself in
the magnificent landscape of the North China. It’s never easy
to add so many contents in a painting dexterously to let you

feel everything neat, concise, and suitably matched.

Zhanshan is young, vigorous, optimistic, open, generous
and smart, plus his honest and diligent nature, we can make
sure that his future creative works can be more mature and

amazing, including his evergreen love to his holy land.
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Countryside Oil Painting of Zhanshan'’s

Ke Wenhui

All sages glorify the creative work to be the mother of
civilization.

When the fruits of labor have been enjoyed by their creators,
the relevant chants are exceptionally poetic for confirming

the historic power of improvements.

It’s the ugliness and hypocrisy to beautify the slaves’ labor after
abundant social wealth has been spoliated by the conspirators.
Belinsky wrote in the letter which criticized the 2nd episode
Dead Souls by Gogol: “The defects in artists’ views of the
world can devastate the whole life labor.” At the end of the
20th century, Chekhov recorded the hard forced labor of the
banished criminals locked on the handcarts by the policemen
in Sakhalin island, which can only provoke the hatred on
the Czar Tsar from the people, not to mention the beauty.
French painting master Miler created the famous works like
“Glean the ears of corn” and “Evensong” etc, which obtain
the beauty of bucolic poems and may be depart from the gap
between the impoverished and the wealthy, while the people

there are neither slaves nor prisoners.

For the recent twenty years, the potentials of the population
and land in Chinese rural area have been spouted therefore
the different reality from the ancientlife has been formed. The

difference also occurs from 1953 to 1977, which symbolizes

the great achievements made by the national wisdom and

bravery.

Zhanshan left the country side after 14, but fortunately
he has gained the precious growing up experience which
is unreachable to the older country artists. Subjectively
speaking, those old are never inferior than him on the aspects
of knowledge and talents, but some of them have just wasted
their time on the hardship. Zhanshan cherishes the uneasy
luck: that is the mutual happiness between the human being
and the land in his works, which is also the thriving source for

his youthful thoughts with the diligent painting pens.

“T have walked through each road in my pictures. I remember
the extreme heat of the path under the summer sun, the silent
coldness of snow, dance of the flowers along the trail. I had
to go back home to do the labor work even during my high
school, I could earn four labor points every day. Mowing,
grazing, picking cotton, reaping wheat, fertilizing...I could
forget all weariness during work, and everything was yummy
after the work, even the water from the well tasted so sweet... ”

this shows frank and honest life attitude of Zhanshan.

The primal impression in childhood always defines the basic

notions for love and hatred in an entire life. And the mixture

of the grown up life experience has been distilled to be the
barm of creativity, which reflects in the color patch with
strong unpredictable and unmeasurable lights. Zhanshan
would have never devoted himself into painting without the

inner mines and sources.

The scientists who have been to the north pole tell us: “Only
one or two tenth of the iceberg cubage flows above the ocean,
and the restaround eight tenth isunderwater.” And the similar
words have been said by Hemingway when he explained the

ratio of the works and the artists’ gained materials.

‘The windows of the primary schools are fixed, but the change
of the weather, time lapse and the trees, grass, butterflies,
bees, birds, dragonflies, orchids and thorns in the 24 solar

terms always refreshes the children’s eyes and mind.

Country side life, including relations, always mixes the
simplicity with complication, brightness and ease with the
deep. Passing a cucumber to grandpa, murmuring some
children’s songs; hearing some partial stories of “Three
Kingdoms”, “The Stories by the Water Margin” and “Journey
to the West” wheh getting together around the furnace; the
sound of Chinese clarinet and Sheng played by the musicians
in the wedding and funerals, or the sound of flutes and drums
played in the Lantern Festival; voice of the garrulous venders

selling the medicines on market, the show of the wandering

13



artists playing with the monkeys on the street...all of these
scenes have absorbed by the children’s eyes and ears, and will

be recalled now and then in the future life.

Labor and hometown traditional customs have enriched
the painting works of Zhanshan’s, which also trigger our

homesickness.

Kong Shangren sighed emotionally through Lao Zan Li’s

» o«

mouth in “Peach Blossom Fan” “How could you know it’s

an exactly Me in that drama!”

Flaubert, a slightly stoutand modest single gentleman, owned
a dramatically different taste with the heroine in his novel
“Madama Bovery”, while he claimed: “Emma is an exactly

Me!”

It’s said that the similar words have been said by Tian Han
and Guo Moruo when “Guan Hangin” and “Cai Wenji” was

mentioned in literature discussion.

