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Cloisonné, a superb variety of arts and crafts
involving a vitreous glaze coating on metal
surface, has been developed by the Chinese
people by incorporating the traditional
Chinese crafts of metal inlay, chisel-carving,
and color glazing with the alien enamel craft.
Cloisonné products have been commonly
known as “Jingtai Blue” because the
production process and artistic achievements
reached its peak during the reign of Emperor
Jingtai (1450-1457) of the Ming Dynasty,
and the blue glaze was the best of all glaze
materials at that time.

Although the history of cloisonné in
China is much shorter than many other
crafts such as pottery, bronze, lacquer, jade,
weaving and dyeing, these traditional crafts
have in turn contributed to the growth of
the cloisonné craft. Cloisonné has inherited

production techniques from bronze ware
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manufacturing, gold and silver inlay, glazing
and gilding; the patterns on cloisonné ware
is also in the same tradition as in lacquer
ware, jade ware, weaving and dyeing. As
a result, cloisonné carries strong national
characteristics and traditional style in terms
of shape, decorative patterns and production

process and has become a cherished member

of the Chinese arts and crafts family.
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Shapes and Decoration Patterns
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History of Cloisonné
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Cloisonné is the conventional generic name for Chinese enamel,
metalwork—based products. As a world famous traditional Chinese
craft variety, Chinese cloisonné ware is known for its elegant shapes,
exquisite patterns and dazzling colors. However, historical records
have shown that the cloisonné craft had originated in the enamel craft

imported from alien countries.
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> Origin of Cloisonné

As described in the Dashi Kiln section,
Ancient Kiln Ware chapter of the book
Essentials of the Study on Antiquities
(Ge Gu Yao Lun ) by Cao Zhao in the
21st year during the reign of Emperor
Hongwu, Ming Dynasty (1388), “Dashi
ware came from the Dashi Kingdom.
Such a piece has a copper body with
color patterns on it as a result of
chemicals after a firing process and looks
like enamel ware.” Liang Tongshu of the
Qing Dynasty wrote in his book A Study
on Ancient Bronze Ware and Chinaware
(Gu Tong Ci Qi Kao) that, “Fulang is
Falan and has less bright shades of color
if compared with kiln ware (chinaware).
It is also referred to as devil state kiln...”
Based on the popular Chinese practice
of place-of-origin-based designation,
there are also studies on the homonyms

of enamel: Dashi used to refer to ancient
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An Inlaid Enamel Clock with Chiming
Auspicious Birds
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A Painted Enamel Clock with the Image
of Western Figures

Arab kingdoms in ancient Chinese
historical records after the Tang Dynasty.
And the terms Fulang, Falan or Fulin
all referred to the Byzantine Empire
(Eastern Roman Empire in the History of
the Han Dynasty and History of the Tang
Dynasty).

Enamel is a vitreous glaze used
for coating porcelain base or metal
surface. Western craftsmen have long
ago acquired and employed adeptly the

enamel techniques and achieved great
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A Hanging Vase-shaped Painted
Enamel Clock

accomplishments. Although there is no
conclusive evidence about the origin of
the enamel craft, it is generally believed
that it had originated in the 11th century
B.C. and it was the ancient Greek
craftsmen who acquired, improved and
spread the enamel craft to other parts of
Europe. As early as in the Roman times,
ancient craftsmen learnt to decorate
bronze ware, using filigree enamel or
wireless enamel techniques. Enamel was
first used simply as a replacement for
gemstones to decorate metalwork. Later
it developed into a unique decoration
style. Between the 6th and 12th centuries,
enameled metal products were very
popular in the Byzantine Empire, which
was instrumental in the development
of the enamel craft. After the 12th
century, this fashionable craft began to
spread in western European countries
such as Ttaly, Britain and France. Local
craftsmen rejected the filigree enamel
technique and took a keen interest in the
wireless enamel technique to decorate
red copper ware. In the 13th century, the
relief carving enamel technique was in
the vogue. Between the late 14th century
and the 15th century, French craftsmen
also used the inlaid enamel technique to

decorate ceilings and walls of the royal
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A Pearl-inlaid Painted
Enamel Pocket Watch
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A Lockable Painted Enamel
Pocket Watch

court. During the Renaissance in the 16th
century, the painted enamel technique
reached its peak. During a certain period
of time, almost all the metal products,
such as church supplies (e.g. chalices
and reliquaries), household utensils (e.g.
glasses, clocks and watches, jewelry
boxes, and candlesticks) and even
weapons were beautifully decorated with
colored enamel glazes. In the middle
Ages, the enamel craft also became
popular in Arab countries in West Asia
and Arab caravans brought enamel
products bearing distinct native styles to

East Asia.
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> Birth of Cloisonné

China has a long history in the traditional
crafts of copper ware making and glaze
firing. Back in the Spring and Autumn
Period and the Warring States Period,
enamel-like glazes were already used
to decorate the hilt of the bronze sword
owned by Gou Jian, King of the State
Yue. A bronze pot unearthed from a

tomb of the Han Dynasty in Mancheng,
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The Bronze Sword Owned by Gou Jian, King of the State Yue (Spring and Autumn Period,

770B.C.-476B.C.)

