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PREFACE

B E2fF

At the beginning of 1980’s, Mr. Ding Jipu introduced a young man to pay me a visit in Tianjin. He gave me a favour
able impression. Ten years have passed since then and this young man has made a great progress with splendid results. He
is called Ma Fan. Now I am glad to learn that he is going to publish a collection and am pleased to write a preface for
it.

Ma Fan originally learned calligraphy and seal cutting from Profes§0r Ding Jipu of Nanjing Institute of Arts for many
years and took lessons in landscape painting from Ya Ming, a famous landscape painter. Later he was admitted to the de-
partment of arts of Nanjing Normal University to take lessons in painting of flowers and birds from Professor Tan Yong.
He also received instruction and directions from contemporary distinguished personages in the circles of calligraphy
and painting such as Mr. Wang Geyi, Mr. Zhu Leshan, Mr. Zhu Qizhan and Mr. Qian Quntao and benefited greatly from
them. '

Ma Fan has great attainments in poetry, epigraphy, conpoisseurship and palaeography. Owing to his exellent works of
art, he began to show his talent in the painting circles of Nanjing where the famous painters gathered and people of talent
came forth in large number. This collection represents his achievements in calligrapgy, painting and seal cutting. Each page
of it is soaked with his sweat, embodies his wisdom and the results of his work, and records his footsteps in progress.

His works of calligraphy, painting and seal cutting take the direction of “making the past serve the present”.He emulates
the feelings of the ancients rather than mechanically following in their footsteps. Among the ancient Chinese painters and callig-
raphers, he admires the running hand of Huai Su, Yan Zhenqing and Mi Fu, follows the small-seal style of Li Si, Deng
Shiru and Wu Rangzhi, takes the seal of the Han Dynasty as a rudimentary guide to seal cutting and holds in esteem the
style of Xu wei, Shi Tai and Ba Da in drawing mountains, waters, flowers and birds.

After laying a foundation to learn from the national traditional arts, he made a journey to visit the famous mountains
and great rivers, the forest of steles and the long corridor, the gardens and the secluded wood. “To learn from nature” has
become a guide for him to throw himself into the bosom of nature.

The works of art in this collection do not stick to one pattern and show an entirely new look. They are an expression
of his distinctive personality and unconstrained feeling. The brush strokes full of feeling constitute his own artistic charac-
teristics: delicacy as well as vigour, charm as well as firm strokes, power without flashiness, toughness without rudeness,
slimness without fragility, cleverness without cunningness, flexibility combined with plainness, compactness accompanied by
looseness, a concealed talent visible on the strokes, a displayed talent without temper, a pleasure contained in the painting
brush with the feeling contained in the ink. It is voluminous and gives expression to his innermost feelings. From the
self-confidence and the free and unrestrained feeling erupting from his works of art, we can get a hint of his disposition and
boldness. He uses plentiful drawing strokes in a limited size of painting such as real and imaginary, dark and pale, dry and
wet, concentration and dispersion, rapid and slow, concealment and appearance, curved and straight, askew and upright,
large and small, point and line, cube and plane etc. All these come out from his wrist naturally and uninterruptedly. When
the painting brush drops on the drawing paper, the entire composition will inevitably be controlled by its moving trend.
What counts is the painter’s well-thought-out plan and his ability to control the painting brush. You should create a miracle
with your painting brush, but suchamiracle should be close to life. In the course of using the painting brush and ink, a slip
of the painting brush is inevitable and has to be turned into a miracle. As what Shi Tao says,” A courageous people will
take paths never trodden before. Those who break new paths are regarded by the conservatives as having no method. This
is incorrect. It is not that there is'no method. Only when you create a new method which belongs to you, can you call it a

genuine method. When the first stroke appears on the drawing paper, other strokes follow. All connections between strokes
proceed from the first stroke and all other strokes follow the trend. Therefore they will inevitably be affected by the
movement of the tip of the painitng brush. They have to be controlled as the occasion requires and be adroitly guided ac-
cording to circumstances, so as to get it done in one go. The whole painting looks harmonious and unified, reaching the
acme of perfection. The flavour and signs presented in his works of art are by no means feeble and slick. His works of art
lay stress on the vigour of style and the influx of feeling. His upright temperament and lofty sentiment find expression in
his works of art and affect the readers. He has concentrated his subjective and mental strength on these works of art.
Therefore his pungent and vigourous strokes, profound and noble messages, and bold and unrestrained passion find expres-
sion on the paintings, thus achieving the artistic result of “speaking the reader’s mind freely”.

