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Aesthetic Distance
FFEEE

BARAZEAREFEHBLFE T F (Benedetto Croce, 1866 —
1952) 15 322 ( Aesthetic, 1902) — b FRHHZARIE 3, N EA
ERGE T B WX 488\ &1 % X (intuitive knowledge is
expressive knowledge) , N 2M.2:( conceptual ) A K0, K b B % &R
(intuitive knowledge ) 532 %113 ( conceptual knowledge ) X137,
XFEZRIERMIAZBEHROEN, MU ARk B ¥
ERENER, Wik, X r5ZARRNESIEEAIAFIRIRN, ik
L33 (intellect) FYEE$L( mimesis)

HE BEREXZZFNNTNERELATE—HEENERE
(distance) , FE.COEFFEME 7 Edward Bullough, 1880 —1934)
71912 FHF(RFE LI L 2R LR TIAZAREERS
FEFENY— N, R ERNZARNME 5REK, FECHEE"
(psychical distance) , AN

Distance . . . is obtained by separating the object and its appeal
from one’s own self, by putting it out of gear with practical
needs and ends. Thereby the “contemplation” of the object
becomes alone possible. But it does not mean that the relation
between the self and the object is broken to the extent of
becoming “impersonal. ”

BE-TRAANG R EHRGBEATRE BK,
CHEELRERLE Bl wHEREL TR AP,
R FEFRETAREHEGLZHRA BEAALK,

& vta , BN EE &S (overdistanced ) 21 A A& ATAIHK” ,

Aesthetic Distance £33 4001



BURHIRE, FRER 3 ARRE I EHERAIER R, 1HREE
% (underdistanced ) 3 KA WAt B i “ WA A AT, 2240 1
FKRYAER TR REEZ N SINZE .

WELIE R EFIE R, MiZ S Oyt RN — M EEE TR
FERR N o

B2 F] TR 2 8 ¥ (Hermeneutics) } i & & & #t iF
(Reader-Response Criticism ), f & & #k #7 ( Han-Robert Jauss,
1921 —1997) 3 # I M LIPS, X" RFEE" XA 5B —MHH
LA I\ SR H AR ARl 4 52, AR S B anrT Rl 3, ixX
B MEENEEE, »

& FEREE

Benedetto Croce, Aesthetic (1902) , trans. D. Ainslie, London (1922).
Edward Bullough, “‘ Psychical Distance’ as a Factor in Art and as an

Aesthetic Principle,” British Joumal of Psychology 5 (1912) : 87 —117.
SO (X Z0HEE) 1936,
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Affective Fallacy

EE¥EREZR(W. K. Wimsatt, 1907 -75) GEHEE(S1E
UKD ( The Verbal Icon: Studies in the Meaning of Poetry, 1954 ) th¥g
R S WER, — AAEEEEN“ERAE R
(intentional fallacy) , 55— ABHIEE HRBEAINAN“RAIZR” .

B+ %@ ( Aristotle, 384 —322 B.C. )18 3ER} (tragedy ) B}, &
REINE L2 RBAEFLAR O HR BT = A2 R B 4E (catharsis ) (E A, @i
RENEX, BAFLNLIARIARABE ER ™ ERAE
(sympathy) JAE RN AZEE, HHSRET A —REH TR
ERRRIKEER, OB RS TR . XF BT
MR LB T LE X Bt 28 7= 42 & Y4 I fL” (“ through pity and
fear effecting the proper purgation of these emotions” ),k A R%EE
AT AR (pity) Z 4%, IRFEE G, Bl (fear) — H XHEIRg K
THO S L,

AEPPRUE EIR , (Em SR E G B NN X R, AT 4
A, WARBIESNE, MRRENRAMIF (impressionistic criticism )
M2 — 8, & THIFR AR FIE R B K& 7% (Emily
Dickinson, 1830 — 86 ) i&k{t+ AR R, B XAl “HERAE FRRE
Al K A i, BB AR,

BEEN S —¥E K /REr 3 (Monroe C. Beardsley, 1915 —
85) WA X 144 Benz ( emotional effects) AR LAMEHIF 5 X1
bRk, BRA—KIZiR, AEMEIRAFHEREBIFRE, i T WED
RIARREAR , SCATER ZIRTHE R A S “ ZATA” (what it is) ,
AR VESR T A7 (what it does) , ®

Affective Fallacy B/ iE1% 003
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Cleanth Brooks, The Well Wrought Um: Studies in the Structure of Poetry
(1947) .

Frank Lentricchia, After the New Criticism (1980).

John Crowe Ransom, The New Criticism (1941).

R. S. Crane, ed., Critics and Criticism (1952).
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Alienation Effect
BEHR

T3 75 F ( Bertolt Brecht, 1895 - 1956 ) 19 “ 52 5B~ ( Epic
Theater) (A EFT AR ( curtain) J5H“ SEPURE" ( the fourth wall) iy
B/INKHE, LERAR =R A R, ABHE B CJaE T Rl g EE &
RIERIBFHZRAN, UEIEFIUE2REES, A2 RA
S , KRB 1, SRS RIVERTS [ HRBIE R E « XFREIRK
RRABEBR" (XA Verfremdungseffekt, 4 bt th & #x V-
Effekt)

“BEMR STE TR RER - B1E{EM” (empathy)
HiEmAt. WRIAAERRITIZEE — M rah sl k@
o “RetE” M= A El s AR e 5724B (pity and fear) , 745 1% 4
EYHRE,

TRAFFHNA AT ARTE RIS “ " (actor) 5“7 H” (to act)
MEERSEX, EREF, B IZAETELEE R “$E”
(perform) iy f &, UIE B GTEE, MWARNKMAR GIER, HIL
“BOHE” B R H TR AR R S EES . B,
IR E + 2RI RAR, (R — BN S s R (mob) , ]
AR %

BEMREFEFRE N EERENE R XHBEA” (defamila-
rization) KBk, MEHFH—N=AFERIFFEE. E5KA
MEHEZT7 (1894 - 1961) E HHT R FD) U RAEE TR Lk iy
BEB. B, thE —RIKERAITBRARE BRI E, F5IHRE
= HmE TR MR, EAsEE A, B AR
—FEINIREE JESN (“like a bystander describing an accident”) ,

UESHIKR-EWER T EMN, 82 XInEgiRERE

Alienation Effect i %% ¢ 005




(Vsevolod Meyerhold) , & #xi3H ( Sergei Eisenstein ) | BlI{EZE &7 3
ARiFZEK (Seigei Tretiakoff) 3% 5 ( Alexander Tairoff) , £#B2 34
BEREEAT NS F. B2FHED, AHRESEIEREKEAE
EfER . BRI E, i RABRF BN T — =35 00 R R
o BE, M — BEHOGITERHE R — RS FEREZ AR — &
E) e —h=t%F MXE T PERHEZARANEEIER)

BRERUR SREAE T % W R EEIAEE, E3i8
R IERARE YL ERAESEY — TR . RN, IR ERER,
ZARA—EERSHN “FEIBNEY S —FE R I AN
L. m

25 FE{H 3%
John Willett, The Theatre of Bertolt Brecht: A Study from Eight Aspects (1968 ) ,
revised edition.
Anthony Tatlow, The Mask of Evil: Brecht’s Response to the Poetry, Theatre and
Thought of China and Japan: A Comparative and Critical Evaluation
(1977).
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