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Guide Feng / Gerang (in Dai language)

1946 Born in Damengzhunxila, Lincang county, Yunnan province - a village
where predominantly the Dai ethnic group lives.

1954 Following the Dai tradition, he moved to a Bhuddist temple and became
a boy monk at the age of 7.

1962 Returned from the temple.

1964 Joined the army.

1972 Became a student of the Art Institution of Minzu University of China.
From 1984 on further education in Academy of Arts & Design of Tsinghua
University (former Central Academy of Craft Art)

1990 The first exhibition centered on him was held in the National Art
Museum of China.

Since 1996 lives and works in Yunnan.

Gerang was born as the second son to a Dai family in 1946 in
Damengzhunxila, Lincang county, Yunnan province. At that time the Lincang
county still had its old name from the land reform in Qing Dynasty-Mianning.
Before that the village had been called Mengmian, meaning “place with
undulating hills” in the Dai language.In 1954 Mianning was renamed Lincang,
indicating its geographic situation: lying beside the Lancang River.

In 1954, following the Buddhist tradition of the Dai people and the wish of

L
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the parents, the 7 years old Gerang went to the Daci Monastery in Lincang.
There he lived in the following 8 years as a boy monk. The Monastery which
stood in the southern part of Lincang was the principle Buddhist sanctuary
of the region. It included a number of ancient temples and a college on a
total area of ca. 7000 m2. Widely known for its religious significance, scenic
architecture and beautiful nature, the Daci Monastery played an important
role in the life of the locals. The young Gerang spent his whole childhood
in the temple complex and in the little ancient town outside. During these
formative years he not only studied Buddhist classics in Bali language, but
also learned the Dai language and practiced composing of narrative peoms.

To the now painter Gerang, the fundamental art and aesthetic education
goes back to what he did, saw and heard when he was a boy monk: copying
ancient temple murals, making prayer flags and Buddhist badges with figures
of deer and elephant, writing Buddhist scriptures in neat Dai characters
on palm leaf papers, looking at shadows of holy statues cast by candle or
oil lamp, rice meal served on plantain leaves, flowers and fruits in bamboo
baskets offered to gods by locals, prayers performing rituals during the New
Year Festival, dancers wearing masks symbolising diverse deities and ghosts,
tattoos on the body of old farmers resting on fields, younge men beating on

drums and gongs in the sun, girls in long skirts fetching water from old stone



wells, lovers chanting on the traditional violin and market goers of various
tribes dressed in their traditional costumes...

In the 1960s, the traditional life of the Dai people was regarded as "backward"
and thus forced into the "right" path. The gold of the temples and the vivid
colours of the local culture were wiped away and replaced by the red of the
revolution and the green of the military. In 1964 Gerang returned from the
Daci Monastary and joined the army where his mind had to be baptized with
the ideas of the "new world" and his artistic talent could only be expressed
in the portraits of Mao Zedong. In 1966, shortly after the beginning of the
Culture Revolution, the younge soilder Gerang once went back to his home
town Lincang. What he had to witness there were, to his wonderment, lonely
ruins of earlier glorious and wondrous temples, among which was the Daci
Monastery, the holy site which had impregnated his soul. The sacred Buddhist
site was now converted into a wood factory with devastated statues,
demolished pagodas and destroyed temples. The only remain of the past
was the root of a Dalong tree, in front of which the shocked and disillusioned
Gerang fell on his knees. A deeply rooted impulse made him—despite his
adaption to Marxist Materialist education—pray to the spirit of the tree, to
the vanished sanctuary and to a culture that would never reapear and a time

that would never return.

In the 70s and the 80s, Gerang went on to study art in the Minzu University
of China and the former Central Academy of Craft Art (now Academy of Arts
& Design of Tsinghua University). The academic education introduced to
him the artistic tradition of Han culture—the mainstream culture of China.
With broadened view on and enriched philosophy of art, the younge painter
made a step into the path of seeking for artistic vocabulary and rhetoric—an
courageous journey throughout which his heart of a pilgrim and soul of a
Buddhist always stayed firm and unshaken.

As time went by the artistic endeavours and adventures of Gerang led his
art to an individual style which includes a variety of genres, such as painting
on paper and textile, wood and tree root carving as well as pottery, so that
in 1990 the National Art Museum of China held an exhibition dedicated to
him alone. Gerang's art purposely avoids such popular motifs of modern
art as conflicting values, tortured personalities, distortion of reality, ideals of
Zeitgeist etc. Instead he adheres to the faith "l'art pour l'art”. In his works he
combines the Dai aesthetics and the Buddhist tradition with modern means
regardless of their forms and materials, e.g. straw, bamboo, soy sauce, vinegar,
salt, brush, waste paper and so on. The decorative taste and exotic feeling
of his art, which derive from the Dai culture that infused his childhood and

launced his creativity, raise a strong counterweight to the commercialised



"exotic" Kitsch abusing ethnic arts. Not surprisingly, in the past two decades
he has been straying from public attention and concealing his works from
galleries.

The works in this collection show a part of Gerang's paintings in different
paints on paper created in the last twenty years. Some of them dipict the
dances of the Dai people which originate from the imitation of elephant,
buck, peacock, dove, grasshopper, brown cicade ect. Others are landscape
paintings representing the breathtaking nature of the artist's home region,
which is the eternal witness of the Pantheistic life and religious view of the
Dai culture. A graceful dance, a short poem, an enchanting song... whatever
the theme of a painting is, it expresses Gerang's love and fascination to the
earth, trees, rivers and his fellow Dais and his lamentation of the lost culture
and tradition of the Dai.

In Gerang's opinion, "life is a dream and so is art". Perhaps the riveting forms
and transcendent colours of the works collected here are merely a dream
of the little boy monk who is having a nap under a temple eaves in the Daci

Monastery...
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