The achievement of this result should be credited to his strong artistic personality. Just as what Shi Tao says, I am
none other than I myself. No beard and eyebrows of the ancients can be grown on my face, nor lungs of the ancients
transplanted to rhy stomach. I'll express myself from the depths of my heart and pull off my beard and eyebrows by myself.
Even though there might be similarity to somebody else, it is a mere coincidence, and not that I imitate him at will. All
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these come into being naturally. How can you say that I imitate the ancients without digestion?” For the-man who has
entered into the innermost recess of a hall of art, he will feel at a high level the richness of the national culture and make
his art blossom in radiant splendour only when he has possessed an extensive accomplisnment of Chinese and foreign, an-
cient and present cultures. This is extremely important. His works of art are a special expression and function of his crea-
tive power and imagination, living and cultural experiences. That’s why they can constantly send out the sparks of inspira-
tion and shed brilliant light. Only those who are galloping across the artistic battlefield like a heavenly steed across the
skies by using the traditional arts for reference and wiping out the vestiges of copying mechanically in disregard of specific
conditions deserve to be called genuine artists. Ma fan is exactly such an artist. Mr. Su Jiixian, a famous calligrapher
of one hundre | yearsof age parises himin a poem like this, “He has put a great deal of effort in his works of art and his
painting brush has a miraculous effect. He is a talented man of great learning with a dignified bearing. Nanjing is a thousa
sand li away from here,yet we are as close to each other as the cloud to the mountain.” Professor Yang Jianhou, a famous
painter of eighty years of age, has also made a pertinent comment on his works of art.He saids.” They are of great attain-
ments, splendid in workmanship and entirely new in artistic conception.”

Ma Fan has devoted his life to thecause of art,thus achieving a bumper harvest artistically. In recent years, he has held six
personal exhibitions successively at home and in Japan and Hongkong. He was invited to Japan to give lectures. His works
of art were collected by over 80 museums, art galleries, colleges and universities. Collectors in Europe, Asia, America
and other regions also collected his works of art. His works of calligraphy were engraved on the steles of China’s famous
mountains and great rivers. His works of art were selected for the perennial international and national exhibitions and won
prizes on many occasions. He was repeatedly introduced and reported by newspapers, magazines, broadcasting and tel-
evision stations. His hame was printed in the dictionary of famous calligraphers and painters. Moved by Ma Fan's achieve-
ments and influences, Karl Senkin, a sinologist of Zurich University, Switzerland, has published a monograph in German
“Ma Fan - a Queer Chinese Painter and Calligrapher of QOur Time”, further spreading the influence of his art at home an
and abroad '

This coliection is a record of his creative work in a certain period of time. He is now just middle aged and has a

long way to go. [ am confident that he will make a new breakthrough, achieve new success, hold still more personal
exhibitions and publish still more collections.

at Guiyuan, Tianjin
in midautumn, 1991

Wang Xuezhong:
Deputy chairman of China Association of Calligrapher
Director of Resaerch Institute of Art of wang Xuezhong of
Tianjin University
Professor of Tianjin University
Famous calligrapher and painter
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PREFACE (2)

XU PEICHEN

Mr. Ma Fan and 1 are of an age. We both are natives of Peixian County and now living in Nanjing. Being engaged
in the same careers of calligraphy and painting, we have close contact and have learned from each other for many years, thus
establishing a profound friendship and becoming intimate friends.

I work as a teacher in the department of arts of Nanjing Normal University where Ma Fan took lessons from Profes-
sor Tan Yong who is also my tutor. After graduation, he held personal exhibitions of calligraphy, painting and seal cutting
on many occasions at home and abroad. He has conquered the audience with his works of art and won unanimous praise,
thus producing tremendous influence. In recent years, he has achieved splendid results and ranked among the most noted
painters.