These four works belong to different genres, but why the

inner soliloquy from the authors is so similar?

Zhanshan is a youth at an uprising stage, and ic’s not suitable
to compare him with other predecessors. All those characters

from the country side in his paintings have been given the

different perspectives, but all drawn with the same love. For
some images in his paintings, no matter what age or gender,

Zhanshan can claim proudly: “This is an exactly Me!”

How much pride and aspirations can be contained by those

simple five words!

For more than ten years, plenty of novels and dramas on
educated urban youth have been published domestically
and abroad. None of the specific losses or gains of the
representative work will be analyzed, we can simply category

the relevant authors into three types:

The first type is represented by Wan Xiaobo, whose works
own the western modern sense and Chinese local color,
which can reflect the scholar’s thoughts and inspirations in
the novels. The excellent artists always have the wisdom of
thinkers, therefore, they can walk around the slippery swamp
without getting entrapped; while not all thinkers are artists.
Although his summer death is sad, his path has been followed
by others.

The second type is represented by Liang Xiaosheng, who has
studied very hard, and always rethinks each character’s story

profoundly, features being sensitive, sincere and delicate and

owning multiple manifestation methods.

Only a few of writers can be categorized into the above
mentioned types, who can break the limits of the educated
urban youth theme. After a period of time accumulation and
enrichment, the epic could be born if the crystal mixture of
the relevant books and the real life could have been well-

arranged.

With the time passing by, another type of writers can only
reproduce the outer living things in sketch with pencils,
the resonated circle has been compressed gradually, and the
influence tends to be weaker, while the fresh can’t gain the
living sparkle again. The artistic nimbus in long hibernation
has to be transformed greatly, while the mastery has been
improved enough to relive, but this type of cases are not
abundant, the hopeless optimism and the despair are equally

fabricated.

Zhanshan aspires to exceed the 3rd type, standing a line with

the 2nd type, and strive after the Ist type.

Life is only once for everyone, he hopes to achieve the possible

breakthrough.

Nationalization is not just to repeat the liquid ink effect

which has been achieved by the former artists of virtues. It



needs to firstly emphasize the human being spirit mind in the
specific space time. The eternal significance only relies on the
reality essence. The simplicity and elegance from the oriental
aesthetics or the unity of heaven and man can be expressed
exquisitely with the brush of painting. We can expect that,
one day the new Wang Wei, Four Renowned Artists of Yuan
Dynasty, Four Renowned Artists of Ming Dynasty, and Four
Renowned Painter Monks could be reborn again in China,

therefore, the new worldwide reputation can be regained.

All the scenes in those paintings are obviously from the rural
area of North China in the readers eyes, which is supposed
to be the first step of one hundred mile of walk. It needs
one’s whole life time hard work to make the works full of
thousands of years’ civilization. From imitating the western
culture to realize the unsuitableness, generations of Chinese
need to work harder to complete the new general aesthetics
system, which is supposed not to insist the ancient culture
but remain the understanding of it, and master the original
source of the western culture but not to reproduce its existed
skills. It’s for sublimation to get back to sketch, which allows
the nature to dominate the talents, and the talents override
skills. The oriental culture shall set up a unique flag in the art
world therefore more magnificent benefits could be gained

for the whole world people.

The full humanity has appeared in the poems of Bai Juyi, Li

Shen and Yuan Jie in Tang Dynasty. The compassion from
those poets was very precious and rare when we compare
them with the master of Zhu family, which is famous for the
indifference and coldness to the impoverished. Zhanshan is
a piece of spray in the river of the peasants’ river, one of the
mass sharing the same breath. His paintings imply plenty of
meaningful words to the readers. Let’s explore his romantic

modern rural poems!

State of mind is generated from nature.
Vividness: firstly, away from being dull; secondly, away from
the slippery brush making too light color; thirdly, away from

dejd vi.

Innovativeness: is a cause when vividness is an effect, two in
one while one could be two. Avoid being mature and sweet,
avoid being normal, avoid being commercial, avoid repeating
the former works, avoid copying the materials simply with
lines and colorful blocks, form the characteristic “dialect”,

easily understandable and good-looking.

The oppositeside of nature isartificial, which is to make omelet
without eggs and an unnatural hand-made arrangement, a
failure deadlock before the drama starts, reminds us of the

stereotype drum music “Beng Deng Qiang”.

