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PREFACE

The creation of English poetry is the origin of Shakespeare’s literary creation.
Shakespeare’s poems are the shining jewels in the treasure house of Shakespearean
literature. In Shakespeare’s poems readers can easily find the traces or shadows of
the profound and shocking tragedies, the oft-quoted and widely loved comedies, the
vigorous and forceful histories, and the wonderful and distant romances.

It is no doubt that there are too much thinking philosophy, and aesthetic theory
in Shakespeare’s famous sonnets. The long narrative Venus and Adonis is worth
while reading by the romantic literary youth. Another long narrative Lucrece depicts
the destroying of the extreme beauty which mikes people keep sobbing and sighing.
A Lover’s Complaint tells how a lady unburdens herself of her grievances of her
love tragedy. The Passionate Pilgrim is the incisive and vivid description of the
romantic love affairs between the lad and the lass. Sonnets to Sundry Notes of Music
plays the light music of the beautiful love and the tortuous life. The Phoenix and
Turtle is very philosophical although it mainly eulogizes the holy and the noble.
Poetry has its own significant form and its strict rule as well. Shakespeare strictly
abides by the English versification and uses the beautiful and succinct poetic
language to fully express all the above ideas and implications.

It has been dozens of years since I began to read and appreciate Shakespeare’s
poems, and have tried to write English poems. I admire Shakespeare’s beautiful
poems. I have been shocked by Shakespeare’s beautiful poems. That’s why I have a
strong impulse to recommend the English original to the majority of Chinese readers.
Since classical style of Chinese poetry is still the artistic form which the Chinese
readers love to see and hear. I have also written over 1,000 poems in that genre or
manner. To transplant or produce Shakespeare in China, the literary translation is no
doubt a manner. My attempt to translate his poems in the classical style of Chinese
poems is after my careful consideration of Chinese readers’ reception, therefore, I
focus my translation on succinctness and dexterity.

In the course of my translation, I read repeatedly the translations of many
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Chinese experts, such as Zhu Shenghao, Liang Shiqiu, Zhang Guruo, Yang Deyu,
Tu An, Liang Zongdai, Huang Yushi, Fang Ping, Sun Dayu, Gu Zhengkun, Sun Fali,
Cao Minglun, Ai Mei, Li Jie, Li Hongming, and Tian Weihua. Although they have
variety of styles in their translation work, one phenomenon is obvious: too many
Chinese characters are used which make the translation appear stagnant and sluggish.
Readers can not taste the lively and nimble flavor of the original Shakespeare. This
weakness is corrected with my attempt of the classical style of Chinese poetry, I
wonder whether this manner would be teased or laughed at by my dear readers.

Shakespeare’s Poems, as a display of my age long reading and study of the
original Shakespeare, is composed bilingually both in English and Chinese in order
to be checked out and internationalized. In the book, there is a larger space for the
Chinese version of the English poems as a report of my real apprehension of
Shakespeare’s poems. All the suggestions and criticisms are highly valued and
warmly welcome.

Shakespeare’s Poems can be divided into 2 parts, the first part of which is the
translation in the classical style of Chinese poems, arranged in a bilingual form in
order for the readers to have a convenient contrast between English and Chinese
with the necessarily detailed notes. Because of the great influence in Chinese for its
rich and profound thinking, I frequently fall into deep pondering while translating
Shakespeare’s sonnets into Chinese, therefore, there is a comment in the prose form
at the beginning of the notes of each sonnet, and there is also a further comment in
the verse form at the end of each. There is no such format in each of the other poems.
The second part of the book offers my comments on all the poems, although with
the smaller space, concerning the serve for the Chinese readers and the foreign
readers as well.

Shakespeare’s Poems are also the crystal of my age long painstaking effort in
the study of Shakespeare, which is totally my ingenious work with my profound
move and emotion. It is my strong will to be dedicated to the cultural development
and the ideal combination of the eastern culture and the western culture. Since it is
my own arduous and tortuous exploration, it is hard to satisfy or meet every one’s
taste. All the comments and preaches from both home and abroad are sincerely
acknowledged and appreciated.