Ma Fan comes from a prominent family and received good education since childhood. As a teerager he was able
to write poetry essays, and had the fame of prodigy. However, he did not indulge himself in his well-to-do family life.
At the age of fifteen, he joined the army under the support of his virtuous mother. At the age of nineteen, as an officer of
the company, he was sent to the Dabie Mountains which were uninhabited within a circumference of 40 li. He lived in a
thatched shed for ten years. The thatched shed collapsed twice and he was seriously injured, but he never changed his de-
termination to study art. A ferritying endemic disease nearly caused his death, but he hever changed his original intention.
This hard life has tempered his willpower and helped him create his own art. In the remote mountains, he read extensively
from Chinese classic poetry, the theory of art to the literary masterpieces. He concentrated on his study all day long
to enrich his knowledge. The changeable and wonderful inspiration, the powerful and forceful vigour of strokes as well as
the road-minded mental world expressed in his works of art originated from his solid foundation of life and his artistic
accomplishment with extensive knowledge. The landscape paintings entitled “Reading in the Remote Mountains”, “Crossing
the Huai River at Night”, “A Scene in West Anhui” etc. are the portrayal of living at this period of time.

In the spring of 1979, he returned to Nanjing from the remote mountains and suddenly became famous due to his pro-
found knowledge and exquisite works of art. In a short span of time, news entitled “A calligrapher and painter from the
wild mountain”, “Ma Fan is out of the ordinary” and so on appeared in newspapers and the screens. Generally those
who get acquainted with him are conquered by his erudite and elegant manner of an elder.

He was fond of travel, always keeping at heart the three hills and five mountains. Whenever he got to a place, he would
certainly ascend the heights to enjoy the distant view. Standing at the top of the mountain, he Jooked down at the undul
lating hills, feeling relaxed and at ease. He let the wind from the mountain sway his clothes and listen to the soughing of
the wind in the pines. With the clouds flying under his feet, he couldn’t help howling and singing, raising his wine up to the
blue sky to drink a toast with the universe, the mountains and the rivers. He felt as if he was floating in the air and com-
ing to a fairyland. This sort of scene was beyond description. At this very moment, he had a manner of a hermit.

Every calligrapher and painter has his own particular sour and personality, learning and accomplishment as well as
special aesthetic temperament and interest. Ma Fan spent a lot of time in studying the regular style, cursive hand, official
style and seal character of calligraphy, and had a solid foundation thereof. He has such a habit that he never imitates the
strokes of the book of stone rubbings mechanically. He is good at reading, thinking and understanding and has an exceptioally
good memory and comprehension. He was particularly diligent in his study of the small-seal style of calligraphy which he
wrote with distinguished features: the strokes are arranged orderly and turn as smoothly as the drooping rainbow, stretch-
ing, slender, vigorous and powerful.

His unique skill is the splash-ink calligraphy which constitutes a technique of Chinese ink-painting. Calligraphy and
painting are of the same source. Ma Fan took a hint therefrom and transplanted it to calligraphy, so that his calligra-
phy contains the composition of a painting with the writing paper full of clouds and mist. This is his unique style. Nowa-
days some beginners of calligraphy take over this method and blindly follow his footsteps. But they are ignorant of the
exact details and thus come to nothing. Now I would like to introduce this method to the beginners. This method is so-
mewhat difficult. You must have a deep understanding and grasp of the composition, dots and strokes of the cursive hand
before masterinyg it. This is how Ma Fan does: first soak the writing brush in clear water, then dip the tip into the thick
ink, sometimes the abdomen and the root of the writing brush are dipped into the ink as required and then resolutely used
to write. Generally speaking, the brush should be full of ink. The ink which is dripping wet and permeating the
paper looks vivid and lively. The word “gplash” in the splash-ink calligraphy normally should be understood as lively, bold
and unrestrained, and full of power and grandeur. Just as what Shi Tao describes in his poem,"A spatter of rain wets down
clusters of clouds over the Huangshan Mountain”. This refers to the forceful and unrestrained state, but not the action of
splashing the ink on the writing paper. There is a great occasionality in the splash-ink calligraphy, so one must guide the
strokes according to the effect they might produce. Ma Fan’s works of splash-ink calligraphy are often an improvisation
which he improvised on the spur of the moment by concentrating his whole strength on the tip of the writing brush. These
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works look like a flood dragon coming out of the sea and a swan flying in the sky. When they are put up on the wall, you
will suddenly feel its unequalled graceful bearing and the strokes glittering with his unique and novel individualized features:
the splashing ink, like the revolving stars and the stretching human body, impassioned and forceful, free and easy, vigorous
aod forceful in bearing, thus opening a new style of writing in calligraphy. '

