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IN SEARCH OF SPACE FOR DIALOGUE

Forexhibitions curated and organized by the museum, our attitude should be two-folded: One, the attitude of under-
studying and the self-imposed responsibility towards history; Two, the attitude of caring for and the participation in recility.
‘History’isnot purely something that had taken place and became factual existence. It relates fo the angles of seeing,and
how things are being observed. It also represents our visionin historical studies’ . The purposes for concerning and participat-
ingin‘redlity“transpire new facts that enable otherinsights of things fo come. Irespective of waysin dealing with history and/
orredlity, we shall always form our own academic standpoint, and from there we begin to question and passjudgements
overtheworld ofredlityThe CHINA: 20Years of Ink Experiment’ exhibitionisbeing organized with such an academic viewpoint
and with our best regards towards history and redlity.

‘Ink Experiment”was newly developed for about 20 years,and probably came to some form of maturity in the past
decade. Ifevolvedtheoriesanddifferencein opinions. By now, the ferminology -experiment -must be adequately defined.
Experimentdoesnot representsself-perfection andself-development from apredetermined set of rules originating fromthe
fraditionsofthe past. It atfempts to outperform traditionsand the govemingrules. ltexceeds the concept andways of almost
beingperfect, instead, it proceeds withits own kind of systematic testing and experiencing, in quest of new possibilities. May-
be, that possibility never exists. Or, the experiment is going nowhere, But, there might still be uncharted waters, Therefore,
experimentingisclosely related o over-passing, uncertainty, andelement ofrisk. Forsure, experimentationis associated with
risk-taking. And risk-taking calls for some high spirit, courage and exploitation. Itis an adventure in search of spirit and soul, in
search of the meeting point of time and spirit, in concurrence of contemporary culture, an expression of individualistic
response andfeeling, the beginning of contemplation, and apath of spiritual development. These might constitute the frue
meaningofexperiments.

So experiments excel and consolidate, and why do we sfill want to draw a circle of ink - by way of deploying the
languages and mediainvolved - so that rules and regulations are being laid down? Is it not in contradiction to the true
meaning of experimenting? Shallwe say ‘'ink work” isacircle, andindeed abig circle. Ink work itselfis aset oflanguage, and
aculturalissue. It has been, and stillis in the process of self-perfecting its overall relationship with the society, and simulta-
neously carries the ideal and affachment of the oriental spirit towards the cultural big picture. In order to live up to these
language systemand culture awareness, the exercise of experimenting bringsin elements of change and awhole world of
possibilities, testifying the spirit and ideal of the orient andits relations fo contfemporary humanity.Especially where redlity, our
society andthe conceptofthe humanbeinginevitably comeinto phases of excitement, doubtsand anxiety, glorifying ways
fosay things and knowing the inferrelations of things developed through the experimental paths must be setting off the
imbalance and interchangeability of the universe. Ink work is not just an art question, it positions itself as a culturalissue. The
meanings ofink work andits aesthetic value should be reconsidered and be established in the realm of cultural assessment
ofthehumankind.

Combing through the twenty years of ink work experiments, with a view of ascertaining ifs results and the possible
downsideissues, and the society-culture relations that might have been established, orinthe process of being established,
we formulated the ideabehind the organization of the current exhibition.

Tothe majority,owing to education and up-bring, historicalrecognition and alonghistory of culture, the olbvious choice
may still be fradition Chinese painting. But, in the fundamentals of art, there shall be room for spiritual deliberation and closer
observation oflife. Arfmust provide new horizon, and not amere follower fo the habitual appreciation and recognition. Art
creates multi-facet activities with free spirit and individuality, and shallform no part of the generally accepted direction. A
muiti-culfuralsociety shallsee artas afransmitter of the most sensitive kind of information whereby promoting creativity inlife.
Itisforthesereasons, we endeavourto organize and curate alarge-scale experimentalink work exhibition, which distances



itselffrorn the fraditional aspect of Chinese painting. Weintend to bring the viewersinto anenvironment of quality modemink
work, andinthisclose encounterviewers are mostwelcome to experience, ponderonandraise questionsand commenton
the workonshow. Visitorsshall formtheirown legitimatejudgement. Practically, we are looking forwardto establishing aspace
fordialogue. By way of displayingsorne major pieces of experimentalink work fromthe pasttwo decades, wecome upwith
apodium forexchange of views among visitors, critics and artists.