Zhu Tingbo
June 8, 2011



FARRE. BMbiFRaaxek. 280 0108, BEAK, i,
AR AMEE L

(BEHWFFR) NREEHEZFEVNED LT LML R, Tekg%H
M, FRMAE, SEXHKRRE, LETFAGE. RERRZYT, #ELEA
RIMARZAE, BiEWINEARNE G

RIEK
2011 %6 A 8 B



CONTENTS

INTRODUCTION/FI T .ccurenrimriieaeeineineeiseeseessissssess s ssssssssssssssss s 1
[ SONNETS/TFIUATTE c.ccoevvereerientrerisesineessesssesssesssessssssssssssssssssnssesssssssssanns 12
Il  VENUS AND ADONIS/ZLFHZ I oot 322
1 2 0 R 528
IV ALOVER'S COMPLAINTHBEEER ..ovmsmiisaamsssmssmssisippesemisess 800
V' THE PASSIONATE PILGRIM/BEFAZERE ...ooov 850
VI SONNETS TO SUNDRY NOTES OF MUSIC/HHIA WL ...ovvoerirerrccnnns 886
VI THE PHOENIX AND TURTLE/RUELSGBEM ......covierienieiereeieecieine 920
APPENIIIX 1. vssssssnssnsnassossusmssmmensanssssssssnvesss s i 50 e psmse s hoaehs semponmosens 934
1 The Origin of Shakespeare’s SOMNELS ...... suusususcesssscississsassssssssssasssssassassoss 934

2 The Contents of Shakespeare’s SONNEts .........ccccceceerveriieiieniienieniiiecneennn. 944

3 The Versification of Shakespeare’s SONNEts..........ccevueevereeenienerieenensienenns 953

4 The Exploration of Venus and AdORIS ..............ccccooveeeiecuenecciineniicenieiens 963

5 Love and Nature in Venus and AdORNIs................ccccceeeeecueicennicnicnnincnenn 972

6 The Two Protagonists in LUCFECE ......c..ccovueeeueeeeeriuiiiienieiicccieiie e 985

7 The Creative Technique of Lucrece...........ccccoevveeveeiceviniciciiniiinicniicenneenn, 997

8 The Rhetorical Devices in 4 Lover’s Complaint .................cccoevevuvrenennne. 1009

9 The Origin and the Themes of The Passionate Pilgrim..............c..c.......... 1019
10 The Analysis of Sonnets to Sundry Notes of Music .................. e — 1029

11 The Cross-culture Contemplation of The Phoenix and Turtle ................. 1037
12 The Relationship between Shakespeare’s Poems and Plays.................... 1046
WORKS CITED s csessasssmessocsssssssssssosmssnnes smassisiiss s o seaeisisr s v sy shame 1056
AFTERWORD s.csu5sssusmssusensenss ssnssvessmsenswssessssss s oo suimios srsismabes sesvionassassussias s 1058






INTRODUCTION

It is well known that Shakespeare, as a playwright and poet as well, has
created many beautiful poems, among which his sonnets are very popular in
China. To have an overall review and research of all his poems is still a heavy
task for the Chinese scholars.

At Shakespeare’s age, and at all ages of human history, poem is regarded as
the symbol of literature. Poem is regarded as the symbol of man of letters. The
reason is that poem is beautiful for its own rhyme, rhythm, and its artistic images,
and its beautiful, attractive and amusing descriptions. Poem is in close
relationship with music and dancing which are the very beginning of the history
of art creation. Poem can also be regarded as the very beginning of the history of
literature for mankind all over the world.

(1) In 1593, William Shakespeare, at the age of 29, created his long
narrative poem Venus and Adonis. The long poem was intended for the Earl of
Southampton, because Shakespeare wanted to gain the Earl’s sponsorship, i.e.
financial support. The long poem got published during the period of plague when
the theaters were closed. The long poem was printed many times because it was
very popular, especially among the young readers.

The love story between Venus and Adonis is based on Metamorphoses
written by Ovid. Venus, the goddess of beauty, courted unripe Adonis eagerly

like an Amazon but in vain. Adonis was dead in his hunting of a wild boar. In his
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INTRODUCTION

long poem, Shakespeare depicts the nature and the animals in nature: Adonis’
lustful horse, chasing a mare, and a timorous hare, a sensitive snail, and the wild
boar, which symbolize the emotion, passion, love, lust of human being.

How to define this long narrative poem? Hallett Smith defines it as “a
mythological-erotic poem” (The Riverside Shakespeare, Volume II, P.1704,
1972). John Jowell calls it a mythological poem (The Oxford Shakespeare, P.223,
2006). David Scott Kastan says it is “a current vogue of Ovidian erotic poetry”
(Shakespeare, The Poems, P12, 1988). In my opinion, Venus and Adonis is a long
love poem. Because of the love between man and woman, there is mankind.
Because of the combination of heaven and earth, there is mankind, man and
woman. Because of the combination of Yin and Yang, there is the existence of
heaven and earth. To praise and describe this great combination and this great
love is the holy task or mission of a great poet, because people need passion, love,
even lust.

(2) In 1594, Shakespeare wrote The Rape of Lucrece. According to the
original Ovid, the long narrative poem 7he Rape Of Lucrece, also dedicated to the
young earl of Southampton, depicts a story taking place in ancient Rome. In the
darkness of night, Tarquin ravished Lucrece, because Lucrece’s husband
Collatinus boasted the beauty and charily of his wife Lucrece. Collatinus avenged
his wife Lucrece, who told him the event and committed suicide, on Tarquin, and
overthrew the Roman tyranny.