The human images in Zhanshan’s paintings are never

exaggerated, always show the original look. They neither
bow whenever step out of the doors or hit the heads, nor
wear any extra-high-heeled shoes which have been preferred
by the southern ladies. They look decent but never straight,
maybe lack humor and foresight in an amiable disposition,
but own the independent personality and optimistic attitude,
the endless love to the land is one of the preconditions for the
social stability. The old have experienced many vicissitudes of
life, with the invisible scars; the middle-aged are full of great
physical strength and courage, fulfilling their destinies with
sweat. The couple love scenes have depicted the traditional
culture, expressing the fresh attractive power, wishes and
blessing in cohesion will never end as the time passes by.
Those idlers who bums around and never work hard will

never appear in Zhanshan’s canvas.

The people during work and rest have the clear clothes
shade in proper working thythm, which can reflect the
painter’s extraordinary observation ability with the suitable
possessiveness. The individual expression is like Earth rotation;
the conversation dialogue is like Earth revolution around Sun,
the duetto is well played in order. There is only one little girl in
“Late Spring Coldness”, it seems that she is talking to her own
heart, but with a bit patience and meticulous observation, we
can see that the half basket of wild flower has been thrown
aside, the hybrid cow is glancing back, therefore, this scene is

still in the “Earth revolution around Sun”,
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The back scenes are as conscientious as the front ones. The
beautiful and almighty mountains leave the readers’ an easy
impression, the think snow appears occasionally, refreshingly
in convection with the human hearts’ temperature. The
thriving corps, the freshly ploughed fields, a land as flat as a
mirror, the trees with the newly born green leaves, and wheat
stack with rich color gradation all can reflect the people
diligence and open mind even without a single human being

image.

The unique charms from Zhanshan’s works have been well-
shown in the big scene arranged painting “Country Inn”.
Music dominates here, instead of wine. This conception
determines the author’s special perspective. After work,
people also need merry time, relaxation and enjoyments.
17 characters are disposed perfectly. The two energetic
amateur musicians devote themselves into playing in the
highly harmonious cooperation, the painters heart beats
onto their fingers, even help them make their round cheeks,
let the musical notes fly around the mud wall. The four old
men on the back scenes have the different facial expression,
two show the front faces while the other two show the side
faces, enjoying the touch of the music in their mind greatly,
while they look stable from outside; one listener seems to
daydream and forget everything while holding a hand in his
face; the girl who light a cigarette for grandpa is not afraid of

the fire; the two drinkers at the table forget the wine, falling

into thoughts; only a baby boy in a young woman’s arms puts
his thumb in mouth doesn’t get attracted in music; even the
two dogs lying on the ground appear very peaceful, the girl
touching the dog’s ears wear a straight red cotton-padded
jacket, no any trans-crossing in the design. The light appears
more gentle and subtle near to the wine table. Zhanshan has
successfully added some change on the “Last Dinner” of Da

Vindi, this is the warm folk song we are seeing now.

We can regard the painting of Zhanshan as an episode of
drama, even though the “administrator of the stage” has
not appeared on the stage, the dominance still works behind
the curtain of the back stage. Undoubtedly, all scenes in the
paintings have not fled from the trouble of desertification,
soil salinization, population explosion, unbalanced ecology,
scarce resources, etc. The capability of preventing the
natural disasters is limited, and the wind of modernization
has just blown to the village. The dramatic change on the
people’s civilization and living standards have drawn the
global attention, even though the Chinese life is still not
good enough to compete with the European or USA. But
fortunately, the legacy from our ancient ancestors has set the
unique standards and reference system. Although the gap
between the urban and the rural area has been shrunk greatly,
but we still can’t follow the western countries’ ways without
consideration on the reality. The peasant number occupies

below 7% of the whole country’s population in some western

European and South American countries, only one people
can plant hundreds of acre land. Enough tragedies have been

caused by following like sheep in human history.

Zhanshan has fulfilled his life significantly, his paintings
can provide some visual images to those who study the
state of mind and life of the peasants in 80s and 90s of the
20th century of China, not to mention, he has the profound

interests in other professionals besides drawing!

Comparing with the traditional western style, the perspective
of Zhanshan’s paintings is slightly decentralized, more likely
to be classicalism, the expressive thoughts rely on the material
images instead of the straightforward showing. There is still
some vacancies available waiting for his future fulfillment:
how to enhance the scene to expand the imaginative vision
of the readers, how to apply more steady color to achieve
the effect of brightness and grandness, how to melt the
handwriting skills into the painting methods to show the
straightness and sophistication? It’s still the time for him to

make more discovery and exploration!
The courser in the new century has the hope as the front leg,
arduousness as the back leg. Use the painting brush as the

scourge. All friends have kept their eyes on Zhanshan!

June, 1996