Inthe survey of Chinese contemporary artandits relationsto the world culture. ink work somehow becomes an anxiety
andissue with ahopein the future.On one hand, we sincerely wish that an art form carrying ouridentity should earn our right
totalkfothe contemporary culture atlarge. Andsuch speechrepresenting one guarter ofthe world'spopulationshouldyield
some concems and respectstowards ourway of thinking. On the otherhand, it demonstrates our concemon the commu-
nicationgap thatmight have so generated fromthe depth of ourunique civilzation anditsdistance tothe outside world. The
anxiety alsostemsfromthe possible cold reception of the oufside world asaresult of misinterpreting the ‘language’. However,
we are fullof confidence thatink painting is aculturalissue, and that issue correlates and responds to contemporary culfure.
So, itis our belief that by means of systematic endeavour and hard work, our hope shall be fulfilled. It is in this regard, the
GuangdongMuseum of Artis planning to carry out apilotscheme and'Space for Contemporary INnk Work’exhibition series.
The'Space for Contermporary Ink Work' programme shall be conducted once every fwo orthree yearsasa thematic and
exhibition and accompanied by topical symposium.We also plan to stage the show in overseas art museum and gallery.
The currentexhibition, forming the first' Space for Contemporary Ink Work exhibition,shallmake apositive contributionfowards
the meaning and development of contemporary ink work asawhole.

WANGHuangsheng
CuratorandDirector
GuangdongMuseumof Arf
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20 YEARS OF INK EXPERIMENT
ASPIRITUALJOURNEY OF UNCONVENTIONALBEGINNING AND REASSURING JUXTAPOSITION

At atime when globalization is becoming so trendy among us, it is almost impossible to single out the much
debated ‘inkissue’ not purely a Chinaissue.

Ink, ink painting, and collectively the art of ink evolved itself, at the high time of rapid changesinthe marketplace
and having survived the impact of globalization, to become anissue, because it carries certain element of domestic
value. ltremindsus thatwe mustfocus onthe importance of tradition and culture throughout the modemization process.
We are aware of our own existence so that emphasis can be placed onthe recognition of nationality and culture, and
the meaning of reality and history during the cultivation of nationalism.More importantly,it relates to the means and
waysand the strategies of the integration of our nation towards the formatting of world cutture.

Theinkissue isdomestically aChinese matter. Ithas notbeen tampered with, because outsider could notfigure out
the passion and sincerity that we have demonstrated throughout the deliberation of the issue for about a century.
Westemers of vastly different cultural background can hardly appreciate the essence of Chinese ink where we, byand
large, master at our very fingertips.Some exhibitions of ink painting and activities promotingink workshad been labeled
withtheirinfernational connection. Asthose were functions and gathering organized by overseas Chinese, and bytheir
sheernature were nothing comparable to the encompassing influence of Western art, raditional or contemporary,to
world culture atlarge. Some ten years ago, inaheated deliberation on the ink issue, art criticshad dlready setoutsome
pointers. Among the varied reasons, there had been two common factors: Number one, that domestic issue suffered
fromthe lack of anintemational status and global might which might draw enough attention and recognition that ink
workisanunigue artform by itself. Two, ink paintingsin general were lagging behindin ferms of amodem temperament,
capable of making itself at par and in aposition of entering into alevel dialogue with the prevailing contemporary art
inthe West,

Itiswithout doubt, that the aforementioned factorshad undergone fremendous changesrecently. Apartfromthe
aftention that China had generated in the international arena as aresult of her developmental advancement, S.P.
Huntingfon’srevelation that the axis of world politicsis where westem civilization and the other civilizations cominginto
confrontation,has turned the westerner’s attitude towards non-western civilization around dramatically.Changes,in-
cluding cultureitself, thathave beentaking place from within Chinahad attracted the attention of the world outside. On
the otherhand, we have also been motivated greatly by the metamorphosis going onwiththe art of ink painting. The
experimentalink work activities that revolutionized raditionalink paintingsinthe ‘Eighties, had gradually convergedinto
apowerful artmovement.The very bold and adventurous path that was created by the artistsin the quest for experi-
mentalink work had been obvious.Younger artists who managed to break away from the pan-conceptualization
influence of the 1985 New Trend Art’, took cognizance of ink work being a contemporary format of art.They actively
deployedthelanguage ofinktorefiect feeling and personal experience by responding fothe current living condition of
the humankind. The technical aspect and their exploitation exercises in ink work experiment evolved and gradually
forming their visuallanguage, aninkidiom that became successfully integrated with the contemporary cultural fabric
of now-a-day China. It is for these reasons that many ink works with individuality virtually captured the heart of the
contemporary man with visual dynamic.And,in the later part of the *Nineties,some experimentalink work artists began
tofurther open up the space inink art, and made aggressive statements asto what saying the ink-based painting can
doamongthe varied contemporary conceptandideas.

Changesdefinitely plugged the string of many aheart, butit didnotinany way indicate that the ink issue hasgone
inferationalized. Inkissue remains a matter forthe Chinese. Despite of the fact that viewers to thisexhibition may findink