This sword is 55.6 cm in length, 4.6 cm in width, unearthed in 1965 from Tomb 1 at Mount Wangshan,
Jiangling, Hubei Province. Close to the cross guard, there is a gold-inlaid inscription consisting of eight bird-
shaped Chinese seal characters in two lines, claiming that this sword is the property of Gou Jian, King of
the State Yue in the Spring and Autumn Period. After more than 2,400 years, the blade remains sharp.
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Cloisonné Gourd with
Jade Inlays (Qing Dynasty,
1644-1911)
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Hebei Province is covered all over with
enamel-like mosaics. The collection of
the Shoso-in Treasure House, Japan,
includes a silver-base, gold-band, filigree
enamel mirror made in China during the
Tang Dynasty. Some Japanese scholars
hence argued that the Chinese filigree
enamel technique originated during the
Tang Dynasty. However, this argument is
yet to be verified for there is no discovery
of any other enamel products made three
or four centuries after the Tang Dynasty.
It is possible that foreign merchants
introduced the enamel craft to China in
the Tang Dynasty when the then Central
Government adopted an open door policy
and promoted free economic and trade
exchanges between China and other
countries.

In his book titled Miscellany
(Fu Xuan Za Lu), Gu Wenjian of the
Southern Song Dynasty had a paragraph
about an enamel object, which could be
regarded as an early record of enamel
ware in China. The paragraph reads as
the follows: “I recently acquired a vase,
which is copper-base and attached to a
leather-band. It has edges and corners and
color-painted exotic patterns. It seems
like that it is coated with a colored glaze

and requires extraordinary craftsmanship.
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A Chisel Carving Painted
Enamel Gold Holding
Ewer with a Cup and a
Saucer

The holding ewer, cup and
saucer are all made of
gold. The craftsmen used
the chisel-carving enamel
technique to add patterns
on the body and the painted
enamel technique to depict
a portrait of westerners on
the pre-reserved open area.
The objects are shaped in the
Arab style.
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I do not know what it is but was told that
it came from the Jibin Kingdom. I should
find and consult a knowledgeable person
on such things.” Jibin Kingdom was a
country located in the Western Regions

in ancient times and the vase described

APTIERBIC B = SRR 85 must have been an enamel ware made in
that region.
PEHRERNEEIZE

Decoration Techniques on Copper Ware in Ancient China
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China has a long history in metalwork decoration. Historically, a range of decorative techniques
were used, for example, on bronze ware of the Xia and Shang Periods, gold and silver-inlaid ware
of the Warring States Period, bronze mirrors of the Han and Tang Dynasties, and gold and silver

ware of the Tang and Song Dynasties. These decoration techniques include, among others, copper
inlay and fine engraving, gold/silver embedding and revealing.

%% TZ Fine Line Engraving
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This technique was first developed approximately during the late Spring and Autumn Period (the
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4th century B.C.) and became popular during the Warring States Period. Craftsmen used a sharp-
blade knife to engrave on finished bronze products decorative patterns in fine lines as thin as hair
Most of the patterns depicted scenes such as battling, hunting and feasting.

E44R T2 Gold/Silver Inlay
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Craftsmen first inlay gold/silver thread or plates into copper ware, forming decorative patterns or
Chinese characters. Then they use a kind of grindstone (Cuo) to polish the surface. This decorative
technique may involve two ways: (a) craftsmen engrave grooves on the mold according to the
desired patterns, then cast the bronzes and finally inlay gold/silver into the pre-carved grooves; (b)

craftsmen chisel shallow grooves according to the desired patterns on the finished bronze products
and then inlay gold/silver into these grooves.
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A Pot with Fine Engraved Patterns
Depicting Feasting, Fishing,
Hunting and Battling Scenes
(Warring States Period , 475B.C.-
221B.C))
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A Bronze Leopard Weight Inlaid
with Gold, Where the Gold/Silver
Inlay Technique Was Employed
(Warring States Period, 475B.C.-
221B.C.)