Quite a few calligraphers and painters are not good at epigraphy, but Ma Fan is expert in it. One can see a spectacu-
lar scene in the limitedsize of his works of seal cutting.On the spur of the moment, he would take up a graver and work
on a small stone with the broken stones scattering here and there, soon a masterpiece was completed. I am glad to say
that many of my seals came from his hands.

Ma Fan’s paintings benefit from the brusn strokes of calligraphy. He writes a good hand, from which his paintings
naturally benefit a great deal. The contents of his paintings are many and varied, either flowers and plants, fowls and
birds, or rattan, vine and fresh vegetables, or towering crags, or mountains, rivers and houses, or vessel and vehicle,
pavilion and bridge, reed. on the shallow bank, thatched cottage with bamboo fence. Most of his paintings are coloured,
either in rich and gaudy colours, or in elegant and quiet colours. “One’s painting reflects one’s thinking”. He paints a
picture whenever he is in the mood to express his feeling, but never makes a painting with affectation.

Mr. Ma Fan and I often sat opposite each other, smoking, drinking tea and talking of everything under the sun. We
drink to our heart’s content and late into the night, forgetting to go home.

“The gale is rising while the clouds are flying, I return to my native place after my military prowess spread throughout
the country, how can I get the brave warriors to guard the frontiers”. This is the poem entitled “Ode to the Gale” written
by Liu Bang, the first emperor of the Han Dynasty, which we were able to recite long ago. As a native of Peixian County
where the dragons came from for a thousand years and a generation of emperors were born, Ma Fan cannot very much
avoid the influence of the cultures of Chu and Han Dynasties. His works of art are vigorous and powerful in strokes. He
is upright and never stoops to flattery. He dares to speak out from a sense of Justice and is never awed by the men of
power and great influence. He is openhearted and aboveboard, and a good example to be followed.

Apart from calligraphy, painting and seal cutting, he is conversant with antiquities, proficient in connoisseurship and
has collected a wealth of antiques. He was the director of the department of collection and appraisal of Nanjing Museum
for many years and was engaged as a connoisseur of calligraphy and painting by the National Works of Art Import and
Export Corporation of Zhejiang Institute of Arts and other units.

He is adept in growing flowers and keeping pet birds during his spare time. He decorated his courtyard and studio like
a garden with multicoloured rare flowers and plants. There are goldfish, long-lived tortoise, seven-colored tanager, egret
and Persian cat, either swimming, crawling, singing or mewing - what a busy place.

He has a family of three members. His wife Liu Xiaoling is the daughter of a large family. She is a virtuous and
resaonable woman and a good supporter to her husband’s career. His son Ma Ran is still under age, but he can play
musical instruments very well In their lesurie time, the sound of music is often heard ringing loud and melodious in
the house. The whole family feels joyous and happy,and enjoys a family happiness.

Ma Fan is now a specilaized calligrapher, painter, seal cutter and connoisseur of Jinling Calligraphy and Painting
Research Centre of Nanjing Museun, rector of the Oriental Calligarphy and Painting Academy and professor of the
Nanjing Branch of China Calligraphy and Painting Correspondence University.

The publication of Ma Fan’s calligraphy and painting collection is a symbol of his success, the fruit of his painstaking
labour and a milestone indicating that he is reaching the summit of arts step by step. .

Before this collection is sent to the press, Mr. Ma Fan has asked me to write a preface for it. [ am very sorry that I
just scratch a few words which cannot fully express what 1 really think.

Written at Xingyunzhai,
Nanjing in October, 1991

Nofe: Xu Peichen is an associate professor of the department
of arts of Nanjing Normal University and a famous Chinese
Painter.