If we say Venus and Adonis is a beauty’s wooing of another beauty who is
destroyed by savage, and it is also a healthy antidote to the asceticism of the
Middle Ages, then Lucrece is the conflict between a devil and a beauty who is
tragically ravished, and it is also a good antidote to the indulging in sensual
pleasures, or evil lust. While Adonis is wooed by Venus in the bright daylight,
Lucrece was ravished in the complete darkness of night. In the dark night, the

devil, Tarquin, was even darker, and uglier while the beauty, Lucrece, was even
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INTRODUCTION

brighter and fairer. The whole long narrative poem The Rape of Lucrece is the
detailed artistic description of the process of the destruction of beauty, which is
very moving and the readers feel sad and sighs for a very long time about the
protagonist Lucrece. Therefore the moving long poem The Rape of Lucrece was
published at least 6 times at that time.

(3) In the year 1609, the collection of Shakespeare’s 154 sonnets was
published.

Sonnet, meaning a “little sound” or “song”, developed a Sicilian regional
folk poem of varying rhymes. The first sonnets were written by the 13th century
Italian poet Giacomo da Lentini (1200?7—1250) of the Sicilian school between
1230 and 1266. Another Italian poet, Guittone d’Arezz (1235—1294) adopted the
form and wrote at least 300 sonnets of his own.

Then came the genius of Dante Alighieri (1265—1321) whose sonnets are
entitled La vita nuova to show his love to Beatrice and Francesco Petrarch (1304
—1374), whose sonnets are entitled I/ canzoniere. Petrarchan sonnets are
well-known both for the theme of his love to Laura and the rhyme scheme:
mainly abba abba cde cde or abba abba cdcdcd, abba abba cc edde, and abba
abba cde cde, Both Giovanni Bocaccio (1313—1375) and Michelangelo
Buonarroti (1475—1564) wrote sonnets.

Based on the sonneteering tradition of Francesco Petrarch, there was a
vogue of sennet writing in England in the 16th century. Both Sir Thomas Wyatt
(1503—1542) and Henry Howard, Earl of Surrey (1517—1547), are regarded
father of the English sonnet respectively. Sir Philip Sidney (1554—1586) an
English poet, in 1591 published his collection of sonnets named Astrophel and
Stella, which contained 108 sonnets in all to his lover Penelope. Edmund Spenser
in 1595 published his own sonnet collection named Amoretti including 89 sonnets
to Elizabeth Boyle whom he had wooed and married.

Shakespeare wrote 154 sonnets and had the collection published to earn his
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INTRODUCTION

reputation as a lyric poet. Shakespeare’s sonnet sequence can be divided into
three parts: the first part, the longest one, contains 126 sonnets and the main
theme of which is his friendship with a young noble man, although readers can
find several other themes very easily; the second part is from 127—152, the
theme of which is love, which is a unique one because Shakespeare falls in love
with a dark lady whom he does not love so much; the third part is composed of
only 2 sonnets, whose theme is art based on Greek or Roman mythology.

In contrast with the two patterns, one is the Italian pattern in metre, which
contains 11 syllables each line; the other is the French pattern, which contains 12
syllables each line, the Shakespearean pattern is pentameter, i.e. 10 syllables each
line. Based on the rhyme scheme invented by Earl of Surrey, Shakespeare used
the rhyme scheme abab cdcd efef gg by Earl of Surrey almost in all of his sonnets.
Shakespeare wrote his sonnets in a very strict way according to English
versification, so nearly all of them are concise and beautiful. Therefore, when we
Chinese translators intend to translate them in to Chinese, we’d better try to use
only ten characters each line and employ the rhyme scheme abab cdcd efef gg,
which is called the Shakespeare form or the English form.

(4) A Lover’s Complaint was also published in 1609. There is a dispute that
whether Shakespeare is the author or not. Reading through the poem, readers can
easily feel the artistic genre is the same as that of his other works. Although it is
uncertain whether Shakespeare wrote the poem, scholars can’t find other poet
who is certainty the author. The forsaken lady in the poem reminds readers of the
lovers in classic Chinese literature such as The Bride of Jiao Zhongqing or
Peacocks Southeast Travelling and To the Tone Phoenix Hairping by Tang Wan,
and the heroine in Pushkin’s (1799—1834) masterpiece Eugenii Onegin.

(5) There are several authors of The Passionate Pilgrim which is the the
collection of the love poems. It is certain that Shakespeare wrote 5 poems in the

book, or the collection, two of which are | and II and they are Shakespeare’s
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