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PREFACE

Zhang Kaiji

China after 1949 has witnessed much economic development
and urban construction. Architects of New China have done innu-
merable designs. Regrettably, their creativity has often been handi-
capped by constant interference from outside the profession. As a
result, for a long period of time, architecture in China was mo-
notonous and repetitious. Since the Reform and Opening-up,
China's building industry has skyrocketed to unprecedented pros-
perity. Architects now encouraged to be creative have yielded a
diversity of works. However, a lot of new designs remain superfi-
cial and shallow. Some are mere imitations of Western styles; oth-
ers are too flashy, in disregard of function and cost. On the other
hand, historicism finds its way back to Beijing, giving vent to the
quick spread of traditional "hats" on top of modern buildings.
These two adverse trends hampered the development of Chinese
architecture.

In the meantime, we find with delight the emergence of more
and more refreshing works. The works of Mr Cheng Taining are
exemplary. They differ from fashionable designs in the following
aspects:

1. Many contemporary Chinese architects emphasize aesthetic
value at the cost of economy and function, while Cheng combines
aesthetics with function. For example, his design for Hangzhou
Railway Station not only attracts the eye as the gate of Hangzhou
City, but also functions well as a complex transportation centre in
a highly modernized city. From the very beginning, Cheng Tai-
ning collaborated with the city's planning department in solving
specific problems of circulation, infrastructure and development
of the surrounding area etc.. This reflects his special concern for
function and complies with the principle of *>Form follows func-

tion", which holds true even today.



2. Another adverse trend is superfluity and pretentiousness. Cheng
Tai-ning's works, however, are free from all this and give one a
fresh feeling. Although Ghana National Theatre is simple in con-
figuration, it has a strong sense of sculpture reminiscent of the
power of primitive African Art. The Ghana government was so
impressed with the design that it called for a reassessment of Chi-
nese architects. Cheng Taining's work not only won the praise of a
foreign country, but also changed the world's impression of Chi-
nese architects.

3. Innovation makes good design, but it is often misused to pro-
duce grotesque or alienating designs. Cheng is always innovating,
especially in the search for new ways of expression. His design
Hemudu Ruins Museum was not a building. He managed to main-
tain the original looks of the ruins. The design was not adopted
because it did not look like a building, though it actually looked
better than a building.

4. Architectural designs should respect the environment. How-
ever, some of the current designs are so self-centred that they nei-
ther comply with the principles of urban planning nor respond to
the fabric of the city. Some even allow skyscrapers in and around
historical relics to destroy the original skyline. Cheng Taining's
Dragon Hotel (located near the West Lake), successfully solved
these problems. He reduced the scale of the 42,000m complex in
order to maintain the skyline of West Lake. The otherwise huge
mass of a hotel is therefore divided into six cubic units and ar-
ranged into a disconnected but highly organized sequence. Space
with vernacular flavour is composed in a free-flowing way giving
an innovative interpretation of the typical layout of a Chinese gar-
den. The units are juxtaposed in a gentle outline against the hills
and the lakes and blends with the natural scenery.

So itis by no means strange that Cheng should win many awards.
His success is attributed to both good design skills and solid theo-
retical background. He is one of the first Chinese architects who
look at architecture in a cultural perspective. His design concept is

summarized as "Start from where we are and stand on our own ".

By this he means that contemporary Chinese architects should ex-
pose themselves to the outside world and not be misled by foreign
trends. They should respect our own tradition but not be restrained
by conventional rules. They should find their own way out by com-
bining their own theories with practice.

At the 9th National Conference of the Architectural Society of
China, advancement of architecture was again declared to be the
priority task. The principle of "from China to the world and learn
from others to strengthen ourselves" agrees with Cheng Taining's
view. I strongly believe that with our joint efforts Chinese archi-
tecture will soon get rid of the burden of the past and reach a higher

level in the very near future.

Beijing. Feb. 27, 1997

Zhang Kaiji, born in Shanghai in1912.Graduated from the architectural department of
Nanking Central University. He is the chief-architect of Beijing Architectural Design In-
stitute and architectural consultant of the People's Government of Beijing, and the former
vice-president of the Architectural Society of China, the former vice-president of Beijing
Enjineering and Architectural Society. In 1990 the title of "Architectural Design Master"was
conferred on him by the Ministry of Construction. His works include China Revolutionary
History Museum, Diao Yu Tai National Guest Hotel, San Li He national government
office building groops, Beijing Planetarium etc. Over the last 10 years and more his ar-
ticles of opinions and suggestions on contemporary architectural design and urban con-

struction have been frequently published in newspapers and magazines.
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In the national design competition for the bridge towers, held by the Ministry of Railway in 1960, this design
concept was one of the two selected schemes from which the final accepted design was developed.
The basic idea of this design is to integrate the whole bridge in its form. As the link between the main bridge and
the bridge approach, the bridge towers with their carefully used scale and details form a trend of strength which
emphasizes the bridge's continuance and integration.